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First Degree Programme in English Language and Literature
Table I : Course structure, Scheme of Instruction and Evaluation
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English I 19UEN111.1 Language Skills 5 4 3hrs 20 80

18

Additional 
Language I

19UFR/HN/
ML111.1

Additional Language I 4 3 3hrs 20 80

Foundation 
Course I

19UEN121 Writings on Contemporary Issues 4 2 3hrs 20 80

Core Course I 19UEN141 Reading Poetry 6 4 3hrs 20 80
Complementary 
Course I

19UEN131 History of English Literature – I 3 3 3hrs 20 80

Complementary 
Course II

19UCJ131 Introduction to Mass Communication 3 2 3hrs 20 80

II

English II 19UENS211 Environmental Studies 5 4 3hrs 20 80

20

English III 19UEN212.1 English Grammar and Composition 4 3 3hrs 20 80
Additional 
Language II

19UFR/HN/
ML211.1

Additional Language II 4 3 3hrs 20 80

Core Course II 19UEN241 Reading Drama 6 4 3hrs 20 80
Complementary 
Course III

19UEN231 History of English Literature - II 3 3 3hrs 20 80

Complementary 
Course IV

19UCJ231 History of Indian Media 3 3 3hrs 20 80

III

English IV 19UEN311.1 Readings in Literature I 5 4 3hrs 20 80

21

Additional 
Language III

19UFR/HN/
ML311.1

Additional Language III 5 4 3hrs 20 80

Core Course III 19UEN341 Reading Fiction 4 3 3hrs 20 80
Core Course IV 19UEN342 Methodology And Perspectives of 

Humanities
5 4 3hrs 20 80

Complementary 
Course V

19UEN331 History of English Literature - III 3 3 3hrs 20 80

Complementary 
Course VI

19UCJ331 Basics of News Reporting 3 3 3hrs 20 80

IV

English V 19UEN411.1 Readings in Literature II 5 4 3hrs 20 80

20

Additional 
Language IV

19UFR/HN/
ML411.1

Additional Language IV 5 4 3hrs 20 80

Foundation 
Course II

19UEN421 Disaster Management 4 3 3hrs 20 80

Core Course V 19UEN441 Reading Prose 5 4 3hrs 20 80
Complementary 
Course VII

19UEN431 History of English Language 3 2 3hrs 20 80

Complementary 
Course VIII

19UCJ431 Basics of News Editing 3 3 3hrs 20 80
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V

Core Course VI 19UEN541 Literary Criticism 5 4 3hrs 20 80

20

Core Course VII 19UEN542 Indian Literature in English 5 4 3hrs 20 80
Core Course 
VIII

19UEN543 Film Studies 3 2 3hrs 20 80

Core Course IX 19UEN544 Linguistics and Phonetics 4 4 3hrs 20 80
Core Course X 19UEN545 Post Colonial Literatures in English 5 4 3hrs 20 80
Open Course 19UEN551 Open Course 3 2 3hrs 20 80

VI

Core Course XI 19UEN641 World Classics 5 4 3hrs 20 80

21

Core Course 
XII

19UEN642 20th Century Malayalam Literature in 
English Translation

5 4 3hrs 20 80

Core Course 
XIII

19UEN643 Life Writing 5 4 3hrs 20 80

Core Course 
XIV

19UEN644 Women’s Writing 4 3 3hrs 20 80

Elective Course 19UEN661 Elective Course 3 2 3hrs 20 80
Project 19UEN645 Project / Dissertation 3 4 Viva - 100

A) Language Courses = 9,   B) Foundation Courses = 2, C) Complementary Courses = 8,   
D) Core Courses = 14, E) Open Course = 1, F) Elective Course = 1,  

G) Project = 1 Total Courses = 9+2+8+14+1+1+1 = 36. Total Credits = 18+20+21+20+20+21 =120.

Open Courses

Course Code Course Title Instructional 
Hrs/Week Credit

19UEN551.1 Communicative Applications in English 3 2
19UEN551.2 Theatre Studies 3 2

Elective Courses

Course Code Course Title Instructional 
Hrs/Week Credit

19UEN661.1 Copy-Editing 3 2
19UEN661.2 Introduction to Computational Linguistics 3 2
19UEN661.3 Symbolic Logic 3 2
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GENERAL ASPECTS OF EVALUATION 

MODE OF EVALUATION
Evaluation of each course shall consist of two parts:
1.	 Continuous Evaluation (CE), and
2.	 End Semester Evaluation (ESE)

The CE to ESE ratio shall be 1:4 for both Courses with or without practical. There shall be at maximum of 80 
marks for ESE and maximum of 20 marks for CE. A system of performance based, indirect grading will be 
used. For all courses (Theory and Practical), grades are given on a 7-point scale based on the total percentage 
of mark (CE+ESE) as given below:

Criteria for Grading
Percentage of marks CCPA Letter Grade
90 and above 9 and above A+ Outstanding
80 to <90 8 to <9 A Excellent
70 to <80 7 to <8 B Very Good
60 to <70 6 to <7 C Good
50 to <60 5 to <6 D Satisfactory
40 to <50 4 to <5 E Adequate
Below 40 <4 F Failure

1.1. CONTINUOUS EVALUATION FOR LECTURE COURSES
The Continuous evaluation will have 20 marks and will be done continuously during the semester. CE 
components are

i.	 Attendance for lecture and laboratory sessions (to be noted separately where both lecture and laboratory 
hours have been specified within a course);

ii.	 Assignment /seminar and
iii.	 Test

The weightage is shown in Table I.1. There will be two Internal exams with 3 marks for Class Test Evaluation 
(Test I) and 7 marks for Centralized Internal Exams (Test II) and the total of the two marks obtained for Test I 
& Test II will be awarded. Seminar for each course to be organized by the course teacher and assessed along 
with a group of teachers in the Department. The topic selection by the student for assignments/seminar will be 
with the approval of the course teacher.

No Component Marks
1 Attendance 5
2 Assignment / Seminar 5
3 Tests 10

Total 20

1.1.1. ATTENDANCE:
The allotment of marks for attendance shall be as follows:
Attendance less than 75% 0 mark
75% & less than 80 % 1 mark
80% & less than 85 % 2 marks
85% & less than 90 % 3 marks
90% & less than 95% 4 marks
95% & above 5 marks

1.1.2. EVALUATION OF THE ASSIGNMENTS/SEMINAR
Each student shall be required to do one assignment or one seminar for each Course. Seminar for each 
course shall be organized by the course teacher and assessed by a group of teachers in the Department. The 
topic selection by the student for assignments/seminar shall be with the approval of the course teacher. The 
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assignment typed/written on A4 size paper shall be 4-6 pages. The minimum duration of the seminar shall be 
fifteen minutes and the mode of delivery may use audio-visual aids if available. Both the assignment and the 
seminar shall be evaluated by giving marks based on each of the four components shown in table 1.1.2.1. The 
seminar is to be conducted within the contact hours allotted for the course.

1.1.2.1. Mode of Assignments/Seminar Evaluation (maximum 5 marks)
No Components Marks
1 Adherence to overall structure & 

submission deadline
2

2 Content & grasp of the topic 1
3 Lucidity /clarity of presentation 1
4 References, interaction/overall effort 1

The   explanatory guidelines in Table 1.1.2.2.are suggested (tentatively) for the assessment o! each of the 
above main components:

1.1.2.2. Guidelines for Assignments/Seminar Evaluation 
No Main Component Sub –Components 
1 Adherence to overall structure & 

submission deadline 
i.	 Punctual submission 
ii.	 Adequate length/duration 
iii.	 Inclusion of introduction, 

discussion & summary sections 
iv.	 Absence of errors/mistakes 

2 Content & grasp of the topic 1.	 Coverage of topic 
2.	 Understanding of topic 
3.	 Logical organization 
4.	 Originality (No copying from a 

source or plagiarism) 
3. Lucidity/Clarity i.	 Clarity 

ii.	 Effective presentation/delivery 
iii.	 Neatness of presentation 
iv.	 Inclusion of appropriate diagrams/

equations/structures etc. 
4 References/Interaction/Overall 

effort 
1.	 Listing of references 
2.	 Use of more than one reference 

source/Use of Web resource 
3.	 Correct response to quiz/questions 
4.	 Overall effort in preparing 

assignment/seminar 

1.1.3. DETAILS OF THE CLASS TEST
The weightage is shown in Table I.1. There will be two Internal exams with 3 marks for Class Test Evaluation 
(Test I) and 7 marks for Centralized Internal Exams (Test II) and the total of the two marks obtained for Test I 
& Test II will be awarded. Seminar for each course to be organized by the course teacher and assessed along 
with a group of teachers in the Department. The topic selection by the student for assignments/seminar will be 
with the approval of the course teacher.

II.1.1. END SEMESTER EVALUATION FOR LECTURE COURSES
The end semester evaluation conducted at the end of the semester shall have 80 marks. The end semester 
theory examination shall be of 3 hours duration. Grades A+ to F shall be awarded as per the regulations and 
the general aspects of evaluation.
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II.1.1. END SEMESTER QUESTION PAPER PATTERN
Question No Type of Question Marks
Part A: 1-10 10 one word/one sentence 10
Part B: 11-22 8 out of 12; Short Answer 16
Part C: 23-31 6 out of 9; Short Essay 24
Part D: 32-35 2 out of 4; Essay 30

Total = 80-80 marks

II.2. CONSOLIDATION OF MARKS
The marks of a course are consolidated by combining the marks of ESE and CE (80+20). A minimum of 40% 
marks is required for passing a course with a separate minimum of 35% for CE and ESE.

III. Project/Dissertation and Project based Viva-voce Evaluation of the Project (Semester VI)
The Project work may be conducted individually or by a group comprising of a maximum of 5 students during 
the semesters V and VI. The work of each student/ group shall be guided by one faculty member. After the 
completion of the work, the student shall prepare 2 copies of the project report. The copies certified by the 
concerned guide & the Head of the Department shall be submitted prior to the completion of the sixth semester.
The typed copy of the report may have a minimum of 25 pages comprising the title page, introduction, literature 
review, result and discussion and references. These reports shall be evaluated by a board of two examiners. The 
examiners shall affix their dated signatures in the facing sheet of the project report. The evaluation/viva voce 
of the project report shall be conducted on a separate day. The number of students may be a maximum of 16 
per day or as per regulations and the general aspects of project evaluation. The students have to present their 
work individually before the examiners on the day of the viva-voce. The examiners shall consult each other 
and award grades based on the various components given in the table below. There shall be no continuous 
assessment for the dissertation/project work.
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Program Outcome
•	 Nationalistic Outlook and contribution to National development
•	 Fostering global competencies, and Technical and Intellectual proficiency
•	 Inculcating values and Social Commitment
•	 Affective skills and integrity of character
•	 Critical Thinking, Problem solving and Research-related skills
•	 Environment and sustainability
•	 Quest for excellence

Programme Specific Outcome (BA English)
Students who graduate with a BA in English from Fatima Mata National College gain the ability to read, 
understand, analyze, interpret, and deduce information from various texts that are at the heart of the diverse 
traditions of the English language.
They will employ a strong understanding of the contexts of literature as a basis of literary inquiry. These 
contexts include: the influences of culture, race, gender, environment and sustainability and human values; 
genre, literary traditions, and historical periods; literary production, and the insights of literary theories.
Students will develop strong communicative and writing skills relevant to literary inquiry. These skills include 
clear expression and sound mechanics, and are productive of critical insight. They can be practised in creative 
writing, research, and critical argument. 
Students will interpret texts with attention to ambiguity, complexity, and aesthetic value.They will participate 
in critical conversations and prepare, organize, and deliver their work to the public.  They will show familiarity 
with major literary works, genres, periods, and critical approaches to British, Indian and World Literature.
Students will be able to contribute to the burgeoning field of translation from Malayalam to English. Copy 
editing helps them to have an in depth awareness about publishing and allied fields. The scope of employability 
of papers on Mass Communication and Media equip the students as reporters, news editors, news readers, 
photo journalists and copy writers.
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SEMESTER I
Language Course I

19UEN111.1: LANGUAGE SKILLS

No of Credits: 4	 No of hours: 90 hours (5/week)

COURSE OUTCOMES
1.	 Demonstrate all the four basic skills – listening, speaking reading and writing.
2.	 Listen to lectures, public announcements and news on TV and radio.
3.	 The students will perform reading comprehension skills and enhance vocabulary.
4.	 The students are expected to identify with the mechanism of writing, and presentation.

COURSE OUTLINE
Module 1	 Phonetics (1 hr)
Introduction to Phonetics – The need for phonetics – Learning Phonetics – Phonemic symbols – vowels- 
consonants- syllables – word stress – strong and weak forms – Practice sessions in the Language Lab

Module 2 	 Listening and Speaking (1hr)
Listening – Importance of communication – difference between Listening and Hearing – barriers to listening 
– listening for details – listening to public announcements – news bulletins and weather forecast – listening to 
instructions and directions – listening to lectures and talks
Greetings and Introductions, Participating in Small Talk/ Social Conversations, Request and seeking 
permission, Making enquiries and suggestions, Expressing gratitude and apologizing, Complaining – Practice 
sessions with the enclosed CD 

Module 3	 Reading Skills (2 hrs)
Reading – Definition – skimming/ scanning – intensive/ extensive – Barriers – Methods to improve reading 
– exercises –
1.	  Alfred Noyes		  : The Highwayman
2.	 Ruskin Bond		  : Sounds I like to Hear
3.	 Eryn Paul			   : Why Germans work few hours but produce more: A Study in Culture
4.	 Edited Articles		  : Technology: 

a.	 Mangalyaan: India’s Mars Odyssey
b.	 The Evolution of Smart Phones

5.	 Edgar Allen Poe		  : The Tell-Tale Heart

Module 4 Writing Skills 
Greetings and Introduction, Description of person, places, things – Note taking and Note Making - outline 
story – dialogues – proverb expansion – paragraph writing.

Core Text: Hart, Steven, Aravind R. Nair and Veena Bhambhani. Embark English for Undergraduates. CUP, 
2016.

Further Reading
1.	 Kenneth, Anderson, Tony Lynch, Joan MacLean. Study Speaking. New Delhi: CUP, 2008.
2.	 Das, NK Mohan, Gopakumar R. English Language Skills for Communication I. New Delhi; OUP, 2015.
3.	 Sreedharan, Josh. The Four Skills for Communication. New Delhi, CUP, 2016.
4.	 Smalzer, William R. Write to be Read. New Delhi, CUP, 2014. 
5.	 Gardner, Peter S. New Directions. New Delhi, CUP, 2013. 
6.	 Jones, Daniel. English Pronouncing Dictionary 17th Edition. New Delhi: CUP, 2009.
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MODEL QUESTION PAPER
19UEN111.1: Language Skills

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark.

1.	 How many sounds are there in RP?
2.	 Which sound is common to the following words – union, yes, Europe?
3.	 How is the word ‘beige’ pronounced?
4.	 Give an expression of a phrase used to introduce oneself.
5.	 State the most common expression used for making a request.
6.	 In weather parlance, solid precipitation in the form of ice is known as ______.
7.	 Why was Bess plaiting a love-knot?
8.	 When does the croaking of frogs sound beautiful?
9.	 What are most Americans reminded of when they think of Germany?
10.	Why did the narrator decide to  murder the old  man?

(10 x 1 = 10 marks)
Section-B

Answer any eight of the following. Each question carries 2 marks.
11.	Differentiate between listening and hearing.
12.	State two tips to maintain small talk.
13.	Give two responses that can be used when somebody thanks you.
14.	What does the phrase ‘a cold front is moving in’ indicate in weather parlance?
15.	Describe the attire of the highwayman.
16.	What are the sounds that ‘walketh upon the wings of the wind’??
17.	How do Germans spend their time off from work?
18.	What is extensive reading?
19.	How did the narrator dispose of the old man’s corpse?
20.	How did Apple’s iPhone influence the smartphone design?
21.	Differentiate between skimming and scanning.
22.	Give two phrases used to express regret.

(8 x 2 = 16 marks)
Section-C

Answer any six of the following. Each question carries 4 marks.
23.	Imagine you are the cook in a popular cookery show. Give instructions on how to prepare a dish of your 

choice.
24.	What are the barriers to listening?
25.	Divide the following words into syllables – bitterly, quite, elastic, satisfaction, session, illogical, lyrical, 

zoology 
26.	You have moved to a new neighbourhood. Frame a dialogue to find out the location of the grocery and 

bakery from a neighbour.
27.	Describe the colours and sounds that lend life to the poem ‘The Highwayman’.
28.	How does Bond describe the many sounds made by water?
29.	List a few things that can be borrowed from German work ethics to increase efficiency in the workplace,
30.	Describe the atmosphere of dread in ‘The Tell-Tale Heart.
31.	What is the primary purpose of MOM and how would its success help Indian scientists in the future?

(6 x 4 = 24 marks)
Section- D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks.
32.	Read the short lecture below and prepare notes:

The work of the heart can never be interrupted The heart’s job is to keep oxygen rich blood flowing 
through the body. All the body’s cells need a constant supply of Oxygen, especially those in the brain. 
The brain cells like only four to five minutes after their oxygen is cut off, and death comes to the entire 
body. The heart is a specialized muscle that serves as a pump. This pump is divided into four chambers 
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connected by tiny doors called valves. The chambers work to keep the blood flowing round the body in a 
circle. At the end of each circuit, veins carry the blood to the right atrium, the first of the four chambers 
2/5 oxygen by then is used up and it is on its way back to the lung to pick up a fresh supply and to give up 
the carbon dioxide it has accumulated. From the right atrium the blood flows through the tricuspid valve 
into the second chamber, the right ventricle. The right ventricle contracts when it is filled, pushing the 
blood through the pulmonary artery, which leads to the lungs – in the lungs the blood gives up its carbon 
dioxide and picks up fresh oxygen. Then it travels to the third chamber the left atrium. When this chamber 
is filled it forces the blood through the valve to the left ventricle. From here it is pushed into a big blood 
vessel called aorta and sent round the body by way of arteries. Heart disease can result from any damage 
to the heart muscle, the valves or the pacemaker. If the muscle is damaged, the heart is unable to pump 
properly. If the valves are damaged blood cannot flow normally and easily from one chamber to another, 
and if the pacemaker is defective, the contractions of the chambers will become un-coordinated. Until the 
twentieth century, few doctors dared to touch the heart. In 1953 all this changed after twenty years of work, 
Dr. John Gibbon in the USA had developed a machine that could take over temporarily from the heart and 
lungs. Blood could be routed through the machine bypassing the heart so that surgeons could work inside 
it and see what they were doing. The era of open heart surgery had begun. In the operating theatre, it gives 
surgeons the chance to repair or replace a defective heart. Many parties have had plastic valves inserted 
in their hearts when their own was faulty. Many people are being kept alive with tiny battery operated 
pacemakers; none of these repairs could have been made without the heart – lung machine. But valuable 
as it is to the surgeons, the heart lung machine has certain limitations. It can be used only for a few hours 
at a time because its pumping gradually damages the blood cells. 

33.	Frame dialogues for the following situations
a.	 Setting up an appointment by telephone at a doctor’s clinic.
b.	 Debating with a friend which movie to watch and the reason for your choice
c.	 Two old friends who meet accidentally in a park.

34.	 Attempt a critical summary of the poem ‘The Highwayman’.
35.	Comment on Bond’s choice of sounds and what they convey about life in India.

(15 x 2 = 30 marks)
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Language course II (Additional Language I)

19UFR111.1: COMMUNICATION SKILLS IN FRENCH

No of Credits: 3	 No of hours: 4 Hrs/week

COURSE OBJECTIVES:
1.	 To make the students conversant with a modern foreign language.
2.	 To introduce the students to the sounds of French.
3.	 To encourage students to use French for basic communication in everyday situations.
4.	 To acquaint students with the basics of writing simple sentences and short compositions.

COURSE OUTCOME:
The students would be able to perceive conversational French and to use French for basic communication in 
daily life.  

SYLLABUS:
NAME OF TEXT: ECHO-A1 méthode de français
Authors: J. Girardet & J. Pecheur
Publisher: CLE INTERNATIONALE
•	 Leçon- 0 : Parcours d’initiation (Pages : IX – XVI)
•	 Leçon – 1 : Vous Comprenez ? (Pages : 6 – 13)
•	 Leçon 2 : Au Travail ! (Pages : 14 – 21)

Reference books :
1.	 Connexions – Niveau 1 By Régine Mérieux and Yves Loiseau
2.	 Le Nouveau Sans Frontières Vol I by Philippe Dominique
3.	 Panorama Vol I by Jacky Girardet
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MODEL QUESTION PAPER
19UFR111.1: COMMUNICATION SKILLS IN FRENCH

TIME: 3HRS	 MAX MARKS: 80
PART-A

Répondez à toutes questions suivantes:
1.	 Nommez une avenue française ?
2.	 Est-ce que vous parlez français ?
3.	 Comment vous appelez-vous ?
4.	 Quelle est votre nationalité ?
5.	 Tu habites où ?
6.	 Quelle profession aimez-vous ?
7.	 Où est la tour de Londres ?
8.	 Nommez un pays francophone ?
9.	 Qu’est-ce que c’est « Le Monde » ?
10.	Quel est le nom du chant national français ?

(10x1=10)
PART-B

Répondez à 8 questions suivantes :
11.	Complétez avec « un, une, des ou le, la, l’, les »:

-- Bono, qui est-ce ?
-- C’est …….chanteur. C’est …..chanteur du groupe U2.
-- Qui est Nicolas Sarkozy ?
-- C’est …….président de la France.
-- Comment s’appelle ……guide de groupe ?
-- Elle s’appelle Marie.

12.	Complétez avec « à, au, en » :
-- Où habite Adriano ?………Brésil ? ………Argentine ? 
-- Il habite …….Sao Paulo, …….Brésil.

13.	Complétez avec « un, une, des » :
a.	 ………rue
b.	 …….quartier
c.	 …….restaurants
d.	 …….théâtre.

14.	Répondez :
a.	 Tu aimes les chansons françaises ?

Non, ………………………
b.	 Tu apprends une langue étrangère ?

Oui, …………………………
15.	Complétez avec « de, du, de la, de l’, des » :

a.	 La pyramide …..Louvre.
b.	 Le nom…..étudiant.
c.	 Un tableau ……Monet.
d.	 Un professeur …….université de Mexico.

16.	Ecrivez quatre petits mots de politesse.
17.	Reliez :

a.	 Renault			   -	 des avions
b.	 Jean-Paul Gaultier		 -	 des montres
c.	 Airbus			   -	 des voitures
d.	 Rollex			   -	 des parfums

18.	Complétez « le, la, l’ les » :
a.	 ……….rue de Rivoli à Paris.
b.	 ………hôtel Daneli à Venise
c.	 ……….Parlement européen de Strasbourg.
d.	 ………musée du Louvre à Paris.
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19.	Mettez les phrases aux négatifs :
a.	 Marie parle français.
b.	 Je parle italien.
c.	 Vous comprenez l’italien ?
d.	 Melissa connait Florent.

20.	Ecrivez les numéros en lettres :
a.	 18
b.	 25
c.	 30
d.	 12

21.	Quelle est leur nationalité ?
a.	 Céline Dion
b.	 Michael Jackson

22.	Associez :
a.	 Un journal			  -	 la BBC
b.	 Un film			   -	 le Prado
c.	 Un musée			   -	 le Times
d.	 Une télévision		  -	 Titanic

(8x2=16)
PART-C

Répondez à 6 questions suivantes :
23.	Répondez :

a.	 Vous êtes français ?
b.	 Vous parlez bien français ?
c.	 Vous comprenez le mot « Bonjour » ?
d.	 Vous habitez à Paris ?

24.	Conjuguez les verbes :
a.	 Ils (parler) français.
b.	 Nous (connaitre) Marseille.
c.	 Je (être) secrétaire du festival. 
d.	 Elles (comprendre) bien italien.

25.	Complétez avec le masculin et le féminin :
a.	 Un étudiant - ………..
b.	 Un Brésilien - ………….
c.	 Une artiste - ……………...
d.	 Un acteur – une …………..

26.	Accordez le group du nom :
a.	 Les [bon] [restaurant]
b.	 Les [grand] [voiture]
c.	 Les [femme] [beau et célèbre]
d.	 Les [hôtel] [international]

27.	Remplissez la fiche de renseignements ci-dessous :
Nom : …………………
Nom de jeune fille : …………….
Prénoms : ………………….
Nationalité :………………..
Adresse : …………………………
No de téléphone : ………………..
Adresse électronique : ……………

28.	Associez les personnes et les professions :
a.	 Pablo Picasso	 -	 scientifique
b.	 Beethoven		 -	 homme politique
c.	 Albert Einstein	 -	 artiste
d.	 Barack Obama 	 -	 musician
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29.	Complétez avec « un, une, des, le, la, l’, les » :
-- J’ai …….amis à Aix-en-Provence. Je connais ……professeurs de français de ………université et 

………directeur de l’hôtel Ibis. 
30.	Vous êtes dans la rue avec votre ami(e). Il/elle dit bonjour à un garçon ou à une fille que vous ne 

connaissez pas. Vous lui demandez « Qui est-il/elle ? ».  Rédigez un court dialogue.
31.	Vous cherchez des amis français. Vous écrivez un message pour le site « Contact France ». Rédigez ce 

message.
(6x4=24)

PART-D
Répondez à 2questions suivantes :

32.	Présentez-vous.
33.	Présentez votre ville.
34.	Ecrivez une brève carte postale à un(e) ami(e) française.
35.	Vous interrogez votre voisin(e) de vos gouts. Rédigez ce dialogue. 

(2x15=30)
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Language course II (Additional Language I)

19UHN111.1: PROSE AND ONE ACT PLAYS

No of Credits: 3	 No of hours: 4 Hrs/week

Aims of the Course / Objectives
To sensitize the student to the aesthetic and cultural aspects of Literary appreciation and analysis. To introduce 
modern Hindi prose to the students and to understand the cultural, social and moral values of modern Hindi 
prose. To understand the One Act Plays.

Course Outcome
Students could get knowledge about the various forms of prose like Kahani, Atmakatha, Sansmaran, 
Rekhachitra, Vyangya, Jeevani etc. understanding various trends in Hindi and get an awareness of theatre in 
the context of One Act Plays.

Module 1 &  2
Prose & One Act Play
Prescribed textbook :    ‘Gadya Prathibha Evam Ekanki”
		  Edited by Dr. Girijakumari R.
		  Published by Lokbharathi Prakashan, Allhabad
Lessons to be studied
Gadya Prathibha
1.	 Manthra	 -	 Premchand
2.	 Shishtachar	 -	 Bheeshma Sahni
3.	 Chori aur Prayachith	 -	 Mahatma Gandhi
4.	 Gurudev	 -	 Haribhau Upadyay
5.	 Mein Narak se bol raha hum	 -	 Harisankar Parsai
Ekanki (One Act Play)
1.	 Ande ke chilke – Mohan Rakesh
2.	 Mahabharath ki ek Sanch – Bharathbhooshan Agarval
3.	 Bahoo ki Vida – Vinod Rasthogi
Books for General Reading
1.	 Hindi ka Gadya Sahitya	 -	 Ramachandra Tivari
			   Rajkamal Prakashan
2.	 Hindi Ekanki	 -	 Siddhnath Kumar
			   Radhakrishna Prakashan
3.	 Ekanki aur Ekankikar	 -	 Ramcharan Mahendra
			   Vani Prakashan



19

FATIMA MATA NATIONAL COLLEGE (AUTONOMOUS), KOLLAM
First Semester B.A/B.Sc Degree Examination

Language Course (Additional Language I) - HINDI
19UHN 111.1   Prose and One Act Plays

(2019 Admission onwards)
Time : 3 Hrs. Max.Marks : 80

I. BEò ¶É¤nù ªÉÉ ́ ÉÉCªÉ ̈ Éå =iiÉ®ú Ê±ÉÊJÉB?

1. "SÉÉä®úÒ +Éè®ú |ÉÉªÉÎ¶SÉiÉ' MÉt EòÒ ÊEòºÉ Ê´ÉvÉÉ EòÒ ®úSÉxÉÉ ½èþ?

2. "MÉÖ¯ûnäù́ É' xÉÉ¨ÉEò ÊxÉ¤ÉxvÉ Eäò ®úSÉxÉÉEòÉ®ú EòÉèxÉ ½èþ?

3. "+É¹ÉÉfø EòÉ BEò ÊnùxÉ' ÊEòºÉEòÉ xÉÉ]õEò ½èþ?

4. ¨É½þÉ¦ÉÉ®úiÉ ªÉÖrù ̈ Éå {É®úÉºiÉ nÖùªÉÉævÉxÉ Eò½þÉÄ ÊUô{É MÉªÉä?

5. |Éä̈ ÉSÉxnù EòÉ VÉx¨É Eò½þÉÄ ½Öþ+É?

6. ¦ÉÒ¹¨É ºÉÉ½þxÉÒ EòÒ +Éi¨ÉEòlÉÉ EòÉ xÉÉ¨É Ê±ÉÊJÉB?

7. "¤É½Öþ EòÒ Ê´ÉnùÉ' EòÒ ¤É½ÖþBÄ EòÉèxÉ-EòÉèxÉ ½þèéþ?

8. "ºÉÆMÉÒiÉ xÉÉ]õEò +EòÉnù̈ ÉÒ' {ÉÖ®úºEòÉ®ú ºÉä ºÉ¨¨ÉÉÊxÉiÉ Ê´ÉxÉÉänù ®úºiÉÉäMÉÒ EòÉ xÉÉ]õEò EòÉèxÉ ºÉÉ ½èþ?

9. "ºÉiªÉ Eäò ̈ Éä®äú |ÉªÉÉäMÉ' ÊEòºÉEòÒ +Éi¨ÉEòlÉÉ ½èþ?

10. b÷ÉC]õ®ú SÉbÂ÷føÉ ÊEòºÉ Eò½þÉxÉÒ EòÉ {ÉÉjÉ ½èþ? (1×10=10 marks)

II. ÊEòx½Ó +É`ö |É¶xÉÉå Eäò =iiÉ®ú {ÉSÉÉºÉ ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

11. ¦ÉÒ¹¨É ºÉÉ½þxÉÒ EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB?

12. "xÉ½þÓ-xÉ½þÓ Eèò±ÉÉ¶É, <Ç¶´É®ú EäòÊ±ÉB <ºÉä UôÉäb÷ nùÉä* iÉÖ̈ ½þÉ®äú {Éè®úÉå {Éb÷iÉÒ ½ÚÄþ*'' ªÉ½þ ÊEòºÉxÉä ÊEòºÉºÉä ÊEòºÉ +´ÉºÉ®ú

{É®ú Eò½þÉ?

13. MÉÉä{ÉÉ±É xÉä +Æb÷É JÉÉxÉä EäòÊ±ÉB Eò¨É®äú ¨Éå CªÉÉ |É¤ÉxvÉ ÊEòªÉÉ ½èþ?

14. +Éi¨ÉEòlÉÉ +Éè®ú VÉÒ´ÉxÉÒ ̈ Éå EòÉèxÉ-ºÉÉ +xiÉ®ú ½èþ?

15. ªÉÖÊvÉÎ¹`ö®ú nÖùªÉÉævÉxÉ EòÉä EèòºÉä ±É±ÉEòÉ®úÉ?

16. MÉÉÄvÉÒVÉÒ Eäò |ÉÉªÉÎ¶SÉiÉ EòÉ Ê{ÉiÉÉVÉÒ {É®ú EòÉèxÉ-ºÉÉ |É¦ÉÉ´É {Éb÷É?

17. EòÊ´É´É®ú ]èõMÉÉä®ú xÉä +ÆOÉäWÉÒ ¶ÉÉºÉxÉ EòÒ ÊEòºÉ xÉÒÊiÉ EòÒ ÊxÉxnùÉ EòÒ ½èþ?

18. +{ÉxÉä EÖòiiÉä EòÉä º´ÉMÉÇ ¨Éå näùJÉEò®ú +Énù̈ ÉÒ EòÒ |ÉÊiÉÊGòªÉÉ CªÉÉ lÉÒ?

19. ¤É½Öþ +Éè®ú ¤Éä]õÒ Eäò |ÉÊiÉ VÉÒ´ÉxÉ±ÉÉ±É EòÉ oùÎ¹]õEòÉähÉ CªÉÉ lÉÉ?

20. "¨ÉÆjÉ' Eò½þÉxÉÒ EòÉ ºÉxnäù¶É CªÉÉ ½èþ?

21. ""¨Éä®úÒ SÉÉä]õ EòÉ <±ÉÉVÉ ¤Éä]õÒ EòÒ ºÉºÉÖ®úÉ±É´ÉÉ±ÉÉå xÉä nÚùºÉ®úÒ SÉÉä]õ ºÉä Eò®ú ÊnùªÉÉ ½èþ*'' VÉÒ´ÉxÉ±ÉÉ±É BäºÉÉ CªÉÉå Eò½þiÉÉ

½èþ?

22. {ÉÊ®ú´ÉÉ®ú Eäò ºÉ¤É ±ÉÉäMÉ BEò-nÚùºÉ®äú ºÉä ÊUô{ÉÉEò®ú CªÉÉå +Æbä÷ JÉÉiÉä ½éþ? (2×8=16 marks)
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III. ÊEòx½þÓ Uô½þ |É¶xÉÉå Eäò =iiÉ®ú 120 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

23. ""¨Éé iÉÉä xÉ VÉÉ>Äð, SÉÉ½äþ ́ É½þ nùºÉ ±ÉÉJÉ ¦ÉÒ nåù* ̈ ÉÖZÉä nùºÉ ½þWÉÉ®ú ªÉÉ nùºÉ ±ÉÉJÉ ±ÉäEò®ú CªÉÉ Eò®úxÉÉ ½èþ? Eò±É ̈ É®ú

VÉÉ>ÄðMÉÉ Ê¡ò®ú EòÉèxÉ ¦ÉÉäMÉxÉä́ ÉÉ±ÉÉ ¤Éè̀ öÉ ½Öþ+É ½èþ*'' ºÉ|ÉºÉÆMÉ ́ ªÉÉJªÉÉ EòÒÊVÉB?

24. ½äþiÉÖ EòÒ SÉÊ®újÉMÉiÉ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

25. "+Æbä÷ Eäò ÊUô±ÉEäò' BEòÉÆEòÒ EòÉ =qäù¶ªÉ CªÉÉ ½èþ?

26. ""ªÉÖÊvÉÎ¹`ö®ú VÉÉ+Éä, VÉÉ+Éä ¨ÉÖZÉä ¨É®úxÉä nùÉä, iÉÖ̈ É +{ÉxÉÒ ¨É½þi´ÉÉEòÉÆIÉÉ EòÉä ¡ò±ÉiÉä-¡Úò±ÉiÉä näùJÉÉä* VÉÉ+Éä MÉȪ ûVÉxÉÉå

+Éè®ú ¤ÉxvÉÖ-¤ÉÉxvÉ´ÉÉå Eäò ®úCiÉ ºÉä +Ê¦É¹ÉäEò Eò®ú ®úÉVÉËºÉ½þÉºÉxÉ {É®ú Ê´É®úÉVÉÉä*'' ºÉ|ÉºÉÆMÉ ́ ªÉÉJªÉÉ EòÒÊVÉB*

27. ¦ÉMÉiÉ xÉä Eèò±ÉÉ¶É EòÉä EèòºÉä ¤ÉSÉÉªÉÉ?

28. |Éä̈ ÉSÉxnù Eäò Eò½þÉxÉÒ ºÉÉÊ½þiªÉ EòÉ {ÉÊ®úSÉªÉ nùÒVÉB?

29. EòÊ´É´É®ú ]èõMÉÉä®ú Eäò MÉÉ½ÇþºlÉ VÉÒ´ÉxÉ {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

30. ¦ÉÚJÉä +Énù̈ ÉÒ +Éè®ú EÖòiiÉä EòÒ ¨ÉÉèiÉ EòÒ iÉÖ±ÉxÉÉ EòÒÊVÉB?

31. nù½äþVÉ EòÒ |ÉlÉÉ BEò +Ê¦É¶ÉÉ{É ½èþ - "¤É½Úþ EòÒ Ê´ÉnùÉ' BEòÉÆEòÒ Eäò +ÉvÉÉ®ú {É®ú <ºÉ =ÎCiÉ EòÒ SÉSÉÉÇ EòÒÊVÉB*

(4×6=24 marks)

IV. ÊEòx½þÓ nùÉä |É¶xÉÉå Eäò =iiÉ®ú 250 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

32. BEòÉÆEòÒ Eäò iÉi´ÉÉå Eäò +ÉvÉÉ®ú {É®ú "¨É½þÉ¦ÉÉ®úiÉ EòÒ BEò ºÉÉÄZÉ' BEòÉÆEòÒ EòÒ ºÉ¨ÉÒIÉÉ EòÒÊVÉB?

33. "Ê¶É¹]õÉSÉÉ®ú' Eò½þÉxÉÒ EòÉ ºÉÉ®úÉÆ¶É Ê±ÉJÉEò®ú =ºÉEòÒ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

34. "¤É½Úþ EòÒ Ê´ÉnùÉ' BEòÉÆEòÒ ¨Éå ÊSÉÊjÉiÉ ºÉ¨ÉºªÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

35. "¨Éé xÉ®úEò ºÉä ¤ÉÉä±É ®ú½þÉ ½ÚÄþ' ̈ Éå ̈ ÉxÉÖ¹ªÉ EòÒ +Eò¨ÉÇhªÉiÉÉ +Éè®ú JÉÉäJÉ±Éä +Énù¶ÉÉç {É®ú ́ ªÉÆMªÉ ÊEòªÉÉ ½èþ* <ºÉ EòlÉxÉ

EòÒ {ÉÖÎ¹]õ EòÒÊVÉB* (15×2=30 marks)
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ska-Ã¿ 	 :	  I
tImgvkv tImUv	 :	 19UML111.1
emwtKzPv tImgvkv :	 II (A-Uo-j-W¬ emwtKzPv : I)
ka-b-{Iaw	 :	 BgvN-bn¬ 4 aWn-°q¿ (18×4=72aWn-°q¿)

s{IUn‰v 	 :	 3

ae-bmf IhnX

]pkvXIw : Imhy-amenI

(tIcf k¿∆-I-em-imem {]kn-≤o-I-c-Ww)

]T\e£yßƒ, ̂ eßƒ: (1) ae-bmf Ihn-X-sb kw_-‘n®v kmam\y⁄m\w \¬IpI. (2) ]Tn-Xm-

°-fn¬ Imhy-`n-cpNn hf¿Øp-I. (3) Bkzm-Z-\-Øn\pw hni-I-e-Øn\pw k÷-cm-°p-I.  (4) ta¬∏-d™ 

e£y-ßƒ ap≥\n-dpØn skan-\m¿/Assk≥sa‚ v \¬IpI

]mTy]≤Xn:	

samUyqƒ H∂v (18 aWn-°q¿) IhnX ˛B-[p-\nI Ihn-{Xbw hsc

1.  Fgp-Ø-—≥	 ˛	 Pcn-Xm-hn-em]w: JmWvU-h-Zl\w

				    (A-cWyw X∂n¬......-I-ev]n®p t]mbmf-hƒ) 36 hcn

2.  hS-°≥ ]m´v	 ˛	 DÆn-bm¿®-IqØv ImWm≥ t]mb IY(-B-‰pw-a-W-				  

				    tΩse ........... thK-Øn¬ t]mIp∂p DÆn-bm¿®)

3.  Ipam-c-\m-im≥	 ˛	 NWvUm-e-`n-£pIn ˛ (Xqa-tX-Spw....-sX-√nS kpµcn 96 hcn)

samUyqƒ  cv (18 aWn-°q¿) Ihn-{X-bm-\-¥c IhnX

4.  Nß-ºpg				    ˛	 a\-kzn\n

5.  sshtem∏n≈n			   ˛	 Pe-tk-N\w

6.  CS-t»cn				    ˛	 ]pØ≥I-ehpw Acn-hmfpw

7.  F≥.-hn. IrjvW-hm-cy¿		 ˛	 Fen-Iƒ

samUyqƒ  aq∂v (18 aWn-°q¿) B[p-\nI ]q¿∆˛ B[p-\nI L´w

8.  H.-F≥.hn	 ˛	 Hcp ssX \Sp-tºmƒ

9.  kpK-X-Ip-amcn	 ˛	 Imfn-b-a¿±\w

10.  Aø-∏-∏-Wn-°¿	 ˛	 tKm]n-Im-Z-WvUIw

11.  F≥.-F≥.-I-°mSv	 ˛	 k^-eao bm{X

samUyqƒ  \mev(18 aWn-°q¿) B[p-\nI ˛ B[p-\n-Im-\-¥-c-L´w

12.  IS-Ω\n´ cma-Ir-jvW≥	 ˛	 Ipt™ ape-∏m¬ IpSn-°-cpXv

13.  {ioIpam-c≥Xºn			  ˛	 AΩ-bvs°mcp Xmcm´v

14.  F. Aø-∏≥			   ˛	 \n\°v

15.  tdmkvtacn			   ˛	 Nm™p-s]-øp∂ ag

16.  d^o°v Al-ΩZv		  ˛	 samss_¬t^m¨

17. hn.-Fw. KncnP			   ˛	 Poh-Pew
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klm-b-I-{K-Ÿ-ßƒ  

1.	 B[p-\nI kmlnXy Ncn{Xw 	

	 {]ÿm\ß-fn-eqsS			   ˛	 tUm.-sI.-Fw.-tPm¿÷v (F-Un-‰¿)

2.	 ssIc-fn-bpsS IY			   ˛	 F≥. -Ir-jvW-]n-ff

3.	 ae-bmf Ihn-Xm-km-lnXy Ncn{Xw	 ˛	 tUm.Fw. eoem-hXn

4.	 Ihnbpw Ihn-Xbpw cmw hmeyw	 ˛	 ]n.-\m-cm-b-W-°p-dp∏v

5.	 Ihn-b-cßv				    ˛	 sI.Fkv. \mcm-b-W-]n-ff

6.	 Ipam-cm-\m-ims‚ Imhy{]]©w	 ˛	 ae-bmfhn`mKw, 

								        tIcf k¿∆-I-em-ime

7.	 JWvU-Imhy {]ÿm\w		  ˛	 Fw.-hn. ]Wn-°¿

8.	 Nß-ºpg IrjvW-]n-ff			  ˛	 F≥.-ap-Ip-µ≥

9.	 Nß-ºpg IrjvW-]n-ff 	

	 \£-{X-ß-fpsS kvt\l `mP\w	 ˛	 Fw.-sI.-km\p

10.	 Ipam-c-\m-ims‚ cN-\m-in¬∏w		 ˛	 Fw.-Fw. _jo¿

11.	 Imev]-\n-IX				    ˛	 lrZ-b-Ip-amcn

12.	 B[p-\nI ae-bm-f-km-lnXyw		  ˛	 ]n.-sI. ]c-ta-iz-c≥ \mb¿

13.	 CS-t»-cn-°-hnX				   ˛	 taeØp N{µ-ti-J-c≥

14.	 knw_-enkw ae-bm-f-I-hn-X-bn¬	 ˛	 tUm.-sI.-Fw. thWp-tKm-]m¬

15.	 B[p-\n-IX ae-bmfIhn-X-bn¬	 ˛	 tUm.-F≥.-A-P-b-Ip-am¿

16.	 tIc-f-I-hn-X-bnse Ienbpw Nncnbpw	 ˛	 {]k-∂cm-P≥

17.	 DØ-cm-[p-\n-IX				   ˛	 _n.-D-Æn-Ir-jvW≥

18.	 ae-bm-f-I-hn-Xm]T-\-ßƒ		  ˛	 k®n-Zm-\-µ≥

19.	 ae-bm-f-I-hn-X-bnse 

	 Db¿∂-in-c- p-Iƒ			   ˛	 tUm.-Fw.-F≥. cmP≥

20.	 IS-Ω-\n-´-bnse Ihn			   ˛	 tUm.-sI.-F-kv.-c-hn-Ip-am¿

21.	 ZenXv ]T\w kzXzw,-kw-kvImcw 

	 kmlnXyw 				    ˛	 tUm. {]Zo-]≥ ]mºn-cn-°p∂v

22.	 B[p-\nI ae-bmf Ihn-X-bnse 

	 kv{Xo]£-k-ao-]-\-ßƒ		  ˛	 tUm.-]n.-KoX

23.	 ]mT-ßƒ ]T-\-ßƒ			   ˛	 k®n-Zm-\-µ≥

24.	 Ihn-X-hm-b-\bpw {]Xn-I-c-Whpw	 ˛	 F≥.-cm-P≥

25.	 Ihn-X-bnse ]pXp-h-gn-Iƒ		  ˛	 s\√n-°¬ apc-fo-[-c≥
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
First Semester BA Degree Examination May 2019

CBCSS
19UML 111.1

ae-bmf IhnX  (Im-hy-am-en-I)
Time : 3 Hrs. Max.Marks : 80

Section A

I. H‰-hm-°ntem ]c-am-h[n c≠p hmIy-Øntem DØ-c-sa-gp-XpI. 1 am¿°v hoXw

1. Bims\ hnπ-h-Øns‚ ip{I-\-£{Xw F∂v hnti-jn-∏n® \ncq-]-I≥ Bcv?

2. B[p-\nI Ihn-{X-bw- Bsc√mw?

3. Imev]\nI {]ÿm-\-Ønse {][m-\-s∏´ c≠v Ihn-I-fpsS t]sc-gp-Xp-I.

4. "i‡n-bpsS Ihn' F∂v hnti-jn-∏n-°p∂Xmsc?

5. B[p-\nI ae-bm-f- `m-j-bpsS ]nXmhv Bcv?

6. "B¿{Zao [\p-amk cmhp-I-fn-sem-∂n¬' ˛ GXv Ihn-X-bnse hcn-I-fmWv?

7. ae-bm-f-Ønse c≠v ]cn-ÿnXn Ihn-X-I-fpsS t]sc-gp-Xp-I.

8. DÆn-bm¿® IqØv ImWm≥ t]mb IY GXv kmln-Xy-im-J-bn¬ s]Sp∂p?

9. A[n-Imcw sImø-W-amZyw \mw˛

AXn\p taem-Is´ s]m∂m-cy≥'' ˛ GXp Ihn-X-bn-te-XmWv Cu hcn-Iƒ?

10. ""kz¥-sa∂ ]Z-Øn-s\-¥¿∞w

_‘-sa∂ ]Z-Øn-s\-¥¿∞w'' ˛ Cu hcn-Iƒ ae-bm-fn-Iƒ°p kΩm-\n® Ihn-{]-Xn` Bcv?

(1×10=10)

Section B

II. GsX-¶nepw 8 tNmZy-Øn\v Ac-∏p-d-Øn¬ Ihn-bmsX DØ-c-sa-gp-XpI 2 am¿°v hoXw.

11. ""\n¿Lr-W-\mb ]nXm-hn-h-s‰-bp-t]-£n-®m≥''-˛-hn-h-£n-X-sa¥v?

12. ""s]Æmb Rm\pw hnd-bv°p-∂n-√˛

BWmb \nßƒ hnd-∏-sXt¥?'' ˛ Bcp-tS-XmWo hm°p-Iƒ?

13. ""A√-s√¥p IY-bnXp IjvSta?'' ˛ hnh-£nXw hy‡-am-°p-I.

14. H‰-∏-Øn-sbm-Sm-bn-c-ap-S-ep-Iƒ

sI´p-]n-W-s™mcp aWn-\mKw'' ˛ ]cm-a¿i-sa¥v?

PTO
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15. ""k¶Sw Im¨Inepw ImWmsX t]mItbm

awKte \osbmcp a¶-bt√?'' ˛ kµ¿`-taXv?

16. ""\nßƒ°n-sXm∂pw a\-�n-em-Ip-∂n√'' ˛ Cu D]-lm-k-Øns‚ A¿∞-sa¥v?

17. "Hcp ssX \Sp-tºmƒ' F∂ Ihn-X-bpsS {]ta-b-sa¥v?

18. "hc-fp∂ Np≠nse \\-hm¿∂ Hm¿Ω'sb∂p Ihn hnti-jn-∏n-®-sX-¥ns\?

19. ""At\ym-\y-aq∂p hSn-I-fmbv \n¬°mw'' ˛ hnh-£n-X-sa¥v?

20. "]qX-\m-a{¥w ]pc-≠-Xmbn' Ihn ImWp-∂-sX-s¥√mw?

21. "\n\°v' F∂ Ihn-X-bpsS tI{µ-X-e-sa¥v?

22. "AΩ-bvs°mcp Xmcm´v' F∂ Ihn-X-bpsS cN\m ]›m-Øew hy‡-am-°p-I.

(8×2=16)

Section C

III. GsX-¶nepw 6 tNmZy-Øn\v H∂c]pd-Øn¬ Ihn-bmsX DØ-c-sa-gp-XpI 4 am¿°v hoXw.

23. Fgp-Ø-—s\ B[p-\nI ae-bm-f-`m-j-bpsS ]nXmhv F∂v hnti-jn-∏n-°p-∂-Xn-\p≈ Imc-W-sa¥v?

24. \mS≥]m´p-Isf Ipdn®v Hcp eLp-hn-h-cWw Xøm-dm-°p-I.

25. Imev∏-\n-I-X-bpsS khn-ti-j-X-Iƒ a\-kzn-\nsb Bkv]-Z-am°n hni-Zo-I-cn-°p-I.

26. P\-ß-fn¬ ]pXnb I¿Ω-hocyw DW¿Øp-∂-XmWv CS-t»cn Ihn-X-Iƒ. ]pØ≥ Iehpw Acn-

hmfpw Bkv]-Z-am°n hnNn-¥\w sNøpI.

27. kpK-X-Ip-amcn Ihn-X-I-fnse _nw_-I-ev]\ Imfn-b-a¿±-\sØ Bkv]-Z-am°n hni-I-e\w sNøp-

I.

28. Ipt™ ape-∏m¬ IpSn-°-cpXv DW¿Øp∂ kmaq-ly-amb sh√p-hn-fn-Iƒ ]cn-tim-[n-°p-I.

29. AΩ-bvs°mcp Xmcm´v F∂ Ihn-Xbv°v Hcp eLp Bkzm-Z\w Xøm-dm-°p-I.

30. d^o°v Al-Ω-Zns‚ Ihn-X-I-fnse ka-Im-eo\ _nw_-ßƒ ]cn-tim-[n-°p-I.

31. NqjWw sNø-s∏-Sp∂ ]cn-ÿn-Xnbpw kv{Xobpw Poh-P-e-Øn¬ F{]-Imcw Bhn-jvIr-X-am-Ip∂p

F∂v N¿® sNøp-I. (6×4=24)

Section D

IV. aq∂p-]p-d-Øn¬ Ihn-bmsX c≠p-tNm-Zy-Øn\v DØ-c-sa-gp-Xp-I. 15 am¿°v hoXw.

32. Bims‚ kvt\l-k-¶ev]w NWvUm-e-`n-£pInsb Bkv]-Z-am°n hni-I-e\w sNøp-I.

33. Bt£-]-lmky {]h-WX "Fen-Iƒ' F∂ Ihn-Xsb Bkv]-Z-am°n N¿® sNøp-I.

34. Aø∏ ]Wn-°cpsS tKm]n-Im-Z-WvUIw F∂ Ihn-Xbv°v Hcp Bkzm-Z\w Xøm-dm-°p-I.

35. tdmkvta-cn-bpsS Nm™p-s]-øp∂ ag-bnse kv{Xo kzXzm-hn-jvImcw N¿®-sN-øp-I.

(15×2=30)
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Foundation Course I

19UEN121: WRITINGS ON CONTEMPORARY ISSUES

No of Credits: 2	 No of hours: 72(4 per week)

Course Outcome: 
1.	 To sensitize students to the major issues in the society and the world.
2.	 To encourage them to read literary pieces critically.
3.	 To have an overall understanding of some of the major issues in the contemporary world.
4.	 To respond empathetically to the issues of the society.
5.	 To understand the grave issues of the society, respond to it and to bring about positive changes in individual 

outlook
6.	 To read literary texts critically.

Module I: Human Rights
Grim Realities, Hopeful Hues			  : V.R Krishna Iyer
Poverty is the Greatest Threat			  : N.R Madhava Menon
The Little Black Boy				    : William Blake 

Module II: Globalization
Going Local; the Economics of Happiness	 : Helene Norberg-Hodge
Towards Sustainable and Beneficial		  : Christabel P.J 
Co-existence
Freedom					     : Balachandran Chulllikkad 

Module III: Gender
Violence Against Women			   : Gail Omvedt
The Goddess of Revenge			   : Lalithambika Antharjanam

Module IV: Intoxicants/ Drug Abuse
The Ban of Alcoholism			   : Dr Adithi.N 
The Substance Use Disorders in Children	 : Dr Ajeesh PR and Adolescents
The Alcoholic at the Dawn			   : Jeet Thayil

Core Text: ‘Perspectives on Contemporary Issues’ Publisher: : ‘Emerald’ Chennai.
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MODEL QUESTION PAPER
19UEN121: Writings on Contemporary Issues

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark.

1.	 Expand NHRC.
2.	 What according to Dr Menon is the foundation of all rights?
3.	 What is the cloud referred to in the poem, “The Little Black Boy”?
4.	 What has been the focus of the women’s liberation movement in India since its inception?
5.	 What information did Tatri hide from the men who were attracted towards her?
6.	 What is TRIPS?
7.	 What is meant by the term, “food miles”? 
8.	 Why is sleep a kind of freedom?
9.	 What is pre-alcoholic phase?
10.	Why does the cup rattle?

(10 x 1 = 10 marks)
Section-B

Answer any eight of the following. Each question carries 2 marks.
11.	What is the significance of PILS in our society?
12.	How can Third World economies counter the ill effects of globalisation?
13.	What does the poet convey by the phrase “bereav’d of light”?
14.	What do you know of the “virangana” in Indian culture?
15.	According to the woman who appears in the story, what kind of a woman was Tatri?
16.	Explain the process by which globalisation occurs in a country. 
17.	What is the Breakaway Strategy advocated by Hodge?
18.	In the poem, ‘Freedom’, what does the train running north stand for?
19.	How does alcohol affect the nervous system?
20.	What are the after effects of the misuse of depressants?
21.	How can substance abuse be diagnosed in adolescence?
22.	What does the phrase “beached whale convey”?

(8 x 2 = 16 marks)
Section-C

Answer any six of the following. Each question carries 4 marks.
23.	According to V.R. Krishna Iyer, what are the grim ground realities in India at the close of the millennium?
24.	Explain the mother’s worldview in “The Little Black Boy”.
25.	How does the social structure influence violence perpetuated against women in India?
26.	How did the woman try to avenge her mother, her sisters, and countless other women who had been weak 

and helpless?
27.	What does Joseph E. Stiglitz say about pro-globalisation policies worldwide?
28.	Comment on the biblical overtones in ‘Freedom’. 
29.	How is alcoholism categorised?
30.	Write a note on the treatment of adolescent substance abuse?
31.	Explore the impact of the unusual imagery in ‘The Alcoholic at Dawn’.

(6 x 4 = 24 marks)
Section- D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks.
32.	Write an essay on the imagery and symbolism in the poem, ‘The Little Black Boy’.
33.	How does Gail Omvedt examine violence against women in India?
34.	Explain Hodge’s views on globalisation as outlined in the article, ‘Going Local’. 
35.	“Jeet Thayil’s poems are honest in their autobiographical touch, unique in their imagery and attention to 

form.” Explain this statement in the light of ‘The Alcoholic at Dawn’. 
(15 x 2 = 30 marks)
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Core Course I

19UEN141: READING POETRY

No of Credits: 4	 No of hours: 108(6 per week)

COURSE OUTCOME
1.	 To Identify the various forms and types of poetry 
2.	 To explain the diverse poetic devices and strategies employed by poets. 
3.	 To read, analyze and appreciate poetry critically. 
4.	 To respond critically and creatively to the world around. 
5.	 To sensitize students to the language, forms and types of poetry. 
6.	 To make them aware of the diverse poetic devices and strategies. 
7.	 To help them read, analyze and appreciate poetry. 
8.	 To enhance the level of literary and aesthetic experience and to help them respond creatively. 

COURSE OUTLINE
Module 1
Subjective and Objective Poetry
•	 Types of Poetry: Lyric, Ode, Sonnet, Elegy, Ballad, Epic, Mock Epic, Dramatic Monologue, Haiku. 
•	 Stanza – couplet, tercet, terzarima, ottavarima, quatrain, spensarian stanza, rime royal. 
•	 Poetic devices: alliteration, assonance, simile, metaphor, image, symbol, rhythm, rhyme. 
•	 Meter: Heroic Couplet, Free Verse and Blank Verse. 

Module 2
Representative poetry from British literature

Module 3
Representative poetry from American, African, Caribbean, Russian, German and Indian literatures 

Module 4
Practical criticism - intensive reading of poems at phonological, structural and semantic levels. Critical analysis 
and appreciation of unseen poem 

COURSE MATERIAL
Module 1
Core reading: Chapter 1 from A Concise Companion to Literary Forms. Emerald Publishers. 2013.

Reference
1.	 Abrams, M.H. A Glossary of Literary Terms (Rev. ed.) 
2.	 Hobsbaum, Philip. Metre, Rhythm and Verse Form: The New Critical Idiom. Indian Reprint. Routledge, 

2007. 
3.	 Prasad, Birjadish. A Background to the Study of English Literature. Macmillan, 2012.
4.	 Wainwright, Jeffrey. Poetry: The Basics. Indian Reprint. Routledge, 2009. 
5.	 Hudson, W.H. An Introduction to the Study of English Literature. Maple Press. 2012. (Chapter 3: The 

Study of Poetry) 

Module 2
1.	 William Shakespeare - Sonnet 116 (Let me not to the marriage of true minds)
2.	 John Donne – A Valediction Forbidding Mourning
3.	 William Wordswoth- The Affliction of Margaret
4.	 John Keats – Ode on a Grecian Urn
5.	 Robert Browning- The Laboratory: Ancient Regime
6.	 Thomas Gray - Elegy Written in a Country Churchyard 

Core Reading: Aravindakshan, T. Y. & C. R. Murukan Babu ed. Reading Poetry.Foundation Books. 2015.
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Module 3
1.	 Alexander Pushkin- No Tears
2.	 Edwin Markham- The Man with the Hoe
3.	 Robert Frost- Birches
4.	 Wole Soyinka- Telephone Conversation
5.	 Pablo Neruda- Tonight I can Write the Saddest Lines
6.	 Maya Angelou- I Know Why the Caged Bird Sings
7.	 HiraBansode- Bosom Friend
8.	 Chinua Achebe- Refugee Mother and Child
9.	 Bertolt Brecht- General, Your Tank

Core Reading: Aravindakshan, T. Y. & C. R. Murukan Babu ed. Reading Poetry.Foundation Books. 2015.

Module 4
Practical criticism – intensive reading of poems at phonological, structural and semantic levels

Reference
1.	 A Concise Companion to Literary Forms. Emerald Publishers. 2013. 
2.	 Sethuraman, V.S, ed. Practical Criticism. Chennai: Macmillan. 2007.
3.	 Blackstone, Bernard. Practical English Prosody: A Handbook for Students. Longman, 2009.

Instructions to Teachers
•	 The work of each author has to be placed against the literary backdrop of the age. 
•	 The literary significance of the work is to be briefly discussed in the classroom and hence the student is 

expected to have an awareness of the respective works. 
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MODEL QUESTION PAPER
19UEN141: READING POETRY

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 What is the rhyme scheme of “Sonnet 116”?
2.	 Which school of poetry does John Donne belong to?
3.	 What is the relevance of “Stoke Poges” in Gray’s “Elegy Written in a Country Churchyard”?
4.	 What does the urn symbolise?
5.	 Who introduced “Heroic Couplet” into English literature?
6.	 In the poem, ‘Bosom Friend’, what food does the poet refer to by saying she did not have it in her 

childhood??
7.	 State the reason for the first episode of silence in the poem, “Telephone Conversation’. 
8.	 To whom does Achebe compare the Refugee mother and child?
9.	 Whom does Brecht praise in the poem, ‘General, your Tank’?
10.	“Is this the handiwork you give to God”? Who is this question addressed to? 

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words:
11.	What is a couplet?
12.	Write a brief note on Haiku.
13.	What is the relevance of the “Epitaph” in Gray’s “Elegy”?
14.	How does Achebe paint the sufferings of the people in the camp?
15.	Why, according to the poet, does the caged bird sing?
16.	Why is the poet sure that the spirit has flown from him?  
17.	What are Margaret’s fears for her son?
18.	What does Keats mean by the phrase, “Sylvan historian”?
19.	What intentions must have prompted the chemist to prepare the poison according to the speaker’s wish?
20.	What are the narrator’s views about the tank and the bomber in “General – Your Tank”?
21.	Write a brief note on metonymy.
22.	Describe any two features of a sonnet. 

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Comment on the character of the old chemist as the silent listener in “The Laboratory”.
24.	Write a note on the various poetic techniques used by Wordsworth in the poem, ‘The Affliction of Margaret’.
25.	Comment on the use of humour in the poem, ‘Telephone Conversation’.
26.	How does the poet describe the death of his lover in ‘No Tears’?
27.	Comment on the Metaphysical conceits used by Donne in “A Valediction Forbidding Mourning”?
28.	Describe the features of a Free Verse.
29.	What are the features of a dramatic monologue?
30.	Comment on the features of Spenserian stanza.
31.	Evaluate ‘General, your Tank’ as a anti-war poem?

(6 x 4 = 24 marks)
Section-D

Answer any two each in about 300 words:
32.	Comment on the philosophy of life projected in Gray’s “Elegy Written in a Country Churchyard”.
33.	“A poem begins in delight and ends in wisdom.” Discuss with reference to ‘Birches’. 
34.	How does Keats contrast the permanence of art with the transience of human life in “Ode on a Grecian 

Urn”?
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35.	Attempt a critical analysis of the following poem giving importance to the theme and overall structure, 
with emphasis on figures of speech and other poetic devices.
Earth has not anything to show more fair: 
Dull would he be of soul who could pass by 
A sight so touching in its majesty: 
This City now doth, like a garment, wear 
The beauty of the morning; silent, bare, 
Ships, towers, domes, theatres, and temples lie 
Open unto the fields, and to the sky; 
All bright and glittering in the smokeless air. 
Never did sun more beautifully steep 
In his first splendour, valley, rock, or hill; 
Ne’er saw I, never felt, a calm so deep! 
The river glideth at his own sweet will: 
Dear God! the very houses seem asleep; 
And all that mighty heart is lying still!

(15 x 2 = 30 marks)
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Complementary Course I

19UEN131: HISTORY OF ENGLISH LITERATURE – I

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome:
•	 To give valuable background information that will enable the students understand and appreciate individual 

works in any age.
•	 To make the learner aware of the way in which history shapes the life and literature of a people
•	 To help students understand and appreciate some of the complexities involved in the production and 

reception of British literature.
•	 Helps students explore the history of Britain and its impact upon the rest of the world.
•	 Offers a study of English literature in the light of historical events and analyses the manner in which a 

person is moulded by the historical events of his personal and communal life.

COURSE DESCRIPTION
Module 1:
The early history of England - Old English literature – Caedmon and Cynewulf –Beowulf– Anglo-Saxon 
Prose  - Bede – contributions of King Alfred

Module 2:
Middle English Literature –Chaucer – Langland –– Beginnings of English Drama – Miracle, Morality and 
Mystery plays, and Interludes.

Module 3:-
Renaissance – Reformation – Elizabethan Age – Shakespeare – University Wits – Ben Jonson - Thomas More 
–Francis  Bacon -  Authorised (King James) Version of the Bible.

Core text: A Concise History of English Literature and Language, Dr K. Radha Kumari, Primus Books, 
Delhi 2013

Books recommended:
•	 Nayar, Pramod.A Short History of English Literature. CUP
•	 Ashok, Padmaja. The Social History of England. Orient Black Swan 2011.
•	 Peck, John and Martin Coyle. A Brief History of English Literature. Palgrave, 2012.
•	 Poplawski, Paul Ed. English Literature in Context. CUP, 2008.
•	 Albert, Edward. History of English Literature. OUP.
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MODEL QUESTION PAPER
19UEN131: HISTORY OF ENGLISH LITERATURE I

Time: Three hours	 Maximum Marks: 80

Section A
Answer all questions, each in a word or a sentence  

1.	 Who authored The Ecclesiastical History of the English People?
2.	 Name the most popular Anglo Saxon epic.
3.	 Who is the author of Piers, the Plowman?
4.	 In which year was the Authorised Version of the Bible published?
5.	 Which is the prose romance written by Philip Sidney?
6.	 Which is the revenge tragedy written by Thomas Kyd?
7.	 Who is the author of Dr Faustus?
8.	 Who is regarded as the “father of English essays”?
9.	 Which play is regarded as the first English tragedy?
10.	Who established the printing press in England?

(10 x 1 = 10 marks)
Section B

Answer any eight, each in a short paragraph, not exceeding 50 words
11.	Caedmon and Cynewulf
12.	Piers, the Ploughman
13.	Ecclesiastical History of the English Race
14.	Sir Gawain and the Green Knight
15.	John Gower
16.	William Caxton
17.	The Shepherd’s Calendar
18.	John Wycliff
19.	Francis Bacon
20.	Philip Sidney’s An Apologie for Poetry
21.	Interludes
22.	Tottel’s Miscellany

(8 x 2 = 16 marks)
Section C

Answerany six questions
23.	Miracle, Morality and Mystery play
24.	The University Wits
25.	Renaissance 
26.	Beowulf
27.	Utopia
28.	Anglo-Saxon Invasion of Britain
29.	Feudalism in England during the Norman Conquest
30.	Medieval Romances
31.	Reformation in England

(6x 4 = 24 marks)
Section D

Answer any two, each in about three hundred words:
32.	Trace the literary development of the  Middle Ages. 
33.	Write an essay on Anglo-Saxon literature.
34.	Give an account of the literary contributions of William Shakespeare.
35.	Discuss the literary contributions of the major Elizabethan poets..

(2 x 15 = 30 marks)
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Complementary Course II 

19UCJ131: INTRODUCTION TO MASS COMMUNICATION

No of Credits: 2	 No of hours: 54 (3 per week)

COURSE OUTCOME
•	 To familiarise students with different kinds of mass media
•	 To acquaint the students with journalistic terms and techniques.
•	 To study different modes, structures and forms of communication.
•	 To apprise students of the growth of print media in India in historical perspective
•	 To enable students analyze the trends in contemporary journalism

COURSE OUTLINE
Module - 1
Definitions of communication, elements of communication, types of communication, characteristics and 
functions of mass communication

Module - 2
Print media - different types and their characteristics, advantages of print media - newspapers, magazines, 
tabloids, pamphlets and brochures, critical analysis of the print media in India

Module - 3
Electronic media - different types and their characteristics, advantages of electronic media - radio, television, 
film, critical analysis of the electronic media in India - milestones in the history of radio and television 
broadcasting in India, an overview of the history of Indian cinema and Malayalam cinema

Module - 4
Characteristics of new media, internet, news portal, blog, online news-papers, cyber ethics - code of ethics

COURSE MATERIALS

Core Text: (To be published by the Dept)

Reference List
1.	 Ray, Tapas. Online Journalism: A Basic Text. New Delhi: Foundation Books. 2006.
2.	 Singhal, Aravind& E. M. Rogers.India’s Communication Revolution: From Bullock Carts to Cyber 

Marts. New Delhi: SAGE Publications Pvt. Ltd. 2010.
3.	 Chatteijee, P. C. Broadcasting in India. New Delhi: SAGE Publications Pvt. Ltd. 2007.
4.	 Domnick, Barry & Fritz. Broadcasting, Cable, the Internet and Beyond: An Introduction to Modem 

Electronic Media. New Delhi:Surjeet Publication. 2004.
5.	 Hasan, Seema. Mass Communication Principles and Concepts. New Delhi: CBS Publishers. 2010.
6.	 Me Quail, Dennis.Mass Communication Theory: An Introduction, London: SAGE Publications Ltd. 

2010.
7.	 Fiske, John.Introduction to Communication Studies. London: Routledge. 1996.
8.	 Harris, Christopher R & Paul Martin Lester. Visual Journalism: A Guide for New Media Professionals. 

Boston:Allyn and Bacon. 2002.
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MODEL QUESTION PAPER
19UCJ131: INTRODUCTION TO MASS COMMUNICATION

Time: Three hours							       Maximum Marks: 80

Section A
Answer all questions, each in a word or a sentence.

1.	 Define Transpersonal communication.
2.	 Define Infotainment.
3.	 Who are Lumiere brothers?
4.	 Explain the term Netizen.
5.	 What is FM Radio?
6.	 Expand the term IFFK.
7.	 Define Encoding.
8.	 What are Pamphlets?
9.	 What is a Blog?
10.	Explain Gatekeeping.

(10 x 1 = 10 marks)
Section B

Answer any eight, each in a short, not exceeding 50 words.
11.	What is a Non-verbal communication?
12.	The role of Magazines.
13.	Write a short note on Charlie Chaplin.
14.	 Explain Acta Diurna.
15.	Importance of Corporate blog.
16.	Expand  AIR
17.	What is Feedback in communication?
18.	Expand the term SITE.
19.	What is a News portal?
20.	Mention the different types of radio programmes?
21.	Write a short note on Doordarshan.
22.	What is Satyajit Ray’s contribution to films?.

(8x 2 = 16marks)
Section C

Answer any six, each in about 100 words.
23.	Trace the Origin and development of films.
24.	What are the different stages of interpersonal communication?
25.	Comment on Online news papers.
26.	 Discuss the impact of reality television shows on children- Discuss.
27.	What is a blog? What are the different types of blogs?
28.	What is “noise’ in the process of communication?
29.	Critically analyse the role of “Radio jockeying.”
30.	Explain the relevance of TV documentaries.
31.	What are the objectives of community radio?

(6x 4 = 24marks)
Section D

Answer any two, each in about three hundred word.
32.	What are the characteristics and functions of Mass media?
33.	Trace the history of internet as a medium of communication and its impact on journalism.
34.	What are the different types of Print media? Discuss the advantages and disadvantages of print media? 
35.	Do you think a new generation wave has emerged in the Malayalam cinema recently? Give a critical 

analysis.
(2 x 15 = 30 marks)
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SEMESTER II
Language Course III

19UENS211: ENVIRONMENTAL STUDIES

Credits: 4	 Total Lecture Hours: 90 (5/week)

Course Outcome
The course seeks to introduce students to the major concepts of environmentalism, conservation, intellectual 
property rights and human rights.
The Course aims to develop a world population that is aware of and concerned about the environment and 
its associated problems and which has the knowledge, skills, attitudes, motivations and commitment to work 
individually and collectively towards solutions of current problems and prevention of new ones.

COURSE OUTLINE
MODULE 1
Unit 1: The Multidisciplinary Nature of Environmental Studies
Significance of Environmental Studies, Definition, scope and importance, 	 WED - Need for public awareness.
Literary Section: Matthew Olzmann’s Letter to Someone Living Fifty Years from Now	

Unit 2: Natural Resources 
History of our Global Environment, Changes in Land and Resource use, Earth’s Resources and Humans – 
Atmosphere, Hydrosphere, Lithosphere, Biosphere
Natural cycles between the spheres, Renewable and Non-renewable resources, Natural Resources and Associated 
problems – Sustainable lifestyles 
a.	 Forest resources: Importance, Functions,Use and over-exploitation, deforestation. 
b.	 Water resources: Sources of Water, Use and over-utilization of surface and ground water, Global climate change 

– floods, drought, conflicts over water, Sustainable water management, Dams. 
c.	 Mineral resources: Strategic  Mining, Mining, Conservation of Mineral Resources, Use and exploitation
d.	 Food resources: World food problems, Food security, Fisheries, Loss of Genetic Diversity, Alternate food 

sources
Assignment Topic: Energy resources: Growing energy needs, Types of energy – Conventional or Non-
renewable Energy sources, Oil and its environmental impacts, Coal and its environmental impacts., Renewable 
energy – hydroelectric power – drawbacks, Solar energy, Photovoltaic energy, Solar thermal electric power, 
Biomass energy, Biogas, Wind power, Tidal and Wave power, Geothermal energy, Nuclear power, Energy 
conservation

e.	 Land resources: Land as a resource, land degradation. Soil Erosion
Role of an individual in the conservation of Natural Resources – Equitable use of Resources for Sustainability.
Literary Section: Sugatha Kumari’s Hymn to the Tree

MODULE 2
Unit 3: Ecosystems
Concept of an Ecosystem, Understanding Ecosystems, Ecosystem degradation, Resourec Utilisation, Structure and 
functions of an ecosystem, Biotic components – Producers, consumers and decomposers. Abiotic components – 
Physical factors – Chemical Factors – Biotic community and Tropic level –Food chains, food webs and ecological 
pyramids.Energy Flow in the Ecosystem – The WaterCycle, The Carbon Cycle, The Nitrogen cycle – Integration 
of Cycles in Nature, Ecological Succession - Types of Ecological succession. 

Assignment Topic
Types of Ecosystem: Terrestrial and Aquatic - Forest ecosystem, Grassland ecosystem, Desert ecosystem, Cropland 
Ecosystem, Mangrove Ecosystem,  Aquatic ecosystems – Pond, lake, wet land, River, Delta and Marine – Threats 
to Aquatic Ecosystems, Conservation of Aquatic Ecosystems – Mullaperiyar Issue - Assignment

Literature: Wangari Maathai’s Unbowed

Unit 4: Biodiversity and Its Conservation
Introduction to Biodiversity, definition, Classification: Genetic, Species and Ecosystem diversity. Evolution and the 
Genesis of Biodiversity, Biogeographic classification of India, India’s Biogeographic zones, Value of Biodiversity 
– Consumptive Use Value and Productive Use Value, Social Values, Ethical and Moral values, Aesthetic value, 
Option Value. Biodiversity at Global, National and Local levels,.India as a Mega Diversity Nation. Hot-spots of 
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biodiversity. 

Assignment Topic: Threats to biodiversity: habitat loss, poaching of wildlife, human/wildlife conflicts. Endangered 
and endemic species of India. Conservation of biodiversity: in-situ and ex-situ conservation of biodiversity. Humans 
and the Web of life, Rights of Species 
Literature: Olivia Judson’s Big Bird

MODULE 3
Unit 5: Environmental Pollution
Definition of Environmental pollution, Classification of Pollutants.
Major forms of Pollution: Air pollution – Causes, Effects, Ozone Depletion, Control Measures, Water pollution 
– Causes, Consequences, State of India’s Rivers, Ganga Action Plan- Assignment Topic. Control Measures, Soil 
pollution – Causes, Effects, Control measures. Marine pollution – Causes, Effects, Control Measures. Pollution due 
to organic wastes, Control measures, Noise pollution – Causes, Effects, Control Measures. Acid rain, Greenhouse 
Effect, Thermal pollution – Causes, Effects, Controlling Thermal Pollution. Nuclear hazards – Sources, Effects, 
Radiation Control Measures. 
Waste: Solid Waste Management Classification, Role of Individuals, Disaster management – Case Study: 
Endosulfan Tragedy, “Marble Cancer” of Taj Mahal, Chernobyl disaster in Ukraine, The Exxon Valdez Oil Spill, 
Chandigarh as “City Beautiful”, The Swachh Bharat Abhiyan, Plachimada struggle in Palakkad
Literature: God’s Own Country , an extract from Arundathi Roy’s God of Small Things

Unit 6: Social Issues and the Environment
Introduction to Social Issues and the Environment – From unsustainable to sustainable development.Think 
Globally, Act Locally. Urban problems related to energy, Water conservation and Strategies, Rain water harvesting, 
Watershed management. Resettlement and Rehabilitation of people: Problems and concerns,
Environmental ethics: Issues and possible solutions, Equity-Disparity in the Northern and Western Countries, 
Urban and Rural Equity, Gender Equity, Preservation of resources for future generations. The Ethical Basis of 
Environmental Education and Awareness. Conservation Ethic and Traditional value systems of India,

Assignment Topic: Environmental Issues of Grave Consequences: Climate change, Global warming, Acid rain, 
Ozone Layer depletion, Nuclear Accidents and Nuclear Holocaust, Wasteland reclamation, Consumerism and 
Waste Products, The Environment Protection Act, Issues involved in Enforcement of Environmental Legislation – 
Environment Impact Assessment, Citizen actions and Action Groups, Environmental Clearance. Public Awareness
Literature: Salim Ali’s Man and Nature in India: The Ecological Balance

MODULE 4
Unit 7: Human Population and the Environment 
Introduction to Human Population and the Environment, Urbanisation, Environment day and Human health, 
Human Rights, Value Education, Women and Child Welfare. Role of Information technology in Environment and 
Human health 
Literature: Sujatha Devi’s Government Protocol  

Books for Reference: Core Text: ‘Our Fragile Earth - Home’ [To be published by the Dept]
•	 Adams, W.M. Future Nature: A Vision for Conservation. London: Earthscan, 2003.
•	 Arnold, David and Ramachandra Guha, ed. Nature, Culture and Imperialism:Essays on the Environmental 

History of South Asia. New Delhi: Oxford UPM 2001.
•	 Bahuguna, Sunderlal. “Environment and Education”. The Cultural Dimension of Ecology. Ed. Kapila Vatsyayan. 

New Delhi: D.K. Printworld. 1998.
•	 Crson, Rachel. Silent Spring. Boston: Houghton Mifflin, 1962.
•	 Guha, Ramachandra- Environmentalism: A Global History,New Delhi: Oxford UP, 2000.
•	 Hayward, Tim. Ecological Thought: An Introduction: Cambridge; polity, 1994.
•	 Merchant, Crolyn. The Death of Nature. New York: Harper, 1990.
•	 Gleick H.P. 1993. Water in Crisis, Pacific Institute for Studies in development Environment and security. 

Stockholm Env Institute. OUP 473 p.
•	 Heywood V and Watson R.E. 1995. Global biodiversity Assessment. CUP 1140p
•	 Odum FP. 1971. Fundamentals of Ecology. W.B Saunders Co. USA 574p
•	 Rao. M. N and Dutta A.K. 1987. Waste Water Treatmentt. Oxford and IBH Publ Co Pvt.
•	 Wagner K.D. 1998. Environmental Management. WB Saunders Co. Philadelphia, USA. 499p.
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MODEL QUESTION PAPER
19UENS211: Environmental Studies

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 Define the term environment.
2.	 Name the three ‘R’ s. 
3.	 What forms the abiotic part of nature?
4.	 Bhopal Gas Leak Tragedy was caused by the release of ________ gas.  
5.	 Expand IUCN.
6.	 What is ecocriticism?
7.	 What, according to Salim Ali, is the most important remedy for ecological balance? 
8.	 How did the river appear in Rahel’s eyes??
9.	 Why are humans called “ungrateful ones”?
10.	What sinks to grief according to Frost?

(10 x 1 = 10 marks)
Section-B

Answer any eight of the following. Each question carries 2 marks.
11.	Write a brief note on the four dynamic constituents of the environment.
12.	What is deforestation?
13.	Write a note on Women and Child Welfare
14.	Explain watershed management.
15.	What are the main characteristics of biodiversity hotspots?
16.	What is Municipal Solid Waste?
17.	Why is the History House described as having turned its back on Ayemenem?
18.	What is Chandiram’s complaint against the narrator?
19.	How are frogs useful in paddy cultivation?
20.	What were Wangari Maathai’s mother’s views about the fig trees? 
21.	Why is the tree compared to Lord Neelakanta?
22.	What does the phrase “seagulls rippled with jet fuel” refer to?

(8 x 2 = 16 marks)
Section-C

Answer any six of the following. Each question carries 4 marks.
23.	Define alternate food sources.
24.	What are the important methods of conservation of biodiversity?
25.	Write a short note on rainwater harvesting.
26.	Write a note on AIDS.
27.	Why is Environmental Studies considered multidisciplinary in scope?
28.	Why is the Australian rainforest described as a living museum?
29.	What does Salim Ali mean by saying that senseless use of advanced technology has tended to boomerang 

on humans?
30.	Describe the ambience around the stream named Kanungu. 
31.	How does the narrator seek to establish that her generation was capable of refined thinking? 

 (6 x 4 = 24 marks)
Section- D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks.
32.	Discuss the various types of pollution and the effective strategies to contain them.
33.	What is an ecosystem? What are the main types of ecosystems?
34.	How does Sugatha Kumari present the importance of tree to the environment as a whole and to humans in 

particular?
35.	Why does Sujatha Devi say, “Summits should take place inside the mind. Not at Rio”?

(15 x 2 = 30 marks)  
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Language Course IV

19UEN212.1: ENGLISH GRAMMAR AND COMPOSITION

Credits: 3	 Total Lecture Hours: 72 (4/week)

Course Outcome:
On completion of the course, the students should be able to 
1.	 Have an appreciable understanding of English grammar.
2.	 Produce grammatically and idiomatically correct spoken and written discourse.
3.	 Spot language errors and correct them.
4.	 Have a good understanding of modern English grammar.
5.	 Produce grammatically and idiomatically correct language.
6.	 Improve their verbal communication skills.
7.	 Minimise mother tongue influence.
8.	 Write essays and letters on general topics enabling them to excel in competitive exams
9.	 Write CVs and Resumes to apply for various posts

COURSE OUTLINES
Module 1 
Parts of Speech – Infinitive – gerund – nouns – pronouns- adjectives – verbs – adverbs – prepositions – 
conjunctions – determiners  

Module 2
Sentence types – simple – complex – compound – sentence types based on sense – interrogative – assertive 
–negative – imperative – exclamatory – modal verbs– conditional clauses.

Module 3
Tenses – articles – voices – active – passive – reported speech.  Subject verb agreement – Remedial grammar

Module 4
Précis writing – comprehension – letters – CV – cover letter – reports – essays.

Core Text: Hart, Steven, Aravind R. Nair and Veena Bhambhani. Embark English for Undergraduates. CUP, 
2016.

Further Reading:
1.	 Moothathu, V. K. Concise English Grammar. Oxford University Press, 2012.
2.	 Leech, Geoffrey et al. English Grammar for Today: A New Introduction.2nd Edition. Palgrave, 2008.
3.	 Carter, Ronald and Michael McCarthy. Cambridge Grammar of English.CUP, 2006.
4.	 Greenbaum, Sidney. Oxford English Grammar. Indian Edition. Oxford University Press, 2005.
5.	 Sinclair, John ed. Collins Cobuild English Grammar. Harper Collins Publishers, 2000.
6.	 Driscoll, Liz. Common Mistakes at Intermediate and How to Avoid Them.CUP, 2008.
7.	 Tayfoor, Susanne. Common Mistakes at Upper-intermediate and How to Avoid Them.CUP, 2008.
8.	 Powell, Debra. Common Mistakes at Advanced Level and How to Avoid Them.CUP, 2008.
9.	 Burt, Angela. Quick Solutions to Common Errors in English. Macmillan India Limited, 2008.
10.	Turton. ABC of Common Grammatical Errors. Macmillan India Limited, 2008.
11.	Leech, Geoffrey, Jan Svartvik. A Communicative Grammar of English. Third Edition. New Delhi: Pearson 

Education, 2009.
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MODEL QUESTION PAPER
19UEN212.1/19UEN211.2: English Grammar and Composition

Time: Three hours								        Maximum Marks: 80
Section A

Fill in the blanks as directed. Answer all the questions.
1.	 She plays the violin well,………..?  (Add a suitable question tag)
2.	 The leaves fluttered ______________ in the breeze.  (Use the correct adverbial form of “slight”)
3.	 Chinese is a language …………. I find difficult. (Fill in with a suitable relative pronoun)
4.	 Gayathri _______________ sing at the concert ((Choose will/could))
5.	 Sanjay has been living here …… 2000. (Choose for/since)
6.	 It is a deserted street. (Identify the adjective)
7.	 Neither of the boys ……. absent. (Choose is/are) 
8.	 Prevention is…… than cure. (Fill in with the suitable comparative)
9.	 The teacher put the papers ….. the drawer.(Supply a suitable preposition)
10.	 Pass the salt, please. (Identify the type of sentence)

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions as directed:
11.	 Fill in the blanks using “a”, “an”, “the’ or the “zero article”, wherever they are appropriate

____________ chair I am sitting on is hard.  But with ________ couple of pillows, I can make myself comfortable.  
Do you mind giving me ________ red pillow placed on ____________ cot there?

12.	 Correct the following sentences:
1.	 Despite of his illness he came to school.
2.	 I am still remembering his service.

13.	 Rewrite the sentences beginning with “It”:
1.	 To smoke too much is dangerous.
2.	 This problem is not easy to solve.

14.	 Convert the following sentences as directed:
1.	 How cold it is today! (Change into assertive)
2.	 She obeys her parents. (Change into a question.)

15.	 Change into comparative and positive:
Bangalore is the cleanest city in India.

16.	 Use the correct form of Question tag:
1.	 She expects to meet him at the station.
2.	 He hid behind the door.

17.	 Use the correct tense form of the verbs given in brackets:
1.	 He never (talk) while he (drive) a car.
2.	 By next year, he............ (complete) this  novel and started the next.

18.	 Rewrite as directed.
1.	 She came back. (Put the following adverbs – at six; hurriedly; to her room – in the right order)
2.	 She has a ........................... ribbon. (Put the following adjectives – blue, long – in the right order)

19.	 Do as directed.
1.	 When I saw her last, she (live) with her aunt. (Use the correct tense form)
2.	 He was killed by a robber by a knife. (Correct the sentence)

20.	 Rewrite as directed
1.	 I am interested in cooking, and ______ prepare a feast in two hours. (Use can/could)
2.	 The thief saw the police.  He fled.  (Combine the sentences using no sooner . . . than) 

21.	 Rewrite the sentences.
1.	 He talks English in a fluent way. (Convert the underlined phrase into an adverb)
2.	 He is known for his honesty. (Convert the underlined noun into an adjective)

22.	 Fill in the blanks with the appropriate adverb or adjective
1.	 The drunkards behaved _____________ towards one another. We are experiencing ________________ weather 

today.  (rough/roughly)
2.	 I can ___________ understand what you have written.  You have to work ______________ to improve your 

handwriting.  (hard/hardly)
(8 x 2 = 16 marks)
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Section C
Answer any six questions from the following sections (23 to 31):				  
23.	 Correct the following sentences: (All questions should be attempted)

1.	 The chief guest gave a brilliant speech.
2.	 When I entered the room, I found my watch is stolen.
3.	 Ooty is notorious for its sceneries.
4.	 He carried all his luggages alone. 

24.	 Fill in the blanks with appropriate tense forms
I __________ just ___________________ (finish) my project here in the US.  Now I ____________ (go) back to 
Nigeria. I __________________ (stay) there for the rest of my life. It ____________ (be) summer in Nigeria this 
time of the year.  I ________________ (know) this but all my life I ___________ (think) of “overseas” as a cold 
place of woollen coats and snow.  So I ____________ (buy) the thickest sweaters I could find.

25.	 Rewrite as directed. (All questions should be attempted)
1.	 On Teacher’s Day, students of our school handle all the classes (Change into passive)
2.	 The Redfort is a very fascinating historical monument in India. (Change into the Comparative Degree)
3.	 Among all the professions, medicine is the oldest. (Change into Positive)
4.	 Vivek said, “The boys in the room are practicing a song to be sung at the Annual Day”. (Change into indirect 

speech)
26.	 Rewrite as directed. (All questions should be attempted)

1.	 Prakash said, “My parents are coming home tomorrow so I have arranged a party”. (Rewrite into reported 
speech)

2.	 She said, “What a lovely flower!” (Change into indirect speech)
27.	 Change the voice:

1.	 The teacher has given a book to Ravi.
2.	 The CEO is briefing the Secretary on the corrections to be made in the speech. 
3.	 My friend stole my watch.
4.	 Ravi buys chocolates for me from the newly opened Bakery.  

28.	 Your parents have visited you in your boarding school. Introduce your best friend to your parents. 	
29.	 Write five sentences on the “Importance of Value Education Classes”. 
30.	 Write a paragraph on “Reading”.
31.	 Imagine you are the headmaster of a school. Write a letter to a book distributor regarding the purchase of books for 

the school library, requesting information about the price, availability of discounts etc.
(6x 4 = 24 marks)

Section D
Answer any two of the following:

32.	 You are Abhisekh Sharma, a postgraduate in Journalism. Prepare a cover letter and resume for the post of Sub-editor 
in “The Indian Chronicles”, leading English daily. 

33.	 (i) Write a précis on the following passage.  (7 marks)
Differences, big or small, can always be noticed even within a national group, however closely bound together 
it may be. The essential unity of the group becomes apparent when it is compared to another national group, 
though often the differences between two adjoining groups fade out or intermingle near the frontiers, and modern 
developments are tending to produce a certain uniformity everywhere. In ancient and medieval times, the idea of 
the modern nation was non-existent, and feudal, religious, racial or cultural bonds had more importance. Yet I think 
that at almost at any time in recorded history an Indian would have felt more or less at home in any part of India 
and would have felt as a stranger and alien in any other country. He would certainly have felt less of a stranger in 
countries which had partly adopted its culture or religion. Those who professed religion of non-Indian origin, or, 
coming to India, settle down here, became distinctively Indian in the course of a few generations, such as Christians, 
Jews, Parsees, Muslims. Indian converts to some of these religions never ceased to be an Indian on account of their 
change of faith. They were looked upon in other countries as Indians and foreigners, even though there might have 
been a community of faith between them.  (217 words)
(ii) Answer the following questions from the passage given above: (8 marks)
1.	 Which phenomenon is noticed at the frontiers of different nations?
2.	 What features were prominent in ancient times?
3.	 What happened to the immigrants in India in the course of a few generations?
4.	 What is the quality of Indian converts?    						      (7+ 8 = 15 marks)

34.	 Write an essay on “The Role of Media”   (Answer in about two to three pages) 	 (15 marks)
35.	 Write a report on the following topic in about 300 words.  

Stray dog menace in your locality.		 (15 marks)
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Language course V (Additional Language II)

19UFR211.1: TRANSLATION AND COMMUNICATION IN FRENCH

No of Credits: 3	 No of hours: 4 Hrs/week

COURSE OBJECTIVES:
1.	 To ameliorate the level of language proficiency
2.	 To analyse the translated texts.
3.	 To enhance the ability to translate to the target language.

COURSE OUTCOME:
The students would be able to enhance their communication skills with the assistance of translation. 

SYLLABUS:
NAME OF TEXT: ECHO-A1 méthode de français
Authors: J. Girardet & J. Pecheur
Publisher: CLE INTERNATIONALE
•	 Leçon 3 : On se détend ? (Pages : 22 -29)
•	 Leçon 4 : Racontez-moi (Pages : 30 – 44)
•	 Leçon 5 : Bon Voyage ! (Pages : 46 – 53)

Reference books:
•	 Connexions – Niveau 1 By Régine Mérieux and Yves Loiseau
•	 Le Nouveau Sans Frontières Vol I by Philippe Dominique
•	 Panorama Vol I by Jacky Girardet
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MODEL QUESTION PAPER
19UFR211.1: TRANSLATION & COMMUNICATION IN FRENCH

TIME: 3HRS	 MAX MARKS: 80
PART-A

Répondez à toutes questions suivantes:                                   
1.	 Quels loisirs aimez-vous ?
2.	 Qui est Jean Paul Sartre ?
3.	 Qu’est-ce que c’est « TV5 Monde » ?
4.	 Nommez un monument français ?
5.	 Qu’est-ce que c’est « SNCF » ?
6.	 Qu’est-ce que c’est « le Nouvel Observateur » ?
7.	 Quelles villes connaissez-vous en France ?
8.	 Quelle heure est-il maintenant ?
9.	 Nommez deux moyens du transport ?
10.	Qui est le président actuel de la  France ?

(10x1=10)
PART-B

Répondez à 8 questions suivantes :
11.	Ecrivez en chiffres:

a.	 Trois heures dix
b.	 Cinq heures et quart
c.	 Huit heures moins vingt-cinq
d.	 Midi

12.	Répondez par « vrai » ou « faux » :
a.	 Le français est très utilisé en Suisse et au Maroc.
b.	 Le Québec est une région de France.
c.	 Une commune est un petit village.
d.	 Les Français déjeunent entre 14h et 15h 30.

13.	Complétez avec les prépositions qui conviennent :
a.	 Antonio est né ….. Espagne.
b.	 Il est venu …. Paris pour passer une semaine de vacances.
c.	 Il est arrivé hier ….. 10 heures.
d.	 Il habite …..un ami.

14.	Choisissez le bon article :
a.	 Le week-end, Marie fait [le/du] sport. Elle aime [le/du] tennis. Elle fait aussi [un/du] vélo avec des 

amis. 
b.	 Je connais [le/un] bon restaurant sur l’avenue des Champs-Élysées. 

15.	Quels sont les jours de la semaine ?
16.	Rédigez un message de deux phrases :

a.	 Vous recevez l’invitation d’une amie pour la soirée au Saturne. Vous refusez.
17.	Traduisez en français :

a.	 Are you interested ?
b.	 Clermont is a pleasant city.
c.	 See you soon.
d.	 Paul and Sophie work together.

18.	Faites des comparaisons:
a.	 Entre L’Australie et La France
b.	 Entre Paris et Milan

19.	Complétez avec « ce, cet, cette, ces » :
a.	 Qui sont …..personnages ?
b.	 Je connais…..acteur. c’est Depardieu.
c.	 Et …..chanteuse, c’est Laurie.
d.	 Regarde …..visiteur. C’est un personnage de cire !
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20.	Complétez avec « moi, toi, lui, elle, nous, vos, eux, elles » :
a.	 Flore fait du sport avec Pierre et Antoine ?

-- Oui, elle fait du tennis avec ………..
b.	 Flore habite chez Marie ?

-- Oui, elle habite chez ……
c.	 Elle travaille pour M. Dumont ?

-- Oui, elle travaille pour ……
d.	 Elle vient en vacances avec nous ?

-- Oui, elle vient avec …….. 
21.	Complétez avec « pouvoir, vouloir, devoir » :

a.	 Tu ……faire du ski ?
-- Je voudrais bien mais je ne …..pas skier.

b.	 Et toi, Flore, tu viens ?
-- Désolée. Je ne …..pas. Je ……travailler tout le week-end.

22.	Formulez les informations suivantes comme dans l’exemple :
Ex : 03-02-1970. Naissance de Celia.  Celia est née le 3 février 1970. 
a.	 1992. Entrée a l’université.
b.	 Juin 1995. Diplôme de professeur d’anglais.
c.	 25-08-1994. Rencontre avec William
d.	 Septembre 1998. Départ pour l’Australie.

(8x2=16)
PART-C

Répondez à 6 questions suivantes :
23.	Mettez les verbes au passé composé :

« Je (aller) au cinéma avec Pierre. Nous (voir) un film très amusant. Puis nous (faire) une promenade 
au jardin des Tuileries. Apres, je (rentrer) chez moi. »

24.	Ecrivez l’heure :
a.	 09 :20
b.	 15 :30
c.	 16 :45
d.	 00 :15

25.	Trouvez les questions:
a.	 ……………………..? Non, Je n’ai pas compris.
b.	 ……………………..? Non, Je n’ai pas lu le texte.
c.	 ……………………..? Oui, J’ai travaillé bien.
d.	 ……………………..? Oui, j’ai écouté bien.

26.	Accordez les mots entre parenthèses :
« [Cher] Eva,
		  Je suis à Paris pour quinze [jour] avec des [copain]. C’est une très [beau] ville. »

27.	Répondez :
a.	 Est-ce que Tina est française ? Non, elle……………….
b.	 Est-ce qu’elle parle bien français ? Non, elle…………….
c.	 Est-ce qu’elle apprend le français ? Oui, elle ……………
d.	 Est-ce qu’elle a des amis à Paris ? Oui, ………………….

28.	Traduisez en anglais :
« Chers amis,
		  Il fait beau. La mer est bonne et l’ile d’Oléron est magnifique. Laurent fait du gold. 
Moi, du vélo. On rencontre des gens sympas. Voulez-vous venir le week-end du24 ? On a envie de 
découvrir deux ou trois restos avec vous. » 

29.	Complétez avec les adjectives possessives :
« Noémie montre des photos à Lucas »

-- Regarde ! Voici ……appartement à Laval.
-- Ici, c’est la maison de……parents avec …..jardin.
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-- Voici, ……amie Charlotte.
30.	Traduisez en anglais :

« Je me suis inscrite à une école de langue pour travailler mon français. J’ai eu mon premier cours. Je 
suis rentrée à 10 heures, fatiguée. Je suis allée sur Internet et J’ai chatté jusqu’à minuit. J’adore parler 
avec Tom. Il connait le monde entier. »

31.	Traduisez en français :
a.	 Of course! We can also take a taxi.
b.	 Do you want to come to discover the region?
c.	 They do a lot of activities.
d.	 I am very happy.

(6x4=24)
PART-D

Répondez à 2 questions suivantes:
32.	Vous allez habiter en France chez madame et monsieur Duval. Ils ne vous connaissent pas. Ecrivez-

leur pour vous présenter. Indiquez votre nom, votre âge, votre profession, votre nationalité, votre 
niveau en français, vos loisirs. 

33.	Vous avez visite la ville de Cannes. Vous écrivez une carte postale a une amie. Rédigez cette carte 
postale. 

34.	Choisissez un voyage que vous avez fait et présentez-le.
35.	C’est vendredi soir. Vous êtes seul(e). vous n’avez pas envie de rester chez vous. Vous avez envie de 

sortir. Vous téléphonez à vos amis. Rédigez ce dialogue.
(2x15=30)
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Language course V (Additional Language II)

19UHN211.1: FICTION, SHORT STORY & NOVEL

No of Credits: 3	 No of hours: 4 Hrs/week

Aims of the Course / Objectives
To guide the students to the world of Hindi Fiction (Novel and short story). To develop the capacity of creative 
process and communication skills.

Course Outcome
The fiction generally activates the consciousness among young people. To facilitate in students a love for 
reading, assessing the character  and the use of language. Develop many essential skills of vocabulary 
enhancement and sentence structure. 

Module 1
Short story –     ‘Swarna Kahaniyam’ – edited by
		  Dr. Girijakumari R.
		   Published by Lokbharathi Prakashan, Allahabad
Stories to be studied (Detailed)
1.	 Dooth ka Dam	 -	 Premchand
2.	 Heelibone ki Bathakein	 -	 Agyeya
3.	 Hathiyare	 -	 Amarkanth
4.	 Nail cutter	 -	 Udaya Prakash
5.	 Hari Bindi	 -	 Mridula Garg
6.	 No Bar	 -	 Jayaprakash Kardam
Module 2
Novel (Non-Detailed)
	 Mobile  - Kshama Sharma
		  Rajkamal Prakashan, Delhi
Books for General Reading
1.	 Adhunik Hindi Kahani	 -	 Dr. Lakshmi Narayan Lal
			   Vani Prakashan
2.	 Hindi Kahani ka Ithihas 1, 2, 3
		  -	 Gopal Rai
			   Raj kamal Prakashan
3.	 Hindi Upanyas ka Ithihas	 -	 Gopal Rai
			   Rajkamal Prakashan
4.	 Adhunikatha aur Hindi Upanyas
		  -	 Indranath Madan, Rajkamal Prakashan
5.	 Kahani, Nayi kahani	 -	 Namvar Singh, Rajkamal Prakashan
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FATIMA MATA NATIONAL COLLEGE (AUTONOMOUS), KOLLAM
Second Semester B.A/B.Sc Degree Examination

Language Course (Additional Language II) - HINDI
19UHN 211.1   Fiction, Short Story & Novel

(2019 Admission onwards)
Time : 3 Hrs. Max.Marks : 80

I. BEò ¶É¤nù ªÉÉ ́ ÉÉCªÉ ̈ Éå =iiÉ®ú Ê±ÉÊJÉB?

1. |Éä̈ ÉSÉxnù EòÉ VÉx¨É Eò½þÉÄ ½Öþ+É?

2. ¨ÉvÉÚ EòÉ {ÉÚ®úÉ xÉÉ¨É CªÉÉ ½èþ?

3. "xÉnùÒ Eäò uùÒ{É' ÊEòºÉEòÉ ={ÉxªÉÉºÉ ½èþ?

4. xÉ´ÉÒxÉ JÉxxÉÉ CªÉÉ EòÉ¨É Eò®úiÉÉ ½èþ?

5. SÉxpùÉ EòÉèxÉ ½èþ?

6. ¨ÉvÉÖ +Éè®ú ¡ò®ú½þiÉ Eò½þÉÄ EòÉ¨É Eò®úiÉÒ lÉÒ?

7. "{ÉÉ±ÉMÉÉä̈ É®úÉ EòÉ ºEÚò]õ®ú' ÊEòºÉEòÉ Eò½þÉxÉÒ ºÉÆOÉ½þ ½èþ?

8. ¨ÉvÉÖ EòÒ ¤ÉäÊ]õªÉÉå Eäò xÉÉ¨É Ê±ÉÊJÉB?

9. ®úÉVÉä¶É ÊEòºÉ Eò½þÉxÉÒ EòÉ {ÉÉjÉ ½èþ?

10. ¡ò®ú½þiÉ Eäò +xÉÖºÉÉ®ú +ÉVÉEò±É ]õÒ.´ÉÒ. {É®ú EèòºÉÒ ºÉÒÊ®úªÉ±ÉÉå EòÒ ¤ÉÉfø +ÉªÉÒ ½èþ? (1×10=10 marks)

II. ÊEòx½þÓ +É`ö |É¶xÉÉå Eäò =iiÉ®ú {ÉSÉÉºÉ ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

11. ¨ÉvÉÖ xÉä ]õÒ.´ÉÒ ¨Éå ªÉÖrù EòÉ EòÉèxÉ-ºÉÉ où¶ªÉ näùJÉÉ?

12. |Éä̈ ÉSÉxnù Eäò SÉÉ®ú ={ÉxªÉÉºÉÉå Eäò xÉÉ¨É Ê±ÉÊJÉB?

13. ¨ÉvÉÖ EòÒ ¨ÉÉÄ xÉä +{ÉxÉÒ xÉÉèEò®úÒ CªÉÉå UôÉäb÷ nùÒ?

14. ¤ÉÉ¤ÉÖ ¨É½äþ¶ÉxÉÉlÉ EòÉèxÉ lÉä? MÉÉÄ´É Eäò VÉSSÉäJÉÉxÉÉå Eäò ºÉÖvÉÉ®ú ¨Éå CªÉÉ-CªÉÉ ¤ÉÉvÉÉBÄ lÉÒ?

15. ¡ò®ú½þiÉ CªÉÉå Eò½þiÉÒ ½èþ ÊEò "PÉ®ú EòÒ ®úÉVÉxÉÒÊiÉ, näù¶É EòÒ ®úÉVÉxÉÒÊiÉ ºÉä WªÉÉnùÉ ¨ÉÖÎ¶Eò±É ½èþ*?

16. Ê¶ÉEòÉ®ú EòÒ iÉ±ÉÉ¶É ¨Éå MÉªÉä ½þÒ±ÉÒ-¤ÉÉäxÉ +Éè®ú Eèò{]õxÉ nùªÉÉ±É xÉä ±ÉÉä¨Éb÷Ò Eäò Ê¤É±É ¨Éå CªÉÉ näùJÉÉ?

17. ¡ò®ú½þiÉ EòÒ {ÉÉÊ®ú´ÉÉÊ®úEò ÎºlÉÊiÉ EèòºÉÒ ½èþ?

18. Eò½þÉxÉÒEòÉ®ú VÉªÉ|ÉEòÉ¶É EònÇù¨É EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB?

19. ¨ÉvÉÖ ̈ ÉÉä¤ÉÉ<±É CªÉÉå JÉ®úÒnùxÉÉ SÉÉ½þiÉÒ ½èþ?

20. ¨ÉÊ½þ±ÉÉ º´ÉiÉÆjÉiÉÉ EòÉ ÊSÉjÉhÉ ½þ®úÒ Ê¤ÉxnùÒ ¨Éå EèòºÉä ÊEòªÉÉ ½èþ?

21. nù~iÉ®ú Eäò ±ÉÉäMÉ ¨ÉvÉÖ EòÉä ºÉiªÉ ½þÊ®ú¶SÉxpù EòÒ xÉÉÊiÉxÉ CªÉÉå Eò½þiÉä lÉä?

22. ¨ÉÉÄ +{ÉxÉÒ ½þlÉä±ÉÒ EòlÉÉ´ÉÉSÉEò Eäò ºÉÉ¨ÉxÉä CªÉÉå ¡èò±ÉÉ nùÒ? (2×8=16 marks)

III. ÊEòx½þÓ U½þ |É¶xÉÉå Eäò =iiÉ®ú 120 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

23. "|Éä̈ ÉSÉxnù +¤É ¦ÉÒ ºÉ¨ÉEòÉ±ÉÒxÉ ½èþ' - {ÉÊ ö̀iÉ Eò½þÉxÉÒ Eäò +ÉvÉÉ®ú {É®ú Ê´ÉSÉÉ®ú EòÒÊVÉB*
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24. Ê´É]Âõ ö̀±É ¦ÉèªÉÉ +Éè®ú ¨ÉvÉÖ Eäò ºÉÆ¤ÉxvÉ {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

25. Eèò{]õxÉ nùªÉÉ±É xÉä ½þÒ±ÉÒ-¤ÉÉäxÉ EòÒ CªÉÉ ºÉ½þÉªÉiÉÉ EòÒ?

26. ""´É½þ BEò ®úÉiÉ EòÉä SÉÖ{ÉEäò ºÉä ̈ Éä®äú PÉ®ú +É {É½ÖÄþSÉÉ* ÊMÉb÷ÊMÉb÷ÉEò®ú ¤ÉÉä±ÉÉ VÉ¤É iÉEò ̈ Énùnù xÉ Eò®åúMÉä, ̈ Éä®úÒ ÊEòiÉÉ¤É

Ê±ÉJÉÒ xÉ½þÓ VÉÉBMÉÒ* ̈ ÉÖZÉä nùªÉÉ +É MÉ<Ç ÊEò +Énù̈ ÉÒ ¶É®úÒ¡ò ½èþ +Éè®ú <ºÉ EäòÊ±ÉB EÖòUô Eò®ú näùxÉÉ SÉÉÊ½þB*'' ºÉ|ÉºÉÆMÉ

´ªÉÉJªÉÉ EòÒÊVÉB*

27. ¡ò®ú½þiÉ EòÉ SÉÊ®újÉ-ÊSÉjÉhÉ EòÒÊVÉB*

28. ½þ®úÒ Ê¤ÉxnùÒ EòÒ xÉÉÊªÉEòÉ {ÉÉjÉ EòÒ Ê´É¶Éä¹ÉiÉÉBÄ Ê±ÉÊJÉB?

29. "xÉÉä ¤ÉÉ®ú' Eò½þÉxÉÒ EòÉ =qäù¶ªÉ CªÉÉ ½èþ?

30. ¨ÉvÉÖ EòÉä <xGòÒ¨Éäx]õ Ê¨É±ÉxÉä {É®ú ºÉÉÊlÉªÉÉå EòÒ |ÉÊiÉÊGòªÉÉ CªÉÉ lÉÒ?

31. IÉ¨É ¶É¨ÉÉÇ Eäò ́ ªÉÎCiÉi´É +Éè®ú EÞòÊiÉi´É {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

(4×6=24 marks)

IV. ÊEòx½þÓ nùÉä |É¶xÉÉå Eäò =iiÉ®ú 250 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

32. ={ÉxªÉÉºÉ Eäò iÉi´ÉÉå Eäò +ÉvÉÉ®ú {É®ú "¨ÉÉä¤ÉÉ<±É' ={ÉxªÉÉºÉ EòÒ ºÉ¨ÉÒIÉÉ EòÒÊVÉB?

33. "nÚùvÉ EòÉ nùÉ¨É' Eò½þÉxÉÒ ºÉÉ¨ÉÉÊVÉEò ®úÒÊiÉ-Ê®ú´ÉÉWÉÉå {É®ú iÉÒJÉÉ |É½þÉ®ú ½èþ*'' <ºÉ =ÎCiÉ EòÒ +É±ÉÉäSÉxÉ EòÒÊVÉB?

34. "½þiªÉÉ®äú' Eò½þÉxÉÒ EòÒ EòlÉÉ´ÉºiÉÖ ºÉÆIÉä{É ̈ Éå Ê±ÉJÉEò®ú =ºÉEòÒ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

35. ¨ÉvÉÖ EòÉ SÉÊ®újÉ-ÊSÉjÉhÉ EòÒÊVÉB? (15×2=30 marks)
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ska-Ã¿ 			   : 	 II
tImgvkv tImUv 		  : 	 19 UML 211.1
emwtKzPv tImgvkv 	 : 	 V (A-Uo-j-W¬ emwtKzPv : II)
ka-b-{Iaw			   :   	 BgvN-bn¬ 4 aWn-°q¿

s{IUn‰v 			   :   	 3

KZykmlnXyw

]T\e£yßƒ, ^eßƒ:

1.	 hnZym¿∞n-I-fpsS Bi-b-hn-\n-a-b-tijn h¿≤n-∏n-°p-I.

2. 	 HutZym-KnI/`c-W-Im-cy-ßfpw imkv{X-hn-j-b-ßfpw ae-bm-f-`m-j-bn-eqsS Ah-	X-cn -∏n -°m-\p≈ 

Ign-hp-m-Ip-I.

3.	 `mjm-]-c-amb ]mI-∏n-g-Iƒ ]cn-l-cn-°p-I, `mjm-ip-≤n-\n-e-\n¿ØpI

4.	 hnh¿Ø-\-Øn¬ {]mtbm-KnI ]cn-io-e\w \¬IpI: 

5.	 am[y-a- a-e-bm-f-Øn¬ hn\n-a-b-temIw a\- n-em-°p-I.

6.	 ae-bmf KZy-km-ln-Xy-Ønse {][m-\-km-ln-Xy- IrXn-Iƒ ]cn-N-b-s∏-Sp-ØpI

7.	 cN-\-Isf kzbw hni-I-e-\-Øn\v hnt[-b-am-°p-I.

]mTy-]-≤Xn

	 samUyqƒ H∂v (27 aWn-°q¿) am[ya ae-bm-fw, D]-\ymkw

am[y-a-ßƒ-̨ -k-aq-lhpw am[y-a-ßfpw ̨  am[y-a-ßƒ Xpd-∂p-X-cp∂ hn\n-a-b-km-[y-X-Iƒ ̨  ssk_¿a-e-bm-

fw ˛ ssk_¿km-lnXyw ˛ kmln-tXy-Xc cN-\-Iƒ

Xmsg-∏-d-bp∂ teJ-\-ß-fpsS hni-Z-]-T\w

1.	 am[y-a-`mj C∂v (a-e-bm-f-`m-jbpw BtKm-f-h-XvI-c-W-hpw) tIcf bqWn-th-gvkn‰n  

{]kn-≤o-I-cWw			  tUm. A\n-X-Ip-amcn 

2.	 ae-bm-f-Im-ev]-\n-IX ˛ tUm.-]n.-hn. them-bp-[≥]n≈

3. 	 Pohn-X-sa∂ A¤pXw ˛ (B-ap-Jw) tUm. hn.-]n.-Kw-Km-[-cs‚ A\p-`-h-ßƒ 

4.	 \ΩpsS temIw \mw krjvSn-°p∂p ˛ sI.-]n. tIi-h-ta-t\m≥

5.	 hm°ns‚ hchv ˛ (B-tem-N\ F∂ kam-lm-c-Øn¬ \n∂v) Fw.-F≥. Imc-t»cn

samUyqƒ  cvv  (27 aWn-°q¿)

sNdp-IY

ae-bmf sNdp-I-Y-bpsS hnIm-k-]cn-Wm-a-ß-sf-∏-‰n-bp-ff kmam-\y-⁄m-\w. BJym\ X{¥-ß-

fpsS sshNn-{Xyw.  {]ta-b-Ønepw cq]-in¬∏-Ønepw kw`-hn® am‰-ßƒ F∂nh a\- n-em-°p∂ Xc-

Øn-ep≈ t_m[-\-k-{º-Zm-b-ßƒ kzoI-cn-°p-I.

1. F\n°v Bfl-lXy sNøm≥ aXn-bmb Imc-Wan√tbm? ˛ 	 kn.-hn. -Ip-™n-cm-a≥

2. s]mXnt®mdv					       ˛ 	 Imcq¿

3. IS¬Øo-cØv					       ˛ 	 H. hn. hnP-b≥

4. ]{Xw					       ˛ 	 k°-dnb	

5. lnKzn‰					       ˛	 F≥. Fkv. am[-h≥

6. hoUntbm Nn{X-ßƒ					       ˛	 AjvS-aq¿Øn

7. IrjvW-KmY					       ˛ 	 sI. B¿ aoc

8. Xev]w					       ˛	 kp`mjv N{µ≥
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samUyqƒ  aq∂v (18 aWn-°q¿)

t\mh¬

ae-bm-f-km-ln-Xy-Øns‚ hnImk ]cn-Wm-a-ß-sf-°p-dn-®p≈ kmam-\y-⁄m\w Dm-Ip-∂-X-c-Øn-

ep≈ t_m[-\-k-{º-Zmbw kzoI-cn-°p-I. (k-µ¿`hpw kzmc-kyhpw hy‡-am-°p-I-sb-∂-X-c-Øn-ep≈ 

tNmZy-Øn\p \mep-sI-´ns‚ BZy-\m-e-[ymbw am{Xta D]-tbm-Kn-°m-hq)

hni-Z-]-T\w:

\mep-sI´v: Fw.Sn hmkp-tZ-h≥ \mb¿

d^-d≥kv {KŸ-ßƒ  

1.	 kºq¿Æ ae-bmf kmlnXy 									          

	 Ncn{Xw	 ˛	 FUn-‰¿ ]∑\ cma-N-{µ≥ \mb¿

2.	 ssIc-fn-bpsS IY	 ˛	 F≥. -Ir-jvW-]n-ff

3.	 B[p-\nI kmlnXy Ncn{Xw 									          

	 {]ÿm-\-ß-fn-eqsS	 ˛	 tUm.-sI.-Fw. tPm¿÷v

4.	 ae-bmft\mh¬ kmlnXy Ncn{Xw	 ˛	 tUm.-sI.-Fw.-X-c-I≥

5.  	ae-bmf sNdp-IYm kmln-Xy-N-cn{Xw	 ˛	 tUm.-Fw.-Fw.-_-jo¿

6.	 t\mh¬ kmlnXyw	 ˛	 sI.-kp-tc-{µ≥

7.	 t\mh¬ kzcq]w	 ˛	 sI.-kp-tc-{µ≥

8.	 t\mh¬ kn≤nbpw km[-\bpw	 ˛	 ]n.-sI.-_m-e-Ir-jvW≥

9.	 t\mh¬ kmln-Xy]T-\-ßƒ	 ˛	 tUm.- Un._-©-an≥

10.	 B[p-\nI t\mh¬ Z¿i-\ßƒ	 ˛	 sI.-Fw. Xc-I≥

11.	 sNdp-IYm {]ÿm\w	 ˛	 Fw.-]n. t]mƒ

12.	 sNdp-IY C∂-se, C∂v	 ˛	 Fw. ANyp-X≥

13.	 sNdp-IY ˛ hm°pwhgnbpw	 ˛	 sI.-F-kv.-c-hn-Ip-am¿

14.	 t\mh¬ ]T-\-ßƒ	 ˛	 tUm.-]-∑\ cma-N-{µ≥ \mb¿

15.	 sNdp-IYm ]T-\-ßƒ	 ˛	 tUm.-]-∑\ cma-N-{µ≥ \mb¿

16.	 IYbpw ^m‚-knbpw	 ˛	 tUm.-h-’-e≥ hmXp-t»cn

17.	 IY-bnse Bflo-b-k-©m-c-ßƒ	 ˛	 tUm.-C. cam-`mbn

18.	 IY A\p-`-hhpw BJym-\hpw	 ˛	 tUm.-sI.-]n.-A-∏≥

19.	 IYbpw `mhp-IXz]cn-Wm-ahpw	 ˛	 tUm.-sI.-Fkv chn-Ip-am¿

20.	 GIm-¥-\-K-c-ßƒ	 ˛	 tUm.-]n.sI cmP-ti-J-c≥

21.	 `mc-X-]-cy-S\w	 ˛	 Ip´n-Ir-jvW-am-cm¿	

22.	 am[y-a-ßfpw ae-bm-f-km-ln-Xyhpw	 ˛	 tIc-f-`mjm C≥Ãn-‰yq´v

23.	 am[y-a-ßfpw ae-bm-f-km-ln-Xyhpw	 ˛	 Fw.-hn. tXma-kv, tIcf kmwkvIm-cnI 				 

			   {]kn-≤o-I-c-W-h-Ip∏v

24.	 sX‰n-√mØ ae-bmfw	 ˛	 s{]m^. ]∑\ cma-N-{µ≥ \mb¿

25.	 sX‰pw-i-cnbpw	 ˛	 s{]m^. ]∑\ cma-N-{µ≥ \mb¿
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FATIMA MATA NATIONAL COLLEGE (AUTONOMOUS),KOLLAM

Second Semester BA/BSc Degree Examination

CBCSS

Language Course

19UML211.1: KZy-km-lnXyw

Model Question Paper

Time: 3Hrs. Max. Marks: 80

Section A
H‰hm°ntem ]camh[n c≠p hmIyØntem DØcsagpXpI. 1 am¿°p hoXw.

1. aebmfØnse BZy sNdpIY GXv?

2. Imcqcns‚ c≠v IYIfpsS t]scgpXpI.

3. A[ym]I IYIsfgpXnb sNdpIYmImc≥ Bcv?

4. ‘]{Xw’ BcpsS sNdpIYbmWv?

5. ‘IpS√qcns‚ IYmImc≥’ F∂dnbs∏Sp∂Xmcv?

6. AkpchnØv BcpsS t\mhemWv?

7. ‘hoUntbm Nn{Xßƒ’ F∂ IY FgpXnbXmcv?

8 ‘Iqƒ{Un¶v’ BcpsS sNdpIYbmWv?

9. ‘am[ya`mj C∂v’ F∂ teJ\Øns‚ I¿Ømhv?

10. ‘hm°ns‚ hchv’ BcpsS teJ\amWv?

(10x1=10am¿°v)

Section B
Ac∏pdØn¬ IhnbmsX GsX¶nepw Fs´ÆØn\v DØcsagpXpI. 2 am¿°v hoXw.

11. A[ym]I IY F∂ \nebn¬ s]mXnt®mdns‚ {]k‡n hy‡am°pI.

12. ]{Xw F∂ sNdpIYbv°v Hcp BkzmZ\°pdn∏v Xømdm°pI.

13. am[ya`mjbpsS {]k‡n hniZam°pI.

14. aebmf kmlnXyØn¬ Imev]\nIXbv°v F{XtØmfw {]m[m\yap≠v?
hniZam°pI.

15. ‘PohnXsa∂ A¤pXw’F∂ teJ\Øn¬ tUm. hn. ]n. KwKm[c≥ hniZam°p∂
A\p`hßƒ Fs¥√mw?
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16. hm°ns‚ D¤hsØ°pdn®v Fw. F≥ Imct»cn Is≠Øp∂ A`n{]mbßƒ
Fs¥√mw?

17. sX‰ps≠¶n¬ XncpØpI.

1. ]oU\w 2. {]{InXn 3. A¿Xv[w 4. cm⁄n

18. sX‰p XncpØpI.

Ahncmaambn s]bvXpsIm≠ncp∂ agbnte°v HSphn¬ KXy¥can√msX Abmƒ
kzbw BfllXy sNøp∂Xns\°pdn®v BtemNn®psIm≠ncp∂p.

19. hoUntbmNn{Xßƒ F∂ IYbn¬ DØcm[p\nIXbpsS Awißƒ Is≠Ømtam?
hnebncpØpI.

20. kn. hn. Ip™ncmas‚ cN\mssien hy‡am°pI.

21. \ΩpsS temIw Fßs\bmbncn°Wsa∂mWv sI. ]n. tIihtat\m≥
A`n{]mbs∏Sp∂Xv?

22. BtKmfhXvIcWsØ°pdn®v tUm. Sn. A\nXmIpamcnbpsS A`n{]mbsa¥v?
      (8x2=16am¿°v)

Section C
GsX-¶nepw 6 tNmZy-ßƒ°v H∂c]pd-Øn¬ IhnbmsX DØ-c-sa-gp-Xp-I. 4 am¿°v hoXw.

23. Fw. Sn. hmkptZh≥\mbcpsS cN\mssien ‘\mepsI´n’s\ Bkv]Zam°n
]cntim[n°pI.

24. aq∂nsem∂mbn kw{Kln°pI.

F{X alØmb IhnXsbgpXnb IhnbmsW¶nepw ]pXpXmbn FgpXp∂
IhnXsb°pdn®v hmb\°m¿ AsXßs\ kzoIcn°psat∂m¿Øv DXvIWvTs∏
SpIbpw hndsIm≈pIbpw sNøp∂ Ihna\�pIsf°pdn®v tI´n´p≠v. henb
FgpØpImcnepw CØcw DXvIWvTIfp≠mImdp≠v. F∂m¬ \ΩpsS \m´nse Nne
IhnIƒ°v XßsfgpXp∂ F√m‰ns\°pdn®pw henb aXn∏mWv, A`nam\hpamWv.
XßfpsS IhnXIfpsS alØzw a\�nem°mØ \ncq]ItcmSv Ah¿°v
hntZzjamWv, ]p—hpamWv.

25. Bib hn]pe\w sNøpI.

“ImckvIcØn≥ Ipcp ]menen´m¬

Imem¥tc Ibv]p ian∏Xpt≠m”?
26. B[p\nI sNdpIYbpsS khntijXIƒ hniZam°pI.

27. aebmfIhnXbnse Imev]\nIXbpsS IS∂phchv F{]Imcambncp∂p?

28. ‘F\n°v BfllXy sNøm≥ aXnbmb ImcWan√tbm’ F∂ sNdpIYbv°v Hcp
BkzmZ\w Xømdm°pI.

29. B[p\nI sNdpIYIfn¬ k°dnbbpsS IYIƒ°p≈ ÿm\w hy‡am°pI.

30. DØcm[p\nIXbpsS khntijXIƒ hniZam°pI.
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31. aebmfØnte°v hnh¿Ø\w sNøpI.

Twinkle twinkle little star
How I wonder what you are
Up above the world so high

Like a diamond in the sky

(6x4=24am¿°v)

Section D
aq∂p ]pdØn¬ IhnbmsX GsX-¶nepw c≠p tNmZyØn\v DØcsagpXpI. 15 am¿°v hoXw.

32. ]cnÿnXnI tI{µoIrX hnIk\sØ°pdn®v D]\ykn°pI.

33. BZyIme sNdpIYIfpsS khntijXIƒ t{ImUoIcn°pI.

34. aebmf t\mh¬ kmlnXyØn¬ ‘\mepsI´n’\p≈ {]m[m\yw hnebncpØpI.

35. ‘\ΩpsS temIw \mw krjvSn°p∂p’ F∂ teJ\Øn¬ sI. ]n. tIihtat\m≥
Is≠Øp∂Xv Fs¥√mw? hnhcn°pI.

(2x15=30am¿°v)
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Core Course II

19UEN241: READING DRAMA

No of Credits: 4	 No of hours: 108(6 per week)

Course Outcome 
On completion of the Course, the students should be able to 
1.	 Identify the various forms and schools of drama
2.	 Analyse and appreciate drama
3.	 Write critically about and engage actively in producing / performing drama 
4.	 Read, analyse and appreciate drama
5.	 understand the verbal and visual language of drama
6.	 watch, write about, and perform plays 

COURSE OUTLINE
Module 1:
Drama – Origins and early forms: Greek Drama, Mystery plays, Miracle Plays, Morality Plays and Interludes. 
The Major Dramatic Genres: Tragedy, Comedy, and Tragi-Comedy. 
Types of comedy – Romantic Comedy, Comedy of Humours, Comedy of Manners/ Restoration Comedy, 
Sentimental Comedy, farce, burlesque, black comedy.
Types of Tragedy: Revenge Tragedy, Domestic Tragedy, Heroic Drama. 
Other forms: Melodrama, Masque, One-Act Plays, Epic drama, Absurdist drama, Kitchen-sink drama 
Dramatic Devices – Irony, Soliloquy, Aside, Chorus. 

Module 2: Shakespeare

Module 3: Modern drama (British / European) 

Module 4: One-Act plays

COURSE MATERIAL
Module 1
Core reading: Chapter 2 from A Concise Companion to Literary Forms. Emerald, 2013.
Module 2 – Shakespearean Drama
Core reading: William Shakespeare: Julius Caesar
Module 3 – Modern drama (British / European)
Core reading: Henrik Ibsen: A Doll’s House
Module 4 – One Act Plays

1.	 W.W. Jacob	  			   : The Boatswain’s Mate
2.	 Kenneth Sawyer Goodman		  : Dust of the Road
3.	 Norman Mckinnel			   : Bishop’s Candlesticks
4.	 Lillian Hellman			   :  Children’s Hour

Core text: Reading Drama (Text to be published by the Dept)

Reference List
1.	 Prasad, Birjadish. A Background to the Study of English Literature. Macmillan, 2012.
2.	 Hudson, W.H. An Introduction to the Study of English Literature. Maple Press. 2012 (The Study of 

Drama)
3.	 Abrams, M.H. A Glossary of Literary Terms (Rev. ed.) 

Instruction to Teachers:
•	 The work of each author has to be placed against the literary backdrop of the age.
•	 The literary significance of the work is to be briefly discussed in the classroom and hence students are 

expected to have an awareness of the respective works. 
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MODEL QUESTION PAPER
19UEN241: Reading Drama

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 Which is the term that refers to any play which mixes the elements of a tragedy and a comedy?
2.	 Who among the conspirators makes a plea to Julius Caesar, seeking pardon for his banished brother?
3.	 Why does the convict say, “I have a wolf inside me”? 
4.	 What is a Miracle play?
5.	 Which is the Inn mentioned in the opening lines of ‘The Boatswain’s Mate’?. 
6.	 What is the season mentioned at the beginning of the play, ‘The Dust of the Road’?
7.	 Whom does Mark Antony call “the noblest Roman of them all”?
8.	 How does Nora find money for the trip to Italy?
9.	 In ‘Julius Caesar’, Caesar celebrates his victory over _________. 
10.	Whom do Martha and Karen sue?

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	What is the significance of the black cross on Dr Rank’s visiting card?
12.	Write a brief note on Sentimental Comedy. 
13.	 The role of the old man in the beginning of the play, ‘The Dust of the Road’. 
14.	How did Nora repay Krogstad’s money?
15.	How does Persome react when she knows that the silver salt cellars were sold?
16.	Why was Mrs Linde compelled to call off her engagement to Krogstad?
17.	Describe the Second Triumvirate referred to in ‘Julius Caesar’. 
18.	Narrate the dream of Calpurnia on the eve of the Ides of March.  
19.	Describe the assassination of Caesar. 
20.	Write a short note on dramatic structure.  
21.	What is Caesar’s opinion about Cassius?
22.	What is the significance of the ending of ‘The Boatswain’s Mate’? 

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Describe the scene of reconciliation between Mrs Linde and Krogstad.
24.	What significant role did the Bishop’s Candlesticks play?
25.	What are Mark Antony’s requests on seeing Brutus for the first time after the assassination of Caesar?
26.	Explain the following dramatic devices; (i) Soliloquy (ii) Aside
27.	What are the key themes of ‘The Children’s Hour’ by Lillian Hellman?
28.	Comment on the character of Mrs Waters.  
29.	Discuss the element of humour in ‘The Boatswain’s Mate’. 
30.	Write a short note on the use of superstitions in ‘Julius Caesar’. 
31.	What are the features of a One-Act play? 

(6 x4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	Elaborate on the theme of redemption in “Bishop’s Candlesticks”. 
33.	Is it correct to say that Caesar dead proves to be more powerful than Caesar living? Substantiate. 
34.	Consider ‘A Doll’s House’ as a feminist play. 
35.	Give a critical analysis of the play, ‘The Children’s Hour’. 

(15 x 2 = 30 marks)
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Complementary Course III

19UEN231: HISTORY OF ENGLISH LITERATURE - II

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome:
•	 To give valuable background information that will enable the students understand and appreciate individual 

works in any age.
•	 To make the learner aware of the way in which history shapes the life and literature of a people
•	 To help students understand and appreciate some of the complexities involved in the production and 

reception of British literature.
•	 To help students explore the history of Britain and its impact upon the rest of the world.
•	 To Offer a study of English literature in the light of historical events and analyse the manner in which a 

person is moulded by the historical events of his personal and communal life.

COURSE DESCRIPTION
Module 1:
Puritan Age – Milton and Bunyan – Donne and the Metaphysical –– Restoration Age – Restoration Drama
Module 2:
Augustan Age -Neo-classical Verse – Periodical Literature - Rise of the Novel –Age of Johnson - Pre-romantics 
- Blake and Burns
Module 3:
Romantic Age - Basic tenets of the Romanticism - French Revolution – Gothic writings –Wordsworth and 
the Lake Poets – Coleridge - Keats, Shelley, Byron – Essay - Charles Lamb – The fiction of Jane Austen and 
Mary Shelley.

Core texts: A Concise History of English Literature and Language, Dr K. Radha Kumari Primus Books, 
Delhi 2013

Books recommended:
•	 Pramod Nayar. A Short History of English Literature. CUP,
•	 Ashok, Padmaja. The Social History of England. Orient Black Swan, 2011
•	 Peck, John and Martin Coyle. A Brief History of English Literature. Palgrave, 2012
•	 Poplawski, Paul Ed. English Literature in Context. CUP, 2008
•	 Albert, Edward. History of English Literature. OUP.
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MODEL QUESTION PAPER
19UEN231: HISTORY OF ENGLISH LITERATURE II

Time: 3 Hrs							       Max Marks: 80

Section A
Answer all questions each in a word or a sentence

1.	 Who used the term ‘metaphysical’ in connection with Donne’s poetry?
2.	 What is the prose work written by Milton defending freedom of expression 
3.	 What was the type of comedy written by Ben Jonson?
4.	 Who is known as the “father of modern English criticism”?
5.	 Which is the satirical work written by Swift on the dispute between ancient and modern books?
6.	 Which was the periodical started by Dr Johnson?
7.	 Which poet is regarded as the youngest of the Romantics?
8.	 Which is the first Gothic novel in English?
9.	 Who among the Romantic poets is known as the “revolutionary idealist”?
10.	The kind of novels written by Samuel Richardson is known as -------- novels.

(10x 1= 10 marks)
Section B

Answer any eight, each in a short paragraph not exceeding 50 words:
11.	Areopagitica
12.	Cavalier Poets
13.	“Rape of the Lock”
14.	Spectator Club
15.	Essays of Elia
16.	Biographia Literaria
17.	Pastoral Elegy
18.	Picaresque Novel
19.	Pamela
20.	Heroic tragedy
21.	Robinson Crusoe
22.	Companion poems by Milton

(8x2= 16 marks)
Section C

Answer any six, each in  paragraph not exceeding 100 words:
23.	Transitional Poetry
24.	Restoration of monarchy in England
25.	Metaphysical Poetry
26.	Pilgrim’s Progress
27.	Restoration Comedy of Manners.
28.	Growth of Periodical Essay in the 18th century
29.	Anti-sentimental Comedy
30.	Dr Johnson’s contributions to English literature 
31.	Contributions of Jonathan Swift

(6X4=24 marks)
Section D

Answer any two, each in about three hundred words:
32.	What are the features of neo-classical poetry and the contribution of the major Neo-classical poets?
33.	Estimate the influence of Puritanism in the literature of the 17th century. 
34.	Discuss the contributions of the “four wheels of the novels” towards the development of English novel.
35.	Trace the literary contribution of the representative poets of the Romantic Age.

(2x15= 30 marks)



57

Complementary Course IV

19UCJ231: HISTORY OF INDIAN MEDIA

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome:
•	 To introduce students to the history of print media and its role in Indian journalism
•	 To introduce students to freedom of speech and expression in Indian Constitution, law of defamation, right 

to information, Press Council of India
•	 To provide them with the history of radio and television broadcasting in India,and  an overview of the 

history of Indian cinema and Malayalam cinema
•	 To initiate the students to a brief history of Malayalam press 

Module -1
Pioneers of Indian journalism - James Augustus Hickey, James Silk Buckingham, Raja Rammohan Roy, 
Serampore Missionaries, Gandhiji as a journalist, media during the emergency (1975 -1977)

Module - 2
Freedom of speech and expression in Indian Constitution, law of defamation, right to information, Press 
Council of India

Module - 3
A brief history of Malayalam press - Rajyasamacharam, Paschimodayam, Gnana Nikshepam, Deepika, 
Malayala Manorama, Kerala Mitram, Kerala Patrika, Mathrubhoomi, Al-Ameen, Kerala Kaumudi Milestones 
in the history of radio and television broadcasting in India, an overview of the history of Indian cinema and 
Malayalam cinema

Module – 4
Advertising basics, History of advertising – History of advertising in India – Advertising and audience – 
functions of ads – types of ads – effects of advertising – critical analysis of advertisement in the Indian media 
Practice a) Tabloids based on regional news, campus, sports, films, business, arts, current affairs, cookery, 
health or any human Interest story

COURSE MATERIALS
Core Text: (To be published  by the Dept)

Reference List
1.	 Raghavan, Puthupally. Kerala Pathrapravarthana Charitram. Thrissur: NBS. 2001.
2.	 Shaju, P. P.History of Mass Media. Calicut: Calicut University. 2013.
3.	 Thomas, M. V. Bharathiya Pathra Pravarthana Charithram. Kottayam: DC Books. 2012.
4.	 Vijayakrishnan. Malayalam Cinemayude Kadha. Kozhikodu: Mathrubhumi Books. 2013
5.	 Ramankutty, K. V. Adhunika Malayala Cinema. Thiruvananthapuram: IPRD. 2010.
6.	 Natarajan, J. History of Indian Journalism. Publication Division, Ministry of Information and Broadcasting, 

Govt of India. 2001
7.	 Mast, Gerald & Bruce E. Kawin. A Short History of the Movies. Oxford OUP. 1985.
8.	 Chatterjee, P. C. Broadcasting in India. New Delhi: SAGE Publications Pvt. Ltd. 2007.
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MODEL QUESTION PAPER
19UCJ231: History of Indian Media

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 Who is considered as the father of Indian Journalism?
2.	 Who was the founder of Kesari (1880)?
3.	 Which is the first Malayalam Newspaper?
4.	 Who is a Ghost writer?
5.	 Who was the first Indian to start publication of a newspaper in India?
6.	 Mahatma Gandhi’s Gujarati weekly was titled -----------
7.	 RTI is the abbreviation of ----------
8.	 Alam Ara, the first full length Indian movie with dialogue was directed by ---------
9.	 The first Press Commission was chaired by ---------------
10.	----------is the first Malayalam newspaper to enter cyber space.

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	Hicky’s Gazette
12.	Press Freedom
13.	Define PR
14.	Town Criers
15.	Define Classifieds
16.	Vividh Bharathi
17.	Mathrubhoomi
18.	Define advertising
19.	Article 19 A
20.	Contempt of Court
21.	The Hindu
22.	Parallel Cinema

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Consider Media freedom in India today.
24.	Discuss the contributions of Christian missionaries to Indian journalism.
25.	Why should an organisation need PR?
26.	List the various types of advertisements.
27.	Write a note on right to information act.
28.	Define Libel. What are the defences against a libel suit?
29.	Evaluate the role of Gandhiji as a journalist.
30.	What were the contributions of K Sukumaran to Malayalam Journalism?
31.	Write about the major news channels in n Malayalam.

(6 x4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	Discuss the contributions of James Silk Buckingham, James Augustus Hicky and Raja Ram Mohan Roy 

in the history of Indian Press.
33.	 Elaborate on the freedom of Press and the provisions in the Indian Constitution.
34.	Briefly outline the origin and growth of Malayalam journalism.
35.	Define Advertising and delineate the positive and negative functions of advertising in today’s society.

(15 x 2 = 30 marks)
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SEMESTER III
Language Course VI

19UEN311.1: READINGS IN LITERATURE I

No of Credits: 4	 No of hours: 90 (5 per week)

COURSE OUTCOME
On completion of the course, the students should be able to:
1.	 Understand the various genres of English literature
2.	 Understand and appreciate Indian literary discourse.
3.	 Look at the best pieces of Indian writings in English critically.
4.	 Analyze Indian literature as a cultural and interactive phenomenon. 
5.	 Learn the English language through literature
6.	 Developan understanding of the aesthetic, cultural and social aspects of Indian literature.
7.	 Help them analyze and appreciate literary texts in the Indian context.
8.	 Learn structures of the English language through the text.

Module 1: Introduction to Literature
What is literature – genres –Poetry:  lyric, ode, ballad, sonnet, dramatic monologue – Drama: tragedy, comedy, 
one-act plays – Fiction: Novel, short story – Non-Fiction: Impersonal essay, Personal essay, biography, 
autobiography

Module 2: Prose
M.K.Gandhi			   : The Need for Religion
Nirad C. Chaudhuri		  : Money and the English Man
Arundhati Roy			  : The End of Imagination

Module 3: Poetry
Rabindranath Tagore		  : Silent Steps
Sarojini Naidu			  : The Soul’s Prayer
Nissim Ezekiel		  : The Railway Clerk
Jayanta Mahapatra		  : An October Morning
A.K. Ramanujan		  : The Striders
Arun Kolatkar			  : An Old Woman
Kamala Das			   : Nani
Meena Alexander		  : Her Garden

Module 4: Short Stories
Rabindranath Tagore		  : The Homecoming
Mahasweta Devi		  : Arjun
Abburi Chaya Devi		  : The Woodrose
Anita Desai			   : Circus Cat, Alley Cat

Core Text
Haneefa, S. and N.P. Rajendran, Our Country, Our Literature. Foundation Books. 2015

Further Reading:
1.	 Abrams, M.H. A Glossary of Literary Terms (Rev. ed.) 
2.	 Hobsbaum, Philip. Metre, Rhythm and Verse Form: The New Critical Idiom. Indian Reprint. Routledge, 

2007. 
3.	 Prasad, Birjadish. A Background to the Study of English Literature. Macmillan, 2012.
4.	 Wainwright, Jeffrey. Poetry: The Basics. Indian Reprint. Routledge, 2009. 
5.	 Hudson, W.H. An Introduction to the Study of English Literature. Maple Press. 2012. 
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MODEL QUESTION PAPER
19UEN311.1: Readings in Literature 1

Time: 3 hours				        				    Max. Marks: 80

Section A
Answer all the ten questions:

1.	 Where, according to Gandhi, does God reside?
2.	 What do the Indians rely upon, when their efforts are inadequate?
3.	 What is a cold war?
4.	 What does the expression ‘silent steps’ mean?
5.	 Death is the ______ of my face.
6.	 The poem ‘The Railway Clerk’ has been taken from _______.
7.	 The picture of the morning presented in the poem “An October Morning” is________.
8.	 A.K. Ramanujan was not only a poet, but a ____ as well.
9.	 What does the poet compare the hill’s crack to in ‘An Old Woman’?
10.	Who is the clumsy puppet in the poem ‘Nani’?

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions in a sentence or two:
11.	Why do we, according to Gandhi, live in a state of perpetual fear?
12.	Why does chandhuri say that spending is the positive urge of English people and saving the corrective one.
13.	What does roy call the theory of deterrence?
14.	What are the various wordly sorrows according to the poem “Silent Steps”.
15.	What, according to God , is life and death in “The Soul’s Prayer”.
16.	How does the speaker express his subordination in  “The Railway Clerk”.
17.	What is the significance of the morning being compared to the jackal’s snort.
18.	What is the poet say, “Not only prophets walk on water”
19.	Can you distinguish between the speaker and the poet in the poem “An Old Women”?
20.	Does the poet identify herself with Nani?
21.	Why did Phatik’s cousins jeer at him more than the other boys?
22.	What really happened to Anna’s child in ‘Circus Cat, Alley Cat’?

(8 x 2 = 16 marks)
Section C

Answer any six of the following questions in about 100 words:
23.	How can we be fearless in the world in Gandhi’s opinion
24.	Describe Chandhuri’s experience with the BBC.
25.	Comment on Roy’s views on nuclear deterrence.
26.	Explore the poet’s concept of God as reflected in the poem “Silent Steps”.
27.	 What are the poet’s implorations to God in “The Soul’s Prayer” ?
28.	How does the use of Indianisms highlight the theme of the poem “The Railway Clerk”
29.	Why do you think the morning is ‘out of joint’ in ‘An October Morning’?
30.	What  is the significance of the title of the poem “The Stiriders” ?
31.	Can you trace out the anguish of cultural rootlessness in the poem ‘An Old Woman’ ?

 (6 x 4 = 24 marks)
Section D

Answer any two of the following essays in about 300 words:
32.	How does Gandhi establish the need for religion in the essay.
33.	How forcefully does Arundhati Roy argue against the dangers of nuclear weapons?
34.	How far is Ketu representative of the dispossessed tribesmen of India?
35.	Bring out the symbolism of the story ‘Circus Cat, Alley Cat’.

(2 x 15 = 30 marks)
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Language course VII (Additional Language III)

19UFR311.1: LITERATURE IN FRENCH

No of Credits: 4	 No of hours: 5 Hrs/week

COURSE OBJECTIVES:
1.	 To enhance literary sensibility.
2.	 To introduce students to the world of French and Francophone literature.

COURSE OUTCOME:
The students would be acquainted with the French & Francophone literature and thereby they would be 
equipped to enrich their vocabulary.

SYLLABUS:
NAME OF TEXT : ECHO-A1 méthode de français
Authors: J. Girardet & J. Pecheur
Publisher: CLE INTERNATIONALE
•	 Lecon – 6 : Bon appetit ! (Pages : 54 – 61)
•	 Lecon – 7 : Quelle journee ! (Pages : 62 – 69)
•	 Lecon – 8 : Qu’on est bien ici ! (Pages : 70 – 81)

The following poems to be studied:
1.	 Le Pont Mirabeau	-	 Guillaume Apollinaire
2.	 Déjeuner du Matin	 -	 Jacques Prévert
3.	 Noel			   -	 Théophile Gautier
4.	 Chanson d’Automne	 -	 Paul Verlaine
5.	 Soir d’hiver		  -	 Émile Nelligan
6.	 La cigale et la fourmi 	 -	 Jean de la Fontaine

Reference books:
1.	 Connexions – Niveau 1 By Régine Mérieux and Yves Loiseau
2.	 Le Nouveau Sans Frontières Vol I by Philippe Dominique
3.	 Panorama Vol I by Jacky Girardet
4.	 A bouquet of French poems (Polyglot house) by Prof. T.P Thamby
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MODEL QUESTION PAPER
19UFR311.1: LITERATURE IN FRENCH

TIME: 3HRS	 MAX MARKS: 80
PART-A

Répondez à toutes questions suivantes:
1.	 A quelle heure dinez-vous ?
2.	 Quel logement préférez-vous?
3.	 Quel pays voulez-vous visiter ?
4.	 Quel temps fait-il ?
5.	 Nommez deux pièces qu’on trouve dans un appartement ?
6.	 Quelle est la plus grande bibliothèque de la France ?
7.	 Qui a écrit le poème « Soir d’Hiver » ?
8.	 Nommez un pont français.
9.	 Quel est votre jour préfère de la semaine?
10.	Que prenez-vous pour le déjeuner ? 

(10x1=10)
PART-B

Répondez à 8 questions suivantes :
11.	Quelles sont les saisons de l’année ?
12.	Exprimez leur état physique ou leur besoin :

Ex : il n’a rien mangé.  Il a faim.
a.	 Elle a fait 20km à pied.
b.	 Il a bu trop de whisky.
c.	 Il est au pôle Nord. 
d.	 Il fait très chaud. 

13.	Complétez avec « aller » ou « venir » :
-- Aux vacances de février, je ….. dans les Alpes faire du ski. Tu peux …….avec moi ?
-- Je ne peux pas. Je ……en Grèce avec Marie. Mais l’été prochain, je voudrais ……chez toi, dans ta 

maison de campagne. Tu es d’accord ?
14.	Complétez avec l’article qui convient :

-- Vous voulez …….verre de vin ou vous prenez ……eau ?
-- J’ai préparé ….. rôti de bœuf. Vous n’êtes pas végétarien ? Vous mangez ……bœuf ?

15.	Mettez les verbes entre parenthèses a la forme qui convient :
« Deux femmes parlent de leur emploi du temps »
a.	 Je suis employée dans un cinéma. Alors je (se coucher) tard.
b.	 Et bien sûr, vous (se lever) tôt.
c.	 Non, je na (se lever) pas avant 9 heures !
d.	 Et qui (s’occuper) des enfants ?

16.	Complétez :
Apres le repas
-- Tu veux …..the ?
-- Non, merci, je n’aime pas….the. Je préfère ….café. 
-- Alors….café ?

17.	Complétez les réponses avec une forme « à  + pronom » :
Ex : C’est ton portable ? Oui, il est à moi. 
a.	 C’est le dictionnaire de Pierre ?

 Oui, ……………
b.	 Les enfants, ce sont vos jeux vidéo ?

Oui, ……………
c.	 Ce sac est à Marie ?

Non, il …….. Il est à Julie.
d.	 Ce stylo n’est pas à toi, Pierre ?

Si, …………….
18.	Transformez à l’impératif :

a.	 Tu dois te lever.
b.	 Tu dois te préparer.
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c.	 Nous devons être en forme. 
d.	 Nous devons nous réveiller à 7h.

19.	Complétez avec « quelque chose, ne…..rien, quelqu’un, ne…..personne » :
-- J’ai …… à te dire. Mais ne raconte cette histoire  à …….
-- D’accord.
-- Melissa n’est pas partie seule au stage de Bruxelles. Elle est partie avec ……..
-- Son mari sait…… ?

20.	Dites si les phrases suivantes sont vraies ou fausses :
a.	 Avec le TGV, on peut traverser Paris très vite.
b.	 Il y a un aéroport à Nantes.
c.	 Les Français prennent le petit déjeuner en famille.
d.	 Beaucoup de restaurants n’acceptent plus de clients après 14h 30. 

21.	Complétez ce dialogue avec les questions :
a.	 ……………… ? Oui, Je pars en vacances.
b.	 ……………… ? Dans les Alpes.
c.	 ……………... ? En aout.
d.	 ………………. ? Avec Marie, Vanessa et Luc.

22.	Complétez avec un adjectif possessif ou la forme « à  + moi, toi, lui etc » :
Pierre montre une photo à un ami :
« Regarde cette photo, c’est …….maison de campagne. Là, ce sont …..enfants et ici, c’est ……chien.
-- Tu loues cette maison ou elle est ………. ? »

(8x2=16)
PART-C

Répondez à 6 questions suivantes :
23.	Répondez :

a.	 Alexandre est venu ? Non, il ………………
b.	 Tu as dansé avec François ? Non, je ………………..
c.	 Vous avez bien mangé ? Non, je ……………………
d.	 Luc et Marie ont joué de la guitare ? Non, ………………..

24.	Mettez les verbes entre parenthèses a la forme qui convient :
-- Tu (prendre) un croissant ?
-- Non, merci. Je (faire) un régime. Et Marie aussi. Nous ne (manger) plus de pâtisseries et nous ne 

(boire) plus de boissons sucrées. 
25.	Donner-leur des conseils. Utilisez les verbes indiqués :

-- Demain, ils vont jouer  un match de football.
Se coucher tôt – bien manager – ne pas se fatiguer – se détendre.

26.	Quelle est la morale de « La Cigale et La fourmi » ?
27.	Décrivez le poème « Noel » ?
28.	Pourquoi le poète est triste dans le poème « Chanson d’autonome » ?
29.	Que savez-vous du poème « Le Pont Mirabeau » ?
30.	Quelle est l’humeur du poète dans le poème « Soir d’ Hiver » ?
31.	Qui signifie-t-il, le poème « Déjeuner du Matin » ?

(6x4=24)
PART-D

Répondez à 2 questions suivantes :
32.	Présentez votre logement idéal.
33.	Vous logez à l’hôtel Astérix, rue de Rivoli. Une amie doit venir vous voir. Envoyez un message à cette 

amie pour expliquer comment aller jusqu’à votre hôtel. 
34.	Vous avez changé de domicile. Envoyez un message à un(e) ami(e) et écrivez en quelque phrase :

-- La ville ou le village
-- Le quartier et la rue
-- L’immeuble et les voisins
-- L’appartement.

35.	Vous allez déjeuner au restaurant « L’Assiette » avec Un(e) ami(e). Rédigez ce dialogue. 
(2x15=30)
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Language course VII (Additional Language III)

19UHN311.1: POETRY AND GRAMMAR

No of Credits: 4	 No of hours: 5 Hrs/week

Aims of the Course / Objectives
To sensitize the student to the aesthetic aspects of literary appreciation and to introduce Hindi poetry. To 
understand the grammar of Hindi.

Course  Outcome
Understanding the role played by the poets of Bhakti cult in Literature and Society. Developing philosophy of 
life inspiring by the vision of eminent modern Hindi poets. Develop approach of Hindi Grammar

Module I
Poetry Collection (Detailed) – Kavya Sudha
	 Edited by Dr. V. Bhaskar
		  Javahar Pusthakalaya, Mathura
Poems to be studied
1.	 Kabeer	 Doha	 1 to 5
		  Pada	 1
2.	 Thulsidas	 Pada	 3 & 5
3.	 Soordas	 Pada	 1,3 & 4
4.	 Nirjjar	 - Maidhilisharan Gupth
5.	 Prathibimb	 - Sumithranandan Panth
6.	 Kahde mem kya ab Dekkoom		  -	 Mahadevi Varma
7.	 Oh Megh			   -	 Mukthibodh
8.	 Kavitha ki bath			   -	 Agyeya
9.	 Machali			   -	 Sarveswar Dayal Saxena
10.	 Dhabba			   -	 Kedarnath Singh
11.	 Proxy – 4			   -	 Venugopal
12.	 Machiz			   -	 Sunitha Jain

Module 2
Long Poems (Non-Detailed)
Prescribed  Text book – ‘Panchrang’ Edited by Dr. V.V. Viswam
			   Hindi Vidyapeth, Kerala
Poems to be studied
1.	 Vah phir jee Udhi	 -	 Nagarjun
2.	 Ek yathra ke Dauran	 -	 Kumvar Narayan

Module 3
Grammar-   Vyavaharik Hindi Vyakaran: Anuvad tatha Rachana
		  By Dr H Parameswaran
		  Published by Radhakrishna Prakashan, Delhi
Topics to be studied
	 Varna, Ling, Vachan, Karak, Sangya, Sarvanam, Visheshan, Kriya, Kal
Book for General Reading
1.	 Hindi Kavya Ka Ithihas	 -	 Ramswaroop Chathurvedi
					     Lokbharati Prakashan
2.	 Kabir, Soor, Thulsi	 -	 Yogendra Pratap Singh
					     Lokbharati Prakashan
3.	 Adhunik Hindi Kavitha	 -	 Viswanath Prasad Tivari
			   Lokbharati Prakashan
4.	 Lambi Kavithayen
	    Vaicharik Sarokar	 -	 Dr. Bal dev Vanshi
			   Vani Prakashan
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5.	 Nayi Kavitha	 -	 Dr. Jugadish Gupt
			   Rajkamal Prakashan
6.	 Samakaleen Hindi Kavitha	 -	 Viswanath Prasad Tivari
			   Lokbharati Prakashan
7.	 Hindi Vyakaran	 -	 Kamatha Prasad Guru
			   Vani Prakashan
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FATIMA MATA NATIONAL COLLEGE (AUTONOMOUS), KOLLAM
Third Semester B.A/B.Sc Degree Examination

Language Course (Additional Language III) - HINDI
19UHN 311.1   Poetry and Grammar

(2019 Admission onwards)

Time : 3 Hrs. Max.Marks : 80
I. BEò ¶É¤nù ªÉÉ ́ ÉÉCªÉ ̈ Éå =iiÉ®ú Ê±ÉÊJÉB?

1. "®úÉ¨ÉSÉÊ®úiÉ¨ÉÉxÉºÉ' Eäò ®úSÉxÉÉEòÉ®ú EòÉèxÉ ½èþ?

2. Eò¤ÉÒ®únùÉºÉ EòÒ |ÉÉ¨ÉÉÊhÉEò ®úSÉxÉÉ EòÉ xÉÉ¨É CªÉÉ ½èþ?

3. ´ÉSÉxÉ ÊEòºÉä Eò½þiÉä ½éþ?

4. Êuù́ ÉänùÒ ªÉÖMÉ Eäò |ÉÊiÉÊxÉÊvÉ EòÊ´É EòÉ xÉÉ¨É Ê±ÉÊJÉB?

5. "±ÉÉäEòÉªÉiÉxÉ' ÊEòºÉEòÉ ̈ É½þÉEòÉ´ªÉ ½èþ?

6. "PÉ®ú' ¶É¤nù EòÉ ¤É½Öþ´ÉSÉxÉ CªÉÉ ½èþ?

7. "ªÉÉ¨ÉÉ' EòÉ´ªÉEÞòÊiÉ Eäò Ê±ÉB ÊEòºÉEòÉä YÉÉxÉ{ÉÒ`ö {ÉÖ®úºEòÉ®ú Ê¨É±ÉÉ lÉÉ?

8. EòÊ´É ´ÉähÉÖMÉÉä{ÉÉ±É EòÉ VÉx¨É Eò½þÉÄ ½Öþ+É?

9. "+Éi¨ÉVÉªÉÒ' ÊEòºÉEòÉ |É¤ÉxvÉEòÉ´ªÉ ½èþ?

10. "ÊGòªÉÉ' ÊEòºÉä Eò½þiÉä ½éþ? (10×1=10 marks)

II. ÊEòx½þÓ +É`ö |É¶xÉÉå Eäò =iiÉ®ú {ÉSÉÉºÉ ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

11. {ÉȪ û¹É´ÉÉSÉEò ºÉ´ÉÇxÉÉ¨É ÊEòºÉä Eò½þiÉä ½éþ? =ºÉEäò ¦ÉänùÉå EòÉä ºÉ¨ÉZÉÉ<B?

12. "´É½þ Ê¡ò®ú VÉÒ = ö̀Ò' EòÊ´ÉiÉÉ EòÉ |ÉÊiÉ{ÉÉt CªÉÉ ½èþ?

13. "¨ÉÉÊSÉºÉ' EòÊ´ÉiÉÉ ¨Éå xÉÉ®úÒ VÉÒ´ÉxÉ EòÒ ÊEòºÉ jÉÉºÉnùÒ EòÉ ´ÉhÉÇxÉ ÊEòªÉÉ ½èþ?

14. ºÉÆYÉÉ ÊEòºÉä Eò½þiÉä ½éþ? =ºÉEäò ÊEòiÉxÉä ¦Éänù ½éþ?

15. Eò¤ÉÒ®únùÉºÉ Eäò +xÉÖºÉÉ®ú ºÉSSÉä MÉȪ û EòÉ ±ÉIÉhÉ CªÉÉ ½èþ?

16. iÉÖ±ÉºÉÒnùÉºÉ EòÒ xÉ´ÉvÉÉ ¦ÉÎCiÉ EòÉ º´É°ü{É ºÉ¨ÉZÉÉ<B?

17. ºjÉÒË±ÉMÉ ¶É¤nùÉå Eäò ¤É½Öþ´ÉSÉxÉ EèòºÉä ¤ÉxÉÉªÉä VÉÉiÉä ½éþ?

18. "+Éä ¨ÉäPÉ' EòÊ´ÉiÉÉ EòÉ ºÉxnäù¶É CªÉÉ ½èþ?

19. "Eò½þ nåù ¨Éé CªÉÉ +¤É näùJÉÚÄ' EòÊ´ÉiÉÉ ¨Éå +Ê¦É´ªÉCiÉ Eò´ÉÊªÉjÉÒ EòÒ Ê´ÉSÉÉ®úvÉÉ®úÉ EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB?

20. +YÉäªÉ uùÉ®úÉ |ÉÊiÉ{ÉÉÊnùiÉ "EòÊ´ÉiÉÉ EòÒ ¤ÉÉiÉ' CªÉÉ ½èþ?

21. ½þ®ú ¤ÉÉ®ú {±Éä]õ ¨Éå ¨ÉUô±ÉÒ EòÉä näùJÉxÉä {É®ú EòÊ´É EòÉä CªÉÉ ±ÉMÉiÉÉ ½èþ?

22. ºÉÆJªÉÉ ́ ÉÉSÉEò Ê´É¶Éä¹ÉhÉ +Éè®ú {ÉÊ®ú¨ÉÉhÉ´ÉÉSÉEò Ê´É¶Éä¹ÉhÉ ̈ Éå CªÉÉ +xiÉ®ú ½èþ? (8×2=16 marks)



67

III. ÊEòx½þÓ U½þ |É¶xÉÉå Eäò =iiÉ®ú 120 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

23. "ÊxÉZÉÇ®ú' EòÊ´ÉiÉÉ EòÉ ºÉÉ®úÉÆ¶É Ê±ÉÊJÉB?

24. "|ÉÊiÉË¤É¤É' EòÊ´ÉiÉÉ EòÉ ¦ÉÉ´É ºÉ¨ÉZÉÉB?

25. EòÉ®úEò ÊEòºÉä Eò½þiÉä ½éþ? EòÉ®úEò Eäò ¦ÉänùÉå EòÉä ºÉÉänùÉ½þ®úhÉ ºÉ¨ÉZÉÉ<B?

26. ºÉÚ®únùÉºÉ EòÒ "¤ÉÉ±É±ÉÒ±ÉÉ ́ ÉhÉÇxÉ' {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

27. |ÉÉCºÉÒ-4 EòÊ´ÉiÉÉ ̈ Éå ÊSÉÊjÉiÉ ̈ ÉvªÉ´ÉMÉÔªÉ ̈ ÉÉxÉÊºÉEòiÉÉ {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

28. Ë±ÉMÉ {ÉÊ®ú´ÉiÉÇxÉ Eäò ÊxÉªÉ¨É Ê±ÉÊJÉB?

29. ºÉÚ®únùÉºÉ EòÒ ¦ÉÎCiÉ {ÉrùÊiÉ EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB*

30. EòÊ´É xÉÉMÉÉVÉÖÇxÉ Eäò EÞòÊiÉi´É {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

31. ¦ÉÉ´ÉÉlÉÇ Ê±ÉÊJÉB*

VÉÉEäò ̈ ÉÖÆ½þ ̈ ÉÉlÉÉ xÉÉ½þÓ, xÉÉË½þ °ü{É EÖò°ü{É*

{ÉÖ½Öþ÷{É ́ ÉÉºÉ iÉä {ÉÉiÉ®úÉ, BäºÉÉ iÉiÉ +xÉÚ{É** (6×4=24 marks)

IV. ÊEòx½þÓ nùÉä |É¶xÉÉå Eäò =iiÉ®ú 250 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

32. "vÉ¤¤ÉÉ' EòÊ´ÉiÉÉ EòÉ ̈ ÉÚ±ªÉÉÆEòxÉ EòÒÊVÉB?

33. "BEò ªÉÉjÉÉ Eäò nùÉè®úÉxÉ' EòÊ´ÉiÉÉ EòÉ ºÉÉ®úÉÆ¶É Ê±ÉJÉEò®ú =ºÉEòÒ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

34. ºÉ´ÉÇxÉÉ¨É ÊEòºÉä Eò½þiÉä ½éþ? =ºÉEäò ¦ÉänùÉå EòÉä ºÉÉänùÉ½þ®úhÉ ºÉ¨ÉZÉÉ<B?

35. EòÉ±É ÊEòºÉä Eò½þiÉä ½éþ? EòÉ±É Eäò ¦ÉänùÉå EòÉä ºÉÉänùÉ½þ®úhÉ ºÉ¨ÉZÉÉ<B? (2×15=30 marks)
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ska-Ã¿ 		  :	 III
tImgvkv tImUv 		  :	 19 UML 311.1
emwtKzPv tImgvkv 	 :	 VII (A-Uo-j-W¬ emwtKzPv : III)
ka-b-{Iaw		  :	 BgvN-bn¬ 5 aWn-°q¿ (18×5=90 aWn-°q¿)

s{IUn‰v 		  :	 4

Zriy-I-em-km-lnXyw 
]T\e£yßƒ, ^eßƒ:	

1) Zriy-Iem kwkvIm-c-Øns‚ kº-∂-X-sb-°p-dn-®p-ff Adnhv t\SpI. IY-I-fn, Xpf-f¬, \mS-

Iw, kn\na F∂o ZriyIe-I-sfbpw Ahbv°v B[m-c-amb kmln-Xy-]m-T-ß-sfbpw ]cn-N-b-s∏-Sp-Øp-I-.

]mTy-]-≤Xn

samUyqƒ  H∂v   (36 aWn-°q¿)

B´-°-Ym, Xp≈¬, kmlnXyw

IY-I-fn-bpsS D¤-h-hn-Imk ]cn-Wm-a-ßƒ, {][m\ B´-°-YmIr-Øp-°ƒ

1.  \f-N-cnXw B´-°Y (\memw-Zn-h-kw)	 ˛	 DÆm-bn-hm-cy¿		

   (\f-Z-a-b¥o kwhm-Zw- hsc)

2. Im¿Ø-ho-cym¿÷p-\-hn-Pbw Xp≈¬	 ˛	 Ip©≥ \ºym¿

samUyqƒ  cv (36 aWn-°q¿)

\mSI kmlnXyw

kwkvIrX \mSI {]ÿm\w	 ˛	 ae-bmf hnh¿Ø\ \mS-I-ßƒ

1.  ae-bmf imIp-¥fw(hnh:)	 ˛	 F.-B¿.-cm-P-cm-P-h¿Ω			      (\memw A¶w- 

hni-Z-]-T-\w. a‰v AwK-ßƒ kmam-\y-]-T-\w)

2. B a\p-jy≥ \oXs∂	 ˛	 kn. sP. tXmakv

3. cmhpÆn	 ˛	 ]n. Fw. XmPv

samUyqƒ  aq∂vv (18 aWn-°q¿)

Xnc-°-Ym-]-T\w

Hgn-apdn				    ˛	 Pb-Im-¥≥

d^-d≥kv {KŸ-ßƒ  

1.	 tIcf kmlnXy Ncn{Xw	 ˛		 Df-fq¿

2.	 kmlnXy Ncn{Xw {]ÿm-\-ß-fn-eqsS	 ˛		 tUm.-sI.-Fw.-tPm¿÷v

3.	 ssIc-fn-bpsS IY	 ˛		 F≥.-Ir-jvW-]n-ff

4.	 \mSy-imkv{Xw	 ˛		 `c-X-ap\n

5.	 IY-Ifn	 ˛		 Pn.-Ir-jvW-]n-ff

6.	 IY-I-fn-cwKw	 ˛		 sI.-]n.-F-kv. tat\m≥
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7.	 IY-I-fnbpw kmln-Xyhpw	 ˛		 amS-t»cn

8.	 IY-Ifn hn⁄m\ tImiw	 ˛	 Abva\w IrjvW-ssI-aƒ

9.	 \f-N-cnXw hymJym\w	 ˛	 Fw.-F-®v. imkv{XnIƒ

10.	 IY-Ifn aRvPcn	 ˛	 tUm.-F-kv.sI \mb¿

11.	 Bfl-IY	 ˛	 ]n.-Ir-jvW≥ \mb¿

12.	 Zn B¿´v & en‰-td-®¿ Hm^v IY-Ifn	 ˛	 tUm.-F-kv.-sI. \mb¿

13.	 \mS-I-Z¿∏Ww	 ˛	 F≥.-F≥. ]nff

14.	 \mSIw Hcp ]T\w 	 ˛	 kn.-sP.-tXm-akv 

15.	 Db-cp∂ bh-\nI	 ˛	 kn.-sP.-tXm-akv 

16.	 \mSI ]T-\-ßƒ	 ˛	 FUn-‰¿ ]∑\ cma-N-{µ≥ \mb¿

17.	 IYbpw Xnc-°-Ybpw	 ˛	 F.-Pn. cmPvIp-am¿

18.	 kn\n-abpw ae-bm-f-km-ln-Xyhpw	 ˛	 a[p Cd-h-¶c

19.	 ae-bmf kn\na	 ˛	 kn\nIv

20.	 Ne-®n-{X-Øns‚ s]mcpƒ	 ˛	 hnP-b-Ir-jvW≥

21.	 Ne-®n{X  kao£	 ˛	 hnP-b-Ir-jvW≥

22.	 kn\n-a-bpsS cmjv{Sobw	 ˛	 cho-{µ≥
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
Third Semester BA Degree Examination

CBCSS Malayalam (Aditional Language - 1)

19UML311.1 Zriy-I-em-km-lnXyw

Time : 3 Hrs. Max.Marks : 80
Section A

I. Hcp hm°ntem/ hmIy-Øntem DØ-c-sa-gp-Xp-I. 1 am¿°v hoXw

1. \f-N-cnXw B´-°-Ybv°v G.-B¿.-cm-P-cm-P-h¿Ω cNn® hymJym-\-taXv?

2. cma-\m-´-Øns‚ D]-⁄m-Xm-hmcv?

3. ""A·n-b-√msX Zln-∏n-°ptam?'' Bsc-°p-dn-®mWv ]d-bp-∂Xv?

4. A`n-⁄m\ imIp-¥-f-Øns‚ BZy ae-bm-f-hn-h¿Ø-\-taXv?

5. aWn-{]-hm-f-im-Ip-¥fw BcpsS IrXn-bmWv?

6. \mS-I-Ønse ]©-k-‘n-Iƒ GsX√mw?

7. "\tfm-]m-Jym\w' alm-`m-c-X-Ønse GXv ]¿∆-Øn¬ D≈-XmWv?

8. \f-N-cn-XsØ ae-bm-f-Ønse imIp-¥fw F∂v hnti-jn-∏n-®-Xmcv?

9. ]∑\ cma-N-{µ≥ \mb-cpsS \f-N-cnX hymJym-\-taXv?

10. IrjvW-\m-´-Øn\v B[m-c-amb IrXn-tbXv? (1×10=10)

Section B

II. Ac-∏p-d-Øn¬ Ihn-bmsX GsX-¶nepw 8 tNmZy-Øn\v DØ-c-sa-gp-XpI. 2 am¿°v hoXw.

11. ""Cu B{iaw l¥x ia-{]-[m\w; Itøm XpSn-°p-∂nXp; Imcy-sat¥m?'' kµ¿`-sa¥v?

12. ""sN¥-fn-cn-s\m-∏a[cw; sNdp-im-J-I-tfm-Sn-S˛

™nSp∂p `pPw;

]qa-e¿t]mse at\m⁄w ]qta-\n-b-Xn¬

ØnI™ XmcpWyw'' ˛ Bsc-°p-dn-®mWv C{]-Imcw ]d-bp-∂Xv? hni-

Zo-I-cn-°p-I.

13. ""kpIr-X-an-√m-Ø-h¿°p kpNncw {]bXv\w sIm≠pw kpP-\-kw-K-a-apt≠m kpe-`-ambn hcp∂p''

kµ¿`w FgpXn Bibw hni-Zo-I-cn-°p-I.

14. ""D¿∆o-kp-c-Nm-]ew s]cptX ]mcn¬˛

k¿∆-hn-ZnXw tIhew'' ˛ Cßs\ ]d-bm≥ Imc-W-sa¥v?

15. ""t\¿∂ t\¿®-I-fpw aa k^-em\o'' ˛ Cßs\ Nn¥n-°m≥ Imc-W-sa¥v?

16. ""acym-Z-tbm¿Øp shfn-hm-bvsØ-fn-bn-®p-an√;

amcs‚ tNjvS-b-h-sfm´p ad-®p-an√'' ˛ kµ¿`w hni-Z-am-°p-I.

17. ""k¥m-]-ta-Im-\p-a-I‰p-hm\pw sN¥m¿i-c≥

Xms\mcp tlXp-hmbn;

C°≠ temI-Øn\p h¿j-ta-Im≥
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Im¿sIm-s≠gpw hmk-c-sa-∂-t]mse'' ˛ Bibw hy‡-am-°p-I.

18. ""CjvS-{]-hm-k-aXn\mep-f-hm-a-hÿ

IjvSw!Xptem-a-_-e-am¿s°m-cp-X¿°-an√'' Cu hcn-I-fpsS kmwK-Xy-sa¥v?

19. ""G‰-hkvXp Xncn-sI-sIm-SpØ t]m˛

te‰hpw sXfn-a-]q-≠n-sX≥ a\w'' ˛ BcpsS hm°p-Iƒ? Imc-W-sa¥v?

20. ""hnclw ta a¿Ω-Zm-cWw; AXn-te-sd-\-√q-am-cWw'' Cßs\ Nn¥n-°m≥ Imc-W-sa¥v?

21. ""ap‰p-a-Xn-∂mbn kwKXn h∂p

as‰mcp Imcy-hp-ta-Xp-an√'' ˛ kµ¿`w hni-Z-am-°p-I.

22. ""t¢i-hn-\m-i-Øn-\p-\q\w Iui-e-ta-XXv'' ˛ kµ¿`-taXv? (8×2=16)

Section C

III. H∂c ]pd-Øn¬ Ihn-bmsX GsX¶nepw Bdv tNmZy-Øn\v DØ-c-sa-gp-Xp-I. 4 am¿°v hoXw

23. Im-iy-]≥ Zpjy-¥\p \¬Ip∂ ktµ-i-Øns‚ A¿∞-X-e-ßƒ Fs¥ms°? hni-Z-am-°pI.

24. Imfn-Zmk krjvSn-I-fmb A\-kqbm {]nbw-h-Z-am¿°v imIp-¥fw \mS-I-Øn-ep≈ ÿm\-sa¥v?

25. iIp-¥f B{i-a-Øn¬ \n∂v bm{X-bm-Ip-tºmƒ {]Ir-Xn-bv°p-≠m-Ip∂ ̀ mh-am-‰-ßƒ Fs¥√mw?

hni-Z-am-°p-I.

26. EXp-]¿Æ≥ ˛ IYm-]m{X \ncq-]Ww sNøp-I.

27. \f-t\mSp Za-b¥n Xs‚ \nc-]-cm-[nXzw shfn-s∏-Sp-Øp-∂-sX-ß-s\?

28. imIp-¥fw c≠m-a-¶-Øn¬ {]W-b-kp-c-`n-e-bmb iIp-¥-f-bpsS at\m-hym-]mcw h¿Æn-®n-cn-°p-

∂Xv F{]-Im-c-amWv?

29. ""hnc-ltam ItTm-cw, IS-en-Xp-ho-X-Km-[-]mcw'' ˛ Cu ]cn-tZ-h-\-Øn\p ]n∂n-ep≈ am\-kn-I-hyY

A\m-h-cWw sNøp-I.

30. "\f-N-cnXw B´-°-Ybpw' "A`n-⁄m-\-im-Ip-¥fw' \mS-Ihpw \mS-Io-b-X-bn¬ ka-c-k-s∏-´p-t]m-

Ip-∂-sX-ßs\?

31. Zpjy-¥s‚ cmP-sIm-´m-c-Øn¬ FØnb im¿MvK-ch ˛ imc-Zz-X-∑m¿°v ]´Ww I≠-t∏m-gp-≠mb

A\p-`hw Imfn-Zm-k≥ Fßs\ h¿Æn-°p-∂p? (6×4=24)

Section D

IV. aq∂p-]p-d-Øn¬ Ihn-bmsX GsX-¶nepw c≠v tNmZy-Øn\v DØ-c-sa-gp-XpI 15 am¿°v hoXw

32. ""\f-N-cnXw Ac-ßnepw ]mT-Ønepw hnkva-b-ßƒ Xo¿ØXv Imhy-ssi-en-sIm-≠m-Wv.'' Cu {]kvXm-

h-\-tbmSv DZm-l-c-W-k-lnXw {]Xn-I-cn-°p-I.

33. "A`n-⁄m-\-im-Ip-¥fw' Imem-Xo-X-ambn hmbn-°-s∏-Sp-∂Xpw A\p-`-h-th-Zy-am-Ip-∂Xpw cN\m

kuµcyw sIm≠mtWm? hni-Z-am-°p-I.

34. Ncm-N-c-ßsf GtIm-Zc ktlm-Z-c-ß-fmbn ImWp∂ ImgvN-∏mSv imIp-¥fw \memw A¶sØ

Bkv]-Z-am°n hne-bn-cp-Øp-I.

35. ""\f-N-cn-X-Ønse `mj kwkvIr-X-am-Ip∂ sNºpw ae-bm-f-am-Ip∂ shfp-Øo-bhpw tN¿Øp-cp-

°nb Hcp sh¶-e-`m-j-bm-Wv.'' F∂ tIc-f-]m-Wn-\n-bpsS A`n-{]mbw ]mT-`m-KsØ ap≥\n¿Øn

N¿®-sN-øp-I. (2×15=30)
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Core Course III

19UEN341: READING FICTION

No of Credits: 3	 No of hours: 72 (4 per week)

Course Outcome
On completion of the course, the students should be able to
1.	 Identify different fictional forms 
2.	 Analyse and appreciate fictional writings
3.	 Write imaginatively
4.	 Understand  the diverse fictional forms in prose. 
5.	 Analyse and appreciate various fictional writings. 
6.	 Have  an insight into other cultures. 
7.	 Think and write imaginatively. 

COURSE OUTLINE
Module 1

¾¾ Prose fiction - fable, short story, novel. 
¾¾ Elements of fiction - plot, theme, characterization (flat and round characters), setting, point of view.
¾¾ Types of Novel – romance, picaresque novel, sentimental novel, epistolary novel, historical novel, gothic 

novel, science fiction, detective fiction, utopian, dystopian fiction, Bildungsroman - Creative non fiction. 
¾¾ Narrative strategies - stream of consciousness, Metafiction. 

Module 2
Modern British fiction

Module 3
Modern American fiction

Module 4
Short Stories

COURSE MATERIAL
Module 1
Core reading: Chapter 3 from A Concise Companion to Literary Forms. Emerald, 2013.
Module 2
Core reading: Jerome K. Jerome – Three Men on a Bummel
Module 3
Core reading: Harper Lee – To Kill a Mocking Bird
Module 4
The following short stories are listed:
1.	 Chimamanda Ngozi Adichie			   : Apollo
2.	 O. Henry						      : The Gift of the Magi
3.	 David Hunter					     : Games People Play
4.	 Daniyal Mueenuddin				    : Culture
5.	 Kate Chopin					     : Beyond the Bayou

Further Reading
1.	 Klarer, Mario. An Introduction to Literary Studies. Sec. Ed. Indian Reprint. Routledge, 2009. (Section: 

Fiction)
2.	 Hudson, W. H. An Introduction to the Study of English Literature. (Chapter IV: The Study of Prose Fiction) 
3.	 Prasad, Birjadish. A Background to the Study of English Literature. Macmillan, 2012.
4.	 Abrams, M.H. A Glossary of Literary Terms (Rev. ed.) 

Instruction to Teachers:
•	 The work of each author has to be placed against the literary backdrop of the age. 
•	 The literary significance of the work is to be briefly discussed in the classroom and hence the student is 

expected to have an awareness of the respective works. 
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MODEL QUESTION PAPER
19UEN341: Reading Fiction

Time: Three hours								        Maximum Marks: 80

Section A
Answer the following in a sentence or two:

1.	 Who is the narrator in the story ‘Apollo’?
2.	 What does ‘bummel’ mean in the novel “Three Men in a Bummel”?
3.	 Who is the narrator of “To kill a Mocking Bird”?
4.	 Name the two main characters in “The Gift of the Magi”.
5.	 Where does the story “Apollo” take place?
6.	 The setting and location of Kate Chopin’s short stories is ______.
7.	 What is a graphic novel?
8.	 The central character in ‘Beyond the Bayou’ is ________.
9.	 What is cyber-punk?
10.	Who is the author of Sherlock Holmes stories?

(10x1=10marks)
Section B

Answer any eight of the following in about 50 words:
11.	Okenwa’s parents’ fascination for the supernatural.
12.	Chaudrey Saheb as a wily politician.
13.	Boo Radley as a fascinating character study.
14.	The theme of friendship in ‘Three Men in a Bummel’.
15.	The setting and background of “Culture”.
16.	Okenwa’s illness and the parental care he received.
17.	What does ‘Magi’ imply?
18.	Explain the theme of Kate Chopin’s “Beyond the Bayou”.
19.	What is a picaresque novel?
20.	The time-period and location of “To Kill a Mockingbird”.
21.	Explain the title of the short story ‘Apollo’.
22.	What is theme of David Hunter’s ‘Games People Play’?

 (2x8=16 marks)
Section C

Answer any six of the following in a paragraph of about 100 words:
23.	Development of the Fable.
24.	Gothic Fiction.
25.	Science Fiction.
26.	Explain the features of an epistolary novel.
27.	What are the differences between a biography and an autobiography?
28.	What are the sub-categories of creative non-fiction?
29.	What isa’bilungsroman’?
30.	Describe the ending of the story ‘Culture’.
31.	The role of Calpurnia in “To Kill a Mockingbird”.

(4x6=24marks)
Section D

Write an essay on any two of the following (300-400 words)
32.	Explain the statement: “’To Kill a Mockingbird’ is more than a book of childhood. It teaches us inspiring 

truths of life”.
33.	How does O Henry bring out the irony, pathos and love in the lives of Jim and Della?
34.	Explain how Jerome K Jerome turns a travelogue into a series of hilarious episodes in “Three Men on a 

Bummel”.
35.	How does Adichi evoke the beauty and sadness in the friendship between Raphael and Okenwa?

(15x3=30 marks)
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Core Course IV

19UEN342: METHODOLOGY AND PERSPECTIVES OF HUMANITIES

No of Credits: 4	 No of hours: 90 (5 per week)

Course Outcome
On completion of the course the students should be able to
1.	 Identify the methodological issues specific to humanities
2.	 Develop a critical perspective in pursuing literary studies
3.	 Explain the key perspectives in literary analysis and criticism
4.	 Make sense of literature
5.	 Read literature critically from specific points of view

Module 1
Greek classical perspective: Plato’s view of drama and poetry as dangerous to social stability – Art as imitation 
of the Ideal – Allegory of the Cave – The Republic.  Aristotle – definition of drama and concepts of dramatic 
components – cathartic function of art – Poetics
Roman classical perspective: Longinus – connection between art and creator – moral and stylistic underpinnings 
of literature – On the Sublime.  Horace – concept of decorum – connection between art and audience – 
ArsPoetica

Module 2
Early British perspectives: Sidney – moralistic and aesthetic bias – The Defence of Poetry.  Dryden and Pope 
– influence of the Greek and Roman masters – Of Dramatic Poesy and Essay on Criticism.  Johnson – focus 
on didactic significance of works – Lives of Poets.  Wordsworth – the Romantic element – Preface to Lyrical 
Ballads.  Coleridge – fancy and imagination – Biographia Literaria.Arnold – touchstone method – sweetness 
and light – Culture and Anarchy.

Module 3
Precursors of Modern literary theorists: Eliot – objective correlative – dissociation of sensibility – “Tradition 
and Individual Talent”, “The Metaphysical Poets” – Richards and Ogden – Semantic Triangle – Practical 
Criticism and Meaning of Meaning.

CORE TEXT
M. S. Nagarajan, English Literary Criticism and Theory: An Introductory History (pp 6-120), 2006

Further Reading:
1.	 Kundu, Abhijit. “Understanding the Humanities.” The Humanities: Methodology and Perspectives. New 

Delhi: Pearson Education, 2009.
2.	 Eagleton, Terry. “What is Literature?”
3.	 Klarer, Mario. An Introduction to Literary Studies. Special Indian Edition: Routledge, 2009.
4.	 Guerin, Wilfred L, et al. A Handbook of Critical Approaches to Literature. New Delhi: OUP, 2009.
5.	 Holghman,William, Hugh Holman. A Handbook to Literature. New Delhi: Pearson Education, 2009.
6.	 Seldon, Ramon, et al. A Reader’s Guide to Contemporary Literary Theory. ND: Pearson Education, 2005.
7.	 Bennet, Andrews, Nicholas Royale. Introduction to Literature, Criticism and Theory, 3rd Edn.ND: Pearson 

Education, 2009.
8.	 Barnet, Sylvan, William Cain. A Short Guide to Writing about Literature, 9th Edition. ND: Pearson, 2008.
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MODEL QUESTION PAPER
19UEN342: Methodology and Perspectives of Humanities

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 What is Prosody?
2.	 Who is the first critic in English Literature?
3.	 Who is known as the father of English Criticism? 
4.	 Who wrote ‘ArsPoetica’?
5.	 What is the literal meaning of the term ‘Hamartia’?
6.	 Who are the ‘Classical Triumvirate of Criticism’?
7.	 Which critic of the Renaissance period denounced works of literature as the works of the devil?
8.	 Who is the author of ‘Essay on Criticism’?
9.	 When was the first version of  ‘Preface to Lyrical Ballads written?
10.	How did Arnold rate the English romantics in comparison with their continental counterparts?

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	What is the procedure of reading followed in Touchstone Method?
12.	Explain the phrase ‘Objective Correlative’. 
13.	What poetic quality did distinguish  the Metaphysical Poets from other English poets according to Eliot?
14.	What is  Wordsworth’s  view on the  language of poetry ?
15.	What is the structure of ‘Lives of Poets’ by Johnson?
16.	What are the four parts of ‘An essay on man’ by Pope?
17.	State briefly as to how  Dryden’s contribution to criticism significantly differs from Sydney’s?
18.	How is Sydney’s ‘Apologie’ an epitome of the general Renaissance criticism?
19.	How does Sydney define poetry?
20.	Comment briefly on Renaissance Humanism.
21.	What was the role of religion in Medieval Criticism?
22.	Why did Plato banish all poets from his ideal sate?

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Discuss Aristotle’s idea of ‘Katharsis’.
24.	Consolidate Horace’s ideas on the art of poetry. 
25.	Which are Dryden’s most relevant works to a student of  literature? Comment on the content of each of 

them.
26.	Comment on Pope’s use of the term ‘wit’.
27.	Elucidate Johnson’s view on ‘Three Unities’?
28.	Explain Eliot’s idea of ‘Dissociation of Sensibility’. 
29.	How does Coleridge distinguish between Imagination and Fancy.
30.	Comment on Arnold’s statement ‘Poetry is criticism of life’. 
31.	Elucidate Eliot’s theory of impersonality.

(6 x4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	Consolidate the views of Classical Criticism through the works of the major figures of the period.
33.	How does Preface to Lyrical Ballads become the manifesto of English Romanticism?
34.	‘Arnold is the most important critic of the latter half of the nineteenth century’-Comment on the statement. 
35.	Discuss I.A. Richards’ concepts of ‘theory of value in art’, ‘theory of communication’, and  poetic language.

(15 x 2 = 30 marks)
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Complementary Course V

19UEN331: HISTORY OF ENGLISH LITERATURE - III

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome:
•	 To give valuable background information that will enable the students understand and appreciate individual 

works in any age.
•	 To make the learner aware of the way in which history shapes the life and literature of a people
•	 To help students understand and appreciate some of the complexities involved in the production and 

reception of British literature.
•	 To explore the history of Britain and its impact upon the rest of the world.
•	 To understand and to study English literature in the light of historical events and analyse the manner in 

which a person is moulded by the historical events of his personal and communal life.

COURSE DESCRIPTION
Module 1:
Victorian Age - The Reform Acts - Changes in social life - Industrialisation and its impact on the society - The 
Victorian novel - Charles Dickens, George Eliot and Thomas Hardy - Victorian poetry - Arnold, Browning and 
Tennyson - Pre-Raphaelites - Oscar Wilde

Module 2:
Early 20th century - Influences on the social milieu - The First World War - The war poets – Modernism - T S 
Eliot, Yeats, Auden, Joyce, D.H. Lawrence, Virginia Woolf, Joseph Conrad, G B Shaw and the realists.

Module 3:
The mid-twentieth century and after - World War II - Life between the two World Wars - Effects of the Wars 
on society and literature - The dissolution of the British empire - Modern to the Post-modernism.

Module 4:
Literature from 1960 onwards - Poetry, fiction and drama of the period - Larkin and the Movement – Ted 
Hughes, Carol Ann Duffy - George Orwell, Kingsley Amis, Graham Green, Salman Rushdie – Samuel Beckett, 
Harold Pinter and Tom Stoppard – new trends in English theatre

Core text: A Concise History of English Literature and Language, Dr K. Radha Kumari Primus Books, Delhi 
2015.

Books recommended:
•	 Pramod Nayar. A Short History of English Literature. CUP
•	 Ashok, Padmaja. The Social History of England. Orient Black Swan 2011.
•	 Peck, John and Martin Coyle. A Brief History of English Literature. Palgrave, 2012.
•	 Poplawski, Paul Ed. English Literature in Context. CUP, 2008. 
•	 Albert, Edward. History of English Literature. OUP.
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MODEL QUESTION PAPER
19UEN331: History of English Literature (III)

Time: 3 Hrs									         Max Marks: 80

Section A
Answer all questions each in a word or a sentence

1.	 What is the method of criticism propounded by Matthew Arnold? 
2.	 Which is the elegy written by Alfred Tennyson?
3.	 Name the poetic genre perfected by Robert Browning.
4.	 Who is the author of The Mayor of Casterbridge?
5.	 Which historical event forms the backdrop of Charles Dickens’ Tale of Two Cities?
6.	 Who was the pioneer of the Imagist movement?
7.	 Which is considered the representative play of the School of Angry Young Men?
8.	 Name the two seminal works which ushered in modernism in English literature?
9.	 What is the title of the ‘artistic novel’ written by James Joyce?
10.	Which work is regarded as the manifesto of modern feminist literary criticism?

 (10x 1= 10 marks)
Section B

Answer any eight, each in a short paragraph not exceeding 50 words:
11.	Campus Novel
12.	Victorian Compromise
13.	Oxford Poets
14.	G.M. Hopkins
15.	Aestheticians
16.	Kitchen-Sink Drama
17.	Ted Hughes
18.	Wilfred Owen
19.	D.H. Lawrence
20.	Thomas Hardy
21.	The Wasteland
22.	Sigmund Freud

(8x2= 16 marks)
Section C

Answer any six, each in  paragraph not exceeding 100 words:
23.	Movement Poetry
24.	Novels of George Eliot
25.	Theatre of the Absurd
26.	Feminism
27.	Social Novels of Charles Dickens
28.	Stream of Consciousness Novel
29.	Pre-Raphaelite Poetry
30.	Carol Ann Duffy
31.	Imagism

(6X4=24 marks)
Section D

Answer any two, each in about three hundred words:
32.	Discuss the literary contributions of the major Victorian Poets.
33.	Write an essay on Post-Second World War English Poetry.
34.	Trace the growth of Modern English Drama.
35.	Consider the development of novel during the early 20th century.

    (2x15= 30 marks)
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Complementary Course VI

19UCJ331: BASICS OF NEWS REPORTING

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome
•	 To introduce students to basics of reporting and writing for print media
•	 To enable the students understand news values and qualities of reporters
•	 To enable students to understand newspaper organization structure and editorialdepartment.
•	 To introduce students to different types of reporting and their importance
•	 To enable students to understand different forms of journalistic writing
•	 To provide them basic understanding on various media laws and ethics

Module - 1
News - definitions - elements of news - news values - difference between news and views, difference between 
news and fiction writing

Module - 2
Sources of news - beat reporting, press conference - press release, news agencies—AP, AFP, Reuters, PTI, 
UNI

Module - 3
Types of news - hard & soft news, exclusives, investigative journalism, sting and reverse sting operations, 
citizen journalism

Module - 4
Structure of news writing - inverted pyramid style, hour glass, intro and lead writing, types of lead.

Practical Session
1.	 Visiting press 
2.	 Interviews 
3.	 Assignment - A five page report on a press visit 

COURSE MATERIALS
Core Text: (to be published by the Dept)

Further Reading
1.	 Fedler, Fred et al.Reporting for the Media. New York: OUP. 2001.
2.	 Kamath, M. V. Professional Journalism. New Delhi: Vikas Publishing House. 2009.
3.	 Stein, M. L., Susan S. Patemo& Chris Burnett. Newswriter’s Handbook: An Introduction to Journalism. 

John Wiley & Sons. 2006.
4.	 Itule, Bruce D. & Douglas A. Anderson.News Writing and Reporting for Today’sMedia. New Delhi: 

McGraw-Hill Publishing Co. 2002.
5.	 Shaju, P. P. News Reporting and Editing. Calicut: University of Calicut. 2012.
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MODEL QUESTION PAPER
19UCJ331: BASICS OF NEWS REPORTING 

Time: 3 hours							      Total Marks: 80

Section A
Answer all the questions in a word or a sentence

1.	 ---------- news is manufactured and need not be factual
2.	 --------- is the criminal offence of ignoring court rules/rulings.
3.	 ---------- is the lead that begins with an anecdote to illustrate the story’s main theme
4.	 The news room jargon for the place or the subject area a reporter covers regularly is called-------
5.	 --------- Journalism is also known as ‘Participatory Journalism.’
6.	 The opening paragraph of the introduction paragraph of the news story is called the ----------
7.	 ----------- is a private British news agency named after its founder.
8.	 --------- is a piece of news obtained and published by one newspaper before its competitor
9.	 A new style of reporting which combines the elements of the inverted pyramid with that of narrative is 

called ------------- method.
10.	A reporter who works independently is called a ---------				  

(1x10=10marks)
Section B

Answer any eight, each in a short paragraph not exceeding fifty words:
11.	Reuters
12.	News hole
13.	News briefing
14.	Credit line
15.	Morgue
16.	Sports journalism
17.	Question Lead
18.	Anticipated News
19.	Sting Operation
20.	Freebies
21.	Tabloid
22.	Cultural Reporting

 (8x2=16 marks)
Section C

Answer any six, each in a paragraph not exceeding 100 words
23.	Explain the functions and responsibilities of a reporter.
24.	What are the various news sources?
25.	Write a detailed note on the various kinds of leads.
26.	Enumerate on Citizen Journalism.
27.	Discuss Sting and reverse sting operations.
28.	How would you assess the newsworthiness of an event? Illustrate with suitable examples.
29.	Differentiate between hard news and soft news.
30.	Explain the hour glass style of writing.
31.	Explain the Five W’s and one H concept.

 (6x4 =24 marks)
Section D

Answer any two, each in about 300 words
32.	Reporters are the eyes and ears of a media organization. Do you subscribe to this view? Substantiate.
33.	Discuss the role of news agencies and changes in their function after the advent of internet.
34.	Explain the importance of the role of a citizen journalist.
35.	Define news. Comment on the different types of news reporting.			 

(2x15 =30marks)
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SEMESTER IV
Language Course VIII

19UEN411.1: READINGS IN LITERATURE II

No of Credits:4	 No of hours: 90 (5 per week)

COURSE OUTCOME
On completion of the course, the students should be able to:
1.	 Understand and appreciate literary discourse.
2.	 Look at the best pieces of writings in English critically.
3.	 Analyze literature as a cultural and interactive phenomenon. 
4.	 Learn the English language through literature
5.	 Understand the aesthetic, cultural and social aspects of global literature.
6.	 Analyze and appreciate literary texts in the global context.
7.	 Learn structures of the English language through the text.

Module 1: Poetry
Module 2: One-Act Play
Module 3: Prose
Module 4: Fiction

COURSE MATERIAL
Module 1: Poetry 
1.	 William Shakespeare		  : Sonnet 30
2.	 John Keats				   : Ode to a Nightingale
3.	 Robert Frost			   : Mending Wall
4.	 David Malouf			   : The Bicycle
5.	 Maya Angelou			   : Poor Girl
6.	 Gabriel Okara			   : Once Upon a Time

Module 2: One-Act Play
1.	 Anton Chekhov			   : The Marriage Proposal

Module 3: Prose 
1.	 E. V. Lucas			   : Bores
2.	 Jawaharlal Nehru			   : A Glory has Departed
3.	 Bertrand Russell			   : How to Escape from Intellectual Rubbish

Module 4: Fiction – Short stories 
1.	 Charles Lamb and Mary Lamb	 : Tales from Shakespeare - King Lear
2.	 Charles Lamb and Mary Lamb	 : Tales from Shakespeare – Merchant of Venice
3.	 O. Henry				    : Retrieved Information
4.	 A.J. Cronin			   : Two Gentlemen of Verona

Core Text: 
Sadasivan, Leela. Perspectives in Literature. Foundation Books 2015

Further Reading
1.	 Abrams, M.H. A Glossary of Literary Terms (Rev. ed.) 
2.	 Hobsbaum, Philip. Metre, Rhythm and Verse Form: The New Critical Idiom. Indian Reprint. Routledge, 

2007. 
3.	 Prasad, Birjadish. A Background to the Study of English Literature. Macmillan, 2012.
4.	 Wainwright, Jeffrey. Poetry: The Basics. Indian Reprint. Routledge, 2009. 
5.	 Hudson, W.H. An Introduction to the Study of English Literature. Maple Press. 2012. 
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MODEL QUESTION PAPER
19UUEN411.1: Readings in Literature II

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 Who is Lancelot Gobbo?
2.	 Who is the illegitimate son of the Earl of Gloucester?
3.	 Who does Nehru refer to in “We have failed to protect”? 
4.	 Why does Keats wish for a “draught of vintage”?
5.	 A foundation stone of a bore is ____________.
6.	 What is the attitude of the poet towards the bicycle? 
7.	 What was the reason for the tourist’s interest in the two boys?
8.	 Why was Jimmy Valentine imprisoned?
9.	 What happens after Natalia accepts the marriage proposal?
10.	What does the poet mean by the terms “unlearn” and “relearn”?

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	What was the contract that Shylock made Antonio sign before giving him the loan?
12.	Write a brief note on the storm scene in ‘King Lear’. 
13.	What is the greatest asset of a Bore? 
14.	How did the brothers help to defeat the German army in ‘Two Gentlemen of Verona’?
15.	What is the “gap” that the poet refers to in ‘Mending Wall’?
16.	What is Ivan’s outlook towards lottery and luck?
17.	What is the mistake that Aristotle made according to Russell?
18.	Why does the poet say that his “grievances” are foregone?
19.	Do you think nostalgia is the predominant theme in the poem, “Once Upon a Time”? 
20.	Who is Mid-May’s eldest child? 
21.	What is the divine quality that Gandhi possessed? 
22.	Why did Lomov visit his neighbour?

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Describe the first meeting between Lomov and Natalia?
24.	Comment on the role of the Fool in ‘King Lear’. 
25.	How does the story of ‘The Two Gentlemen of Verona’ give promise of greater hope for human society?
26.	Nehru feels Gandhi does not need any monument in bronze. Why?
27.	What are the two ways of avoiding fear in ‘How to Escape from Intellectual Rubbish’?
28.	What are the two opposing ideas of the two neighbours? 
29.	Comment on the phrase ‘Once Upon a Time’ as the title and the opening line of the poem.  
30.	Do you think money exercises power and has an adverse effect on personal relationships in ‘The Lottery 

Ticket’? 
31.	Trace the elements of a farce in ‘The Marriage Proposal’? 

(6 x4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	How does Maya Angelou treat the themes of love and deception in ‘Poor Girl’?
33.	Discuss how the theme of ingratitude is treated in the play, ‘King Lear’. 
34.	What are the ways suggested by Russell to escape from “intellectual rubbish”. 
35.	In ‘The Proposal’ by Anton Chekhov, what idea does each of the characters represent?

(15 x 2 = 30 marks)
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Language course IX (Additional Language IV)

19UFR411.1: CULTURE & CIVILIZATION

No of Credits: 4	 No of hours: 5 Hrs/week

COURSE OBJECTIVES:
1.	 To acquaint the students with French culture and civilization.
2.	 To comprehend, compare and understand better the civilization of one’s native place.

COURSE OUTCOMES:
The students would be able to comprehend French culture and civilization and thereby be able to compare and 
grasp better the civilization of one’s native place.  

SYLLABUS:
NAME OF TEXT : ECHO-A1 méthode de français
Authors: J. Girardet & J. Pecheur
Publisher: CLE INTERNATIONALE
•	 Leçon- 9 : Souvenez-vous !  (Pages : 86 -93)
•	 Leçon – 10 : On s’appelle ? (Pages : 94 – 101)
•	 Leçon – 11 : Un bon conseil ! (Pages : 102 – 109) 
•	 The following topics on Kerala culture with special emphasis on festivals, tourist centres, cuisine and 

cities are to be asked as short essays and long essays.
»» L’Onam – la fête unique du Kerala
»» Le Vishou,
»» Une ville touristique favori du Kerala 
»» Le Kerala – Le Pays du Dieu
»» L’importance touristique du Kerala
»» Un écrivain célèbre du Kerala
»» Un plat traditionnel du Kerala

Reference books :
1.	 Connexions – Niveau 1 By Régine Mérieux and Yves Loiseau
2.	 Le Nouveau Sans Frontières Vol I by Philippe Dominique
3.	 Panorama Vol I by Jacky Girardet
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MODEL QUESTION PAPER
19UFR411.1: CULTURE & CIVILIZATION

TIME: 3HRS	 MAX MARKS: 80
PART-A

Répondez à toutes questions suivantes:
1.	 Qui est le fils de votre père ?
2.	 Vous avez un ordinateur ?
3.	 Qu’est-ce que vous faites pour rester en contact avec vos amis ?
4.	 Nommez deux parties du corps ?
5.	 Quel numéro fait-on pour appeler les pompiers en France ?
6.	 Que faites-vous si vous avez perdu votre carte bancaire en France ?
7.	 Nommez un film français que vous avez regardé ?
8.	 Pourquoi utilisez-vous l’internet ?
9.	 Jusqu’à quand peut-on dire « Bonjour » en France ?
10.	En France, qu’est-ce que vous devez faire quand on vous fait un cadeau ?

(10x1=10)
PART-B

Répondez à 8 questions suivantes :
11.	Complétez en utilisant un pronom complément direct :

Leo : J’ai rencontré une fille sympa. Je ….. aime bien.
Marco : Tu ……vois souvent ?
Leo : Oui, Je ……appelle.  

12.	Remplacez les mots soulignés par un pronom complément direct ou indirect :
-- Tu connais la nouvelle ? Clémentine a quitté Antoine !
-- Elle a quitté Antoine quand ?
-- Il y a un mois. Elle a écrit une lettre à Antoine. Elle a dit à Antoine qu’elle allait vivre à Toulouse. 
-- Et les enfants ?
-- Elle a emmené les enfants.

13.	Mettez les verbes entre parenthèses a l’imparfait :
« A Paris. J’(avoir) une chambre dans le Quartier Latin. J’(étudier) a l’Ecole de médecine. C’(être) 
une belle époque. Le soir, nous (danser) a la Huchette. 

14.	Mettez les verbes suivants à l’imparfait :
a.	 Connaitre : Elle ……….
b.	 Lire : Je ……….
c.	 C. habiter : Nous ……..
d.	 Regarder : Vous ………

15.	Répondez : 
a.	 Vous jouez encore au football ?
b.	 Vous lisez encore des bandes dessinées ?

16.	Vous êtes en vacances en France. Que faites-vous dans les situations suivantes :
a.	 Dans la rue, une voiture brule.
b.	 Vous avez perdu votre carte bancaire.

17.	Faites des phrases avec « Souvent » et « Quelquefois » :
18.	Transformez les mots ci-dessous aux mots de la répétition :

a.	 Faire
b.	 Lire
c.	 Prendre
d.	 Dire

19.	Donnez deux raisons pour lesquels vous utilisez l’ordinateur. 
20.	Rédigez un court message pour votre répondeur.
21.	Peut-on vivre sans le téléphone portable ? Exprimez votre avis.
22.	Ecrivez deux phrases pour présenter des actions que vous avez déjà faites :

Ex : J’ai déjà mangé des escargots !	 (8x2=16)
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PART-C
Répondez à 6 questions suivantes :

23.	Mettez le récit suivant au passé. Utilisez le passé composé et l’imparfait :
« Nous allons au bord de la mer pour le week-end. Il fait chaud. Il y a beaucoup de monde. Je prends 
un bain. Puis, avec mon frère, nous faisons du surf. Le soir, nous sommes fatigues. » 

24.	Répondez en utilisant un pronom :
Ex : Vous apprenez bien le vocabulaire ?  Oui, je l’apprends.

a.	 Vous faites les exercices ?  Oui, Je …………..
b.	 Vous regardez la chaine française TV5 ?  Oui, Je ……………
c.	 Vous regardez les films ?  Oui, Je …………………
d.	 Vous comprenez les acteurs ?  Non, Je …………….

25.	Rapportez le dialogue :
Ex : Lisa dit à Paul qu’elle a envie de sortir…
Lisa : J’ai envie de sortir.
Paul : Ou tu veux aller ?
Lisa : Je voudrais aller danser. Tu veux venir ?
Paul : Je suis fatigué.
Lisa : Je ne veux pas sortir seule.
Paul : Appelle Marie.

26.	Dites ce qu’ils sont en train de faire, ce qu’ils viennent de faire, ce qu’ils vont faire :
a.	 Paul part en vacances (arriver à la gare, monter dans le train, chercher sa place).
b.	 Marie va faire une course (sortir, acheter du pain, rentrer dans cinq minutes).

27.	Présentez votre voisin.
28.	Rédigez en quatre phrases les souvenirs de votre premier livre.
29.	Présentez un écrivain du Kerala que vous connaissez. 
30.	Présentez le film dernier que vous avez regardé.
31.	Une amie vous a prêté un livre il y a six mois. Elle vous le demande. Vous lui renvoyez ce livre avec 

un petit mot. Exprimez vos excuses, vos remerciements, votre plaisir d’avoir lu ce livre.
(6x4=24)

PART-D
Répondez à 2 questions suivantes :

32.	Faites un arbre généalogique de votre famille. Alors, présentez votre famille.
33.	Pourquoi le Kerala est appelé comme « Le Pays du Dieu » ?
34.	Décrivez une fête unique du Kerala.
35.	Vous décidez de quitter votre travail ou d’arrêter vos études. Vous avez d’autres projets. Vous 

rencontrez un(e) ami(e) et vous parlez de ces projets.
(2x15=30)
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Language course IX (Additional Language IV)

19UHN411.1: DRAMA, TRANSLATION & COMMUNICATIVE HINDI

No of Credits: 4	 No of hours: 5 Hrs/week

Aims of the Course / Objectives
To appreciate and analyze the dramatic elements in literature. To understand the distinct features of Hindi 
Drama. To understand the process of translation and the qualities of a translator. To familiarize official 
correspondence  in Hindi. Learn Hindi for effective communication. To familiarize the technical terms used 
in offices.

Course Outcome
Understanding the Drama ‘Nepatya Rag’ written by Mira Kaanth in context of struggle for independence of 
women in patriarchal society. Students got scope to gain knowledge about the forms of exploitation faced by 
women in feudalistic system. To develop communication skills in Hindi. Get jobs for their livelihood. 

Module 1
Drama
Prescribed textbook – ‘Nepathya Rag’ by Mira Kaanth
	 Published by Bharatheey Gyanpeeth, New Delhi

Module 2
Translation
Textbook – ‘Anuvad evam Vyavaharik patra vyavahar’
	 By Prof. Vanaja K. V
	 Published by Govind Prakashan Mathura
	 (Passages 1 to 8 should be studied.)

Module 3 
Communicative Hindi
Patravyavahar
	 Text: ‘Anuvad evam Vyavaharik patra vyavahar’  By Prof. Vanaja K. V
	 Published by – Govind Prakashan, Mathura
	 (Invitation letter, Leave letter, Letter to (Father, Son, Friend), Application letter for employment, Letters  
	 regarding orders, Letters of enquiry and Letters of complaint).
Technical Terminology
	 Prescribed Textbook – Anuvad Evam Vyavaharik Patra Vyavahar
	 Prof, Vanaja K V
	 Published by – Govind Prakashan, Mathura
Varthalap
	 Text: ‘Bolchal ki Hindi’
	 By Dr Susheela Gupt
	 Published by Lok Bharati Prakashan
	 (Chapters 2 to 16 should be studied)

Books to General Reading
1.	 Samakaleen Hindi Natak aur Rangmanch
			   Dr. Narendra Mohan
			   Vani Prakashan
2.	 Hindi Natak	 -		  Dr. Bachan Singh
				    Radhakrishna Prakashan
3.	 Sattothar Hindi Natak	 -		  Dr. K.V. Naryana Kurup
				    Lokbharati Prakashan
4.	 Anuvad Sidhanth aur Prayog – 	Dr. G. Gopinathan
				    Lokbharati Prakashan
5.	 Patravyavahar Nirdeshika	 -	 Bholanath Thivari
			   Vani Prakashan
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FATIMA MATA NATIONAL COLLEGE (AUTONOMOUS), KOLLAM
Fourth Semester B.A/B.Sc Degree Examination

Language Course (Additional Language IV) - HINDI
19UHN 411.1   Drama, Translation and Communicative Hindi

(2019 Admission onwards)

Time : 3 Hrs. Max.Marks : 80

I. BEò ¶É¤nù ªÉÉ ́ ÉÉCªÉ ̈ Éå =iiÉ®ú Ê±ÉÊJÉB?

1. ¨ÉÒ®úÉ EòÉxiÉ EòÉ VÉx¨É Eò½þÉÄ ½Öþ+É?

2. ¨ÉÉ±É´ÉMÉhÉxÉÉªÉEò Ê´ÉGò¨ÉÉÊnùiªÉ Eäò xÉ´É®úixÉÉå ¨Éå +ÉªÉÖ́ Éænù Eäò Ê´ÉuùÉxÉ EòÉèxÉ lÉä?

3. ´É®úÉ½þ Ê¨ÉÊ½þ®ú ÊEòºÉ MÉÉÄ́ É Eäò ÊxÉ´ÉÉºÉÒ ½èþ?

4. ºÉÖ¤ÉxvÉÖ ¦É]Âõ]õ EòÉä JÉxÉÉ {ªÉÉ®ú ºÉä CªÉÉ {ÉÖEòÉ®úiÉÒ lÉÒ?

5. ÊEòºÉxÉä "EÖò¨ÉÉ® ºÉ¨¦É´É¨ÉÂ' EòÒ ®úSÉxÉÉ EòÒ?

6. "¤ÉÞ½þiÉ-VÉÉiÉEò' OÉÆlÉ Eäò ®úSÉÊªÉiÉÉ EòÉèxÉ ½èþ?

7. <ÊiÉ½þÉºÉ EòÒ {É½þ±ÉÒ ̈ ÉÊ½þ±ÉÉ VªÉÉäÊiÉ¹ÉÒ EòÉèxÉ lÉÒ?

8. "iÉiÉ: ÊEò¨É' ÊEòºÉEòÉ ={ÉxªÉÉºÉ ½èþ?

9. ‘Casual Leave’ EòÉ Ê½þxnùÒ +xÉÖ́ ÉÉnù CªÉÉ ½èþ?

10. "ºÉÆPÉ ±ÉÉäEò ºÉä́ ÉÉ +ÉªÉÉäMÉ' EòÉ +ÆOÉäWÉÒ +xÉÖ́ ÉÉnù CªÉÉ ½èþ? (10×1=10 marks)

II. ÊEòx½þÓ +É`ö |É¶xÉÉå Eäò =iiÉ®ú {ÉSÉÉºÉ ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

11. ¨ÉÒ®úÉ EòÉxiÉ Eäò SÉÉ®ú xÉÉ]õEòÉå Eäò xÉÉ¨É Ê±ÉÊJÉB?

12. ¨ÉävÉÉ +{ÉxÉä EòÉªÉÉÇ±ÉªÉ ¨Éå CªÉÉå nÖù:JÉÒ ½èþ? =ºÉEäò +ÉìÊ¡òºÉ ¨Éå SÉ±É ®ú½þÒ "{ÉÉäº]õ ¨ÉÉìb÷xÉÇ |ÉÉì¤±É¨É' CªÉÉ ½èþ?

13. º´ÉÉºlªÉ Eäò ¤ÉÉ®äú ̈ Éå vÉx´ÉxiÉÊ®ú EòÒ ®úÉªÉ CªÉÉ ½èþ?

14. "ÊxÉvÉÇxÉ {ÉȪ û¹É' Eäò ́ Éä¹É ̈ Éå ́ É®úÉ½þ Ê¨ÉÊ½þ®ú ºÉä Ê¨É±ÉxÉä EòÉèxÉ +ÉªÉÉ lÉÉ? CªÉÉå?

15. ¨É½þÉnäù´ÉÒ VªÉÉäÊiÉ¹¨ÉiÉÒ JÉxÉÉ ºÉä CªÉÉ VÉÉxÉxÉÉ SÉÉ½þiÉÒ ½èþ?

16. ¨É½þÉ®úÉVÉ ¦ÉiÉÞÇ½þÊ®ú xÉä ºÉÆxªÉÉºÉ CªÉÉå º´ÉÒEòÉ®ú ÊEòªÉÉ lÉÉ?

17. Ê´ÉGò¨ÉÉÊnùiªÉ JÉxÉÉnäù́ ÉÒ EòÉä CªÉÉå ºÉ¦ÉÉºÉnù ¤ÉxÉÉxÉÉ SÉÉ½þiÉä ½éþ?

18. ´É®ú¯ûÊSÉ Eäò ºjÉÒ Ê´É¹ÉªÉEò oùÎ¹]õEòÉähÉ EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB?

19. ´É®úÉ½þ Ê¨ÉÊ½þ®ú xÉä +xÉÖ́ ÉÉnù EäòÊ±ÉB EòÉèxÉ-ºÉÒ ́ ªÉÉJªÉÉ nùÒ ½èþ?

20. xÉÉ]õEòEòÉ®ú ¨ÉÒ®úÉEòÉxiÉ EòÉ {ÉÊ®úSÉªÉ nùÒÊVÉB?

21. +ÆOÉäWÉÒ {ÉÉÊ®ú¦ÉÉÊ¹ÉEò ¶É¤nù Ê±ÉÊJÉB?

1. Accountant 2. Administration

3. Code 4. Notification

22. Ê½þxnùÒ {ÉÉÊ®ú¦ÉÉÊ¹ÉEò ¶É¤nù Ê±ÉÊJÉB?

1. +´É®ú ºÉÊSÉ´É 2. EòÉªÉÇGò¨É

3. |É¨ÉÉhÉ-{ÉjÉ 4. ºÉÊSÉ´ÉÉ±ÉªÉ (8×2=16 marks)
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III. ÊxÉ¨xÉÊ±ÉÊJÉÊiÉ JÉÆb÷Éå ºÉä ÊEòx½þÓ U½þ |É¶xÉÉå Eäò =iiÉ®ú 120 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

JÉhb÷ "JÉ' ºÉä BEò |É¶xÉ EòÉ =iiÉ®ú +ÊxÉ´ÉÉªÉÇ ½èþ*

JÉhb÷ Eò

23. {ÉjÉ-±ÉäJÉxÉ Eäò ̈ É½þi´É {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

24. +ÉSÉÉªÉÇ ́ É®úÉ½þ Ê¨ÉÊ½þ®ú EòÒ SÉÊ®újÉMÉiÉ Ê´É¶Éä¹ÉiÉÉ+Éå {É®ú |ÉEòÉ¶É b÷ÉÊ±ÉB?

25. +É´É¶ªÉEò {ÉÖºiÉEòÉå EòÒ ¨ÉÉÄMÉ Eò®úiÉä ½ÖþB ´ÉÉhÉÒ |ÉEòÉ¶ÉxÉ, Ênù±±ÉÒ Eäò |ÉEòÉ¶ÉEò Eäò xÉÉ¨É {ÉjÉ Ê±ÉÊJÉB?

26. JÉxÉÉnäù́ ÉÒ EòÉä ºÉ¦ÉÉºÉnÂù ¤ÉxÉÉxÉä Eäò |ÉºiÉÉ´É {É®ú xÉ´É®úixÉÉå EòÒ |ÉÊiÉÊGòªÉÉ CªÉÉ lÉÒ?

27. ®úºÉÉä<Ç PÉ®ú ¨Éå ¨ÉÉÄ Eäò ºÉÉlÉ ¤ÉÉiÉSÉÒiÉ EòÉ xÉ¨ÉÚxÉÉ Ê±ÉÊJÉB?

28. "{É®úxiÉÚ... ªÉ½þ ÊxÉvÉÇxÉ {ÉȪ û¹É lÉÉ EòÉèxÉ.... ºÉÉ©ÉÉVªÉ EòÒ ÊSÉxiÉÉ ̈ Éå bÚ÷¤ÉÉ* PÉÖ]õxÉÉå ºÉä xÉÒSÉä iÉEò {É½ÖÄþSÉiÉä ́ Éä ½þÉlÉ CªÉÉ

ÊEòºÉÒ ÊxÉvÉÇxÉ Eäò lÉä?'' ºÉ|ÉºÉÆMÉ ́ ªÉÉJªÉÉ EòÒÊVÉB?

29. +xÉÖ́ ÉÉnù ÊEòºÉä Eò½þiÉä ½éþ? +xÉÖ́ ÉÉnù Eò®úiÉä ºÉ¨ÉªÉ ÊEòxÉ ÊEòxÉ ¤ÉÉiÉÉå {É®ú vªÉÉxÉ ®úJÉxÉÉ SÉÉÊ½þB?

JÉhb÷ "JÉ'

ÊxÉnæù¶É: Ê½þxnùÒ ̈ Éå +xÉÖ́ ÉÉnù EòÒÊVÉB

30. The government, however, cannot do everything by itself. So it looks to the

people for help. Infact, the most wonderful thing about our plans is the way

in which the people have come forward to improve their lives by working

together. By far, the best example of this is the community development

programme. This is the right step in the right direction. It will lead us to

progress and prosperity. On it depends the future of India to a large extend.

31. I am extremely glad to note the progress of Hindi in South India. A common

language for the whole of India is a necessity. There are many advantages in

making Hindi the national language. There is no possibility of Hindi endan-

gering the provincial languages. Hindi is a fine rope with which we can bind

the whole of India together. Some people complain that it is difficult to learn

other languages. But there is really no difficulty in that. You can find many

people in Europe knowing four or five languages, besides their mother tongue.

(6×4=24 marks)

IV. ÊEòx½þÓ nùÉä |É¶xÉÉå Eäò =iiÉ®ú 250 ¶É¤nùÉå ̈ Éå Ê±ÉÊJÉB?

32. JÉxÉÉ EòÉ SÉÊ®újÉ-ÊSÉjÉhÉ EòÒÊVÉB?

33. Eäò®ú±É Ê½þxnùÒ |ÉSÉÉ®ú ºÉ¦ÉÉ, ÊiÉ¯û´ÉxÉxiÉ{ÉÖ®ú¨É Eäò Ê½þxnùÒ Ê´É¦ÉÉMÉ ̈ Éå BEò +ÊiÉÊlÉ +vªÉÉ{ÉEò EòÉ {Énù JÉÉ±ÉÒ ½èþ* =CiÉ

{Énù ¨Éå +É{ÉEòÒ ÊxÉªÉÖÎCiÉ EäòÊ±ÉB ºÉÊSÉ´É Eäò xÉÉ¨É BEò {ÉjÉ Ê±ÉÊJÉB?

34. EòÉì±ÉVÉ ¨Éå Ê´ÉÊ¦ÉxxÉ ́ ªÉÎCiÉªÉÉå Eäò ºÉÉlÉ ¤ÉÉiÉSÉÒiÉ EòÉ xÉ¨ÉÚxÉÉ iÉèªÉÉ®úú EòÒÊVÉB*

35. "xÉä{ÉlªÉ ®úÉMÉ' xÉÉ]õEò Eäò xÉÉ¨ÉEò®úhÉ EòÒ ºÉÉlÉÇEòiÉÉ {É®ú Ê´ÉSÉÉ®ú EòÒÊVÉB? (2×15=30 marks)



88

ska-Ã¿ 			   :	 IV
tImgvkv tImUv 		  :	 19UML 411.1	

emwtKzPv tImgvkv 	 :	 IX (Add lang:IV)	  

ka-b-{Iaw			  :	 BgvN-bn¬ 5 aWn-°q¿

					     (18×5= 90 aWn-°q¿)

s{IUn‰v 			   :	 4

`mjm-{]m-tbm-KnI ]T\w
]T-t\m-t±iyw	

1. hnZym¿∞n-I-fpsS Bi-b-hn-\n-a-b-tijn h¿≤n-∏n-°p-I.

2. HutZym-KnI/`c-W-Im-cy-ßfpw imkv{X-hn-j-b-ßfpw ae-bm-f-`m-j-bn-eqsS Ah-X-cn-∏n-°m-\p≈ Ign-

hp-m-Ip-I.

3. ae-bmf `mj ssIImcyw sNøp-tºmƒ Dm-Im-hp∂ ]mI-∏n-g-Iƒ kzbw Xncp-Øm≥ {]m]vX-cm-°p-I.

4. ]Zw, hmIyw, Nn”w F∂nh sX{dp-Iq-SmsX {]tbm-Kn-°p-∂-Xn-eqsS `mjm-ip≤n \ne-\n¿Øp-I.

5. ae-bmf `mj A\m-bmkw ssIImcyw sNøm-\p≈ Ignhv t\Sn-s°m-Sp-°p-I.

6. hnh¿Ø-\-Øn¬ {]mtbm-KnI ]cn-io-e\w \¬Ip-I.

]mTy-]-≤Xn :

samUyqƒ ˛ H∂v (18 aWn-°q¿) 

]Z-ip≤n ˛   hmIy-ip≤n, hmIy cN\bn¬ {i≤n-t° Imcy-ßƒ, `mjm {]tbm-K-Ønse icn 

sX‰p-Iƒ ˛  \√ aebmf ssien ˛  ssieo `wKw ˛ hm°p-Ifpw hmIy-ßfpw sX‰p-Iq-Sm-sX-sb-

gp-Xp-hm-\p≈ {]mtbm-KnI ]cn-io-e-\w.

samUyqƒ ˛ cv (18 aWn-°q¿) 

i_vZ tImi-⁄m-\w, hm°p-I-fpsS A¿∞w hn]-coX i_vZßƒ kam\ i_vZ-ßƒ \m\m¿∞-

ßƒ, ]Z-t—-Zw, tN¿sØ-gpØv, FXn¿ enwKw, A¿∞ hyXym-kw. apX-em-b-h-bn-eqsS hnZym¿∞n-

I-fpsS  `mjm {KlW £aX h¿≤n-∏n-°p∂p. 

hni-Z-]-T\w: 

samUyqƒ  aq∂v   (18 aWn-°q¿)

1. Bib hn]p-e\w .... {]IrjvS Imhy amXr-I-I-fnse D≤-c-Wn-Iƒ \evIn, Bibw hn]p-eo-I-cn®v 

Fgp-Xp-hm-\p≈ tijn h¿≤n-∏n°pw hn[w A`ymk {]h¿Ø-\-ßƒ \S-Øp-I.

2. ]cm-h¿Ø-\w: X∂n-cn-°p∂ ]mTy-`mKw F‰-°p-d-®n-ep-Iƒ hcmsX KZy-cq-]-Øn-em-°p-hm-\p≈ ]

cn-io-e\w

3. aq∂n-sem-∂mbn kw{K-ln-°¬: Bib tNmcWw hcmsX kpZo¿L-ß-fmb amXr-I-Iƒ kw{K-ln-

°m-\p≈ tijn.

4. DØcw Is-Ø¬: KZy-˛-]Zy amXr-I-I-fn¬ \n∂v DØcw Is-Øn-sb-gp-Xp-hm-\p≈ tijn hf¿Øp-∂p.
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samUyqƒ \mev (36 aWn-°q¿)

1. D]-\ymkw :  \n¿∆-N-\w., hnhn[ D]-\ymk amXr-I-Iƒ, Hcp D]-\ymkw Xøm-dm-°p-tºmƒ {i≤n-

t° Imcy-ßƒ, {]mtbm-KnI Hcp D]-\ymkw Xøm-dm-°p-tºmƒ {i≤n-t° Imcy-ßƒ, {]mtbm-KnI 

amXr-I-I-fn-eqsS GsXmcp hnj-b-sØ-°p-dn®pw D]-\ymkw Xøm-dm-°p-hm-\p≈ ]cn-i-oe-\w.

hni-Z-]-T\w

1.	 B a\p-jy≥ \oXs∂	 :	 kn.-sP. tXmakv

2.	 cmhpÆn	 : 	]n.-Fw. XmPv

samUyqƒ  aq∂v   (18 aWn-°q¿)

Xnc-°-Ym-]-T\w

Ne-®n-{X-\n¿Ωn-Xn-bn¬ Xnc-°-Y-bv°p≈ {]m[m-\y-sØ-°p-dn-®p≈ ⁄m\w t\SWw

hni-Z-]-T\w

1) Hgn-apdn						      : 	 Pb-Im-¥≥

1.	 tIcf kmlnXy Ncn{Xw			   ˛	 Df-fq¿

2.	 kmlnXy Ncn{Xw {]ÿm-\-ß-fn-eqsS	 ˛	 tUm.-sI.-Fw.-tPm¿÷v

3.	 ssIc-fn-bpsS IY	 ˛	 F≥.-Ir-jvW-]n-ff

4.	 Ip©≥ \ºym¿ hm°pw kaq-lhpw	 ˛	 sI.-F≥.-K-tWjv

5.	 IYbpw Xnc-°-Ybpw	 ˛	 F.-Pn.-cm-PvIp-am¿

6.	 kn\n-a-bpsS temIw		  ˛		 ASq¿ tKm]m-e-Ir-jvW≥

7.	 B[p-\nI ae-bmf kn\na		  ˛		 sI.-]n. cma≥ Ip´n

8.	 kn\n-a-bpsS hgn-bn¬		  ˛		 sF.-j¨ap-J-Zmkv

9.	 k©m-cn-bpsS hoSv		  ˛	 	 sF.-j¨ap-J-Zmkv

10.	 IYbpw Xnc-°-Ybpw		  ˛		 F.-Pn. cmPvIp-am¿

11.	 kn\n-abpw ae-bm-f-km-ln-Xyhpw		  ˛		 a[p Cd-h-¶c

12.	 ae-bmf kn\na		  ˛		 kn\nIv

13.	 Ne-®n-{X-Øns‚ s]mcpƒ		  ˛		 hnP-b-Ir-jvW≥

14.	 Ne-®n{X  kao£		  ˛		 hnP-b-Ir-jvW≥

15.	 kn\n-a-bpsS cmjv{Sobw		  ˛		 cho-{µ≥

16.	 ImgvN-bpsS Aim¥n		  ˛		 cho-{µ≥

17.	 kn\n-a-sb Is-Ø¬		  ˛		 Fw.-F-^v.-tXm-akv

18.	 ae-bmf kn\na Ac-\q-‰mv		  ˛		 (F-Un) sI.-P-b-Ip-am¿

19.	 Fw.-Sn, Ie, Imew, hy‡n		  ˛		 (F-Un) sI.-P-b-Ip-am¿

20.	 Fw.-Sn. IYbpw s]mcpfpw 		  ˛		 (F-Un) Fw.-Fw. _jo¿

21.	 Fw.-Sn.-bpsS k¿§{]]©w		  ˛		 tIc-f-`mjmC≥Ãn-‰yq´v 

22.	 Fw.-Sn.-I-e,-Im-ew,-kzXzw		  ˛		 tUm.-F.-Fkv. {]Xojv
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
Fourth Semester B.A Degree Examination May 2019

CBCSS
19UML 411.1: `mjm-{]m-tbm-KnI ]T\w

Time : 3 Hrs. Max.Marks : 80
Section A

I. H‰-hm-°ntem ]c-am-h[n c≠p hmIy-Øntem DØ-c-sa-gp-XpI. 1 am¿°v hoXw

1. "Xe-∏mhv' F∂ kn\n-a-bpsS kwhn-[m-b-I≥ Bcv?

2. "dqYv' BcpsS \mSIw BWv?

3. ]n.-Fw. XmPns‚ GsX-¶nepw c≠v \mS-I-ß-fpsS t]cv Fgp-XpI.

4. Xp≈¬ hn`m-K-ßƒ GsX√mw?

5. kya-¥Iw Hm´≥Xp-≈¬ BcpsS IrXn?

6. Aº-e-∏pg {ioIr-jvW-kzman t£{Xw ae-bm-f-Ønse GXv Ihn-X-bp-ambn _‘-s∏-´n-cn-°p∂p?

7. "C\n hmb\ C\n hmb\' BcpsS IrXn?

8. "a[pcw \ns‚ PohnXw' Bsc-°p-dn-®p≈ IrXn-bmWv?

9. ae-bm-f-Ønse C_vk¨ F∂-dn-b-s∏-Sp∂ \mS-Ir-Ømcv?

10. ae-bm-f-Øn¬ BZy-ambn {]l-k-\-ßƒ cNn-®Xv Bcv? (1×10=10)

Section B

II. GsX-¶nepw 8 tNmZy-Øn\v Ac-∏p-d-Øn¬ Ihn-bmsX DØ-c-sa-gp-XpI 2 am¿°v hoXw.

11. tPm¿±m≥ Ftßm-´mWv Hgp-Ip-∂Xv ˛ kµ¿`w hy‡-am-°p-I.

12. C˛-hm-b\ F∂m¬ F¥v?

13. IÆp-≈Xv Xpd-°m≥ am{X-a√ AS-bv°m≥ IqSn-bmWv ˛ kµ¿`w hy‡-am-°p-I.

14. CXc \mS-I-ß-fn¬ \n∂pw X\Xv \mSIw Fßs\ hyXym-k-s∏-´n-cn-°p-∂p?

15. tªmsK-gp-Øns‚ khn-ti-j-X-Iƒ hy‡-am-°pI.

16. cmh-W≥ Im¿Ø-ho-cym¿÷p-\s‚ Al-¶mcw ian-∏n-®-sX-ßs\?

17. Im¿Ø-ho-cm¿÷p\w Xp≈¬ GXv hn`m-K-Øn¬s∏-Sp∂ hni-Z-am-°p-I.

18. cmhpÆn F∂ \mS-I-Øns‚ tI{µ-`mhw F¥v?

19. Im¿Ø-ho-cym¿÷p\ hnP-b-Øn¬ Im¿Ø-ho-cys‚ Al-¶mcw ian-∏n-°p-∂-sX-ßs\?

20. Hm´≥ Xp≈-ense thj-hn-[m-\sØ Ipdn®v hnh-cn-°p-I.
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Section C

II. GsX-¶nepw 6 tNmZy-Øn\v H∂c]pd-Øn¬ Ihn-bmsX DØ-c-sa-gp-XpI 4 am¿°v hoXw.

21. "B a\p-jy≥ \o Xs∂' F∂ io¿j-I-Øns‚ km¶Xyw ]cn-tim-[n-°p-I.

22. Xncp-hn-Xm-Iq¿ `mj-bnse at\m-lm-cnX "Hgn-ap-dn-bn¬' Fßs\ Bhn-jvI-cn-®n-cn-°p∂p?

23. Hgn-apdn N¿®-sN-øp∂ Pohn-X-kw-L¿jw hnh-cn-°p-I.

24. Im¿Ø-ho-cm¿÷p\ hnPbw Xp≈-en¬ {]I-S-am-Ip∂ kmaq-lnI Bt£-]-lmkyw hy‡-am-°p-

I.

25. cmhpÆn F∂ \mS-I-{]-tab khn-ti-jX hni-Z-am-°p-I.

26. "_XvtK_' F∂ IYm-]m{X \ncq-]Ww sNøp-I.

27. \mYm≥ F∂ {]hm-N-Is‚ IS-∂p-h-chv "B a\p-jy≥ \o Xs∂' F∂ \mS-IsØ F{X-am{Xw

kwL¿jm-fl-I-am-°p∂p? hy‡-am-°p-I.

28. ss__nƒ cN-\-I-fpsS ta∑bpw ]cn-an-Xnbpw hy‡-am-°p-I.

29. ]m]-t_m[w B a\p-jy≥ \o Xs∂ F∂ \mS-I-Øn¬ Fßs\ IS∂p hcp∂p?

30. ae-bmf \ncq-]-W-Ønse thdn´ apJ-amWv sI.-]n. A∏-t‚Xv ˛ hni-Z-am-°p-I.

31. kn. sP. bpsS Zm¿i\nIamb hnNmc[mcIƒ ‘B a\pjy≥ \o Xs∂’bn¬ F{XtØmfw

{]Xn^en°p∂p.

Section D

IV. aq∂p-]p-d-Øn¬ Ihn-bmsX c≠p-tNm-Zy-Øn\v DØ-c-sa-gp-Xp-I. 15 am¿°v hoXw.

32. X\Xv \mS-I-Øns‚ s]mXp khn-ti-j-X-Iƒ hni-Z-am-°p-I.

33. ss__nƒ IYsb \mS-Io-b-ambn Nn{Xo-I-cn-°p-∂-Xn-\p≈ kn.-sP.-bpsS Ignhv "B a\p-jy≥ \o

Xs∂' F∂ \mS-IsØ Bkv]-Z-am°n N¿® sNøp-I.

34. IS-s°-Wn-bn¬ AI-s∏-´p-t]mb Hcm-fpsS am\-knI hyY-Isf cmhpÆn F∂ \mS-I-Øn¬ F{]-

Imcw Nn{Xo-I-cn-®n-cn-°p∂p?

35. \ºym-cp-sS IrXn-Iƒ DØ-a-amb kmaq-lnI ]cn-lm-k-ßƒ BWv. Im¿Ø-ho-cym¿÷p\ hnP-

bsØ B[mc-am°n hne-bn-cp-Øp-I.
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Core Course V

19UEN441: READING PROSE

No of Credits: 4	 No of hours: 90 (5 per week)

Course Outcome
On completion of the course, the students should be able to:
1.	 Recognize various types of prose writings.
2.	 Analyse, understand and appreciate prose writings
3.	 Write creatively and critically in an expository or argumentative way. 
4.	 Understand and appreciate different types of prose writing.
5.	 Comprehend the basic concepts of style and literary devices in prose.
6.	 Identify cultural diversity and divergence in perspectives.
7.	 Write creatively and critically. 

COURSE OUTLINE
Module 1
•	 Essay – formal/impersonal essay and informal/personal essay
•	 Types of essays: imaginativeessay, critical essay
•	 Life Writing: autobiography, memoir and diaries
•	 Traditional Prose

Module 2
Factual and Experiential Writing.

Module 3
Subversive Writing.

Module 4:
Imaginative Writing.

COURSE MATERIAL
Module 1:
Core reading: Chapter 4 from A Concise Companion to Literary Forms. Emerald, 2013.
1.	 Bacon : Of Studies
2.	 Charles Lamb: Dream Children
3.	 Steele: The Spectator Club
4.	 Chesterton: Running after One’s Hat

Module 2
1.	 Amartya Sen: Tolerance and Reason 
2.	 David Attenborough: The Furnaces of the Earth 
3.	 Nelson Mandela: extract from Long Walk to Freedom

Further Reading:
Amartya Sen: The Argumentative Indian
David Attenborough: The Living Planet: A Portrait of the Earth
Nelson Mandela: Long Walk to Freedom
Vikram Seth: From Heaven Lake: Travels through Sinkiang and Tibet
Salman Rushdie: Joseph Anton

Module 3:
Essays:
1.	 Maurice Baring: King Lear’s Daughter
2.	 Shashi Tharoor: Losing our Heads to Kipling

Further reading
Shashi Tharoor: India Shastra
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Module 4:
Essays:
1.	 Desmond McCarthy: Literary Booms
2.	 Stephen Leacock: Three Score and Ten – The Business of Growing Old

Core reading: Bits and Pieces (A Collection of Essays) – Edited by Vinod Selastin & Jennifer Fernandez

Instruction to Teachers: 
•	 The work of each author has to be placed against the larger backdrop of the entire work.
•	 The literary significance of the work is to be briefly discussed in the classroom and hence the student is 

expected to have an awareness of the respective works.
•	 Students should be made to listen to and read speeches and prose passages. 
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MODEL QUESTION PAPER
19UEN441: Reading Prose

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 What is the name of the park referred to in “The Spectator Club”?
2.	 The sub title of “Dream Children” is _______.
3.	 Mention the name of the scientist who was burnt at stake in 1600 in Rome.
4.	 What did Mandela pledge to liberate the South Africans from?
5.	 The source of the name “Sinai” was _________________________.
6.	 Who is the father of English essays?
7.	 Of which book is Mowgli the chief character?
8.	 What future did the Prize-day speaker at Upper Canada College predict about the future of his audience?
9.	 What are Seth’s thoughts as he steps out of the guest house at dawn?
10.	What according to Chesterton is “perfectly poetical”?

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	How did Akbar practise secularism in his court?
12.	What was Mandela’s thought on seeing the generals and police officers salute him?
13.	What are the usual problems faced by migrants?
14.	What defect does Heaney notice in “Digging”?
15.	What qualities other than the central idea of “If” did Tharoor find appreciable during his boyhood
16.	Who among old men, in Leacock’s reckoning, are tolerable?
17.	How was Norbu’s uncle’s corpse disposed of and how did Norbu feel about it?
18.	Write a short note on Sir Roger.
19.	What did the cruel uncle do to the children in the ballad of the “Children in the Wood”?
20.	What are the features of personal essays?
21.	Describe the notable features of Steele’s essays. 
22.	Write a short note on critical writings in English. 

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	What measures taken by Akbar reveal his liberal views regarding religious tolerance?
24.	What is Mandela’s assessment of the fulfillment of his obligations in life?
25.	What caused the narrator to undertake a journey to Bombay?
26.	What in Heaney’s assessment is the significance of “influence”?
27.	What are Tharoor’s serious reservations about “If”?
28.	Why are old men tiresome company?
29.	Describe the attitude of the Han Chinese.
30.	What are the views of Sir Andrew Freeport on trade in “The Spectator Club”?
31.	How does Charles Lamb describe his brother, John Lamb?

(6 x 4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	Bring out the humour and Pathos in the essay “Dream Children”.
33.	Was Emperor Akbar a visionary statesman?  Substantiate your views
34.	Comment on the evolution of Nelson Mandela from a fun-loving boy to a selfless leader.
35.	Describe the ceremony Seth witnessed near the Sera monastery.

(15 x 2 = 30 marks)
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Foundation Course II

19UEN421: DISASTER MANAGEMENT

No of Credits: 3	 No of hours: 72 (4 per week)

Course Outcome
•	 To increase the knowledge and understanding of the disaster phenomenon, its different contextual aspects, 

impacts and public health consequences.
•	 To ensure skills and abilities to analyse potential effects of disasters (both natural and man made) and of 

the strategies and methods to deliver public health response to avert these effects.
•	 To enable the students  to work theoretically and practically in the processes of disaster management 

(disaster risk reduction, response, and recovery) and relate their interconnections, particularly in the field 
of the Public Health aspects of the disasters.

Module I
Understanding disaster—disaster management—disaster management cycle
Key phases of disaster management: pre-disaster phase—during disaster phase—post-disaster phase.
Vulnerability Profile of India—National Policy in disaster Management.

Module II
Types of disasters: Natural and man-made
Natural disasters and their management: Earthquake, Landslide, Tsunami, Volcano, Flood, Drought, Cyclone, 
Heat Wave, Cold Wave, Epidemics, Thunder & Lightning, Forest Fire

Module III
Man-made disasters and their management: hazardous material spills, fires, groundwater contamination, 
transportation accidents, mining accidents, structure failures, explosion.

Module IV
Ruskin Bond. “Quakes” in Quakes and Flames. New Delhi: National Book Trust,1994.
SonaliDeraniyagala .Wave.Alfred A. Knopf, 2013.

Core Text: To be published by the Dept.

Assignment Topics:
Managing personal disasters: preparedness
Health emergencies: procedures to be followed during cardiac arrest, emergency first aid during fire, drowning.
Managing sudden death of close relatives, managing suicide tendency.

Further Reading
1.	 Auf Der Heide.  Disaster Response: Principles of Preparation and Coordination. St. Louis: Mosbe, 1989.  
2.	 Benjamin, Daniel, and Steven Simon.  The Age of Sacred Terror.  New York:  Random House, 2002.
3.	 Burby, Raymond J., et al.  Building Disaster Resilient Communities.Emmitsburg, MD:  FEMA Emergency 

Management Higher Education Project College Course, May 2002.  Accessed at:  http://training.fema.gov/
EMIWeb/downloads/BuildingDRCdoc.doc

4.	 Burby, Raymond.  Cooperating with Nature: Confronting Natural Hazards with Land-Use Planning for 
Sustainable Communities. Washington, DC:  Joseph Henry Press, 1998.  

5.	 Drabek, Thomas E.  Strategies for Coordinating Disaster Responses.  Boulder, CO:  Program on 
Environment and Behavior, Monograph 61, University of Colorado, 2003.  

6.	 Enarson, Elaine, et al.  A Social Vulnerability Approach to Disasters.Emmitsburg MD:  FEMA Emergency 
Management Higher Education Project College Course, May 2003.  Accessed at:  http://training.fema.gov/
EMIWeb/edu/completeCourses.asp

7.	 Quarantelli, E.L. (ed.) What is a Disaster – Perspectives on the Question.  London and New York:  
Routledge, 1998.
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MODEL QUESTION PAPER
19UEN421: Disaster Management 

Time: 3 hours									        Max. Marks: 80

Section A
Answer all questions, each in a word or sentence. Each question carries one mark.

1.	 What is a disaster?
2.	  What are the impacts produced by disasters? 
3.	 Define disaster management cycle.
4.	 What is an earthquake?
5.	 Define landslides.
6.	 What is a tsunami? 
7.	 Define volcanic hazards?
8.	 Comment on flood preparedness.
9.	 Which is the setting of Ruskin Bond’s story, “Quakes”?
10.	When and where does the tsunami occur in Sonali Deraniyagala’s memoir?

(10x 1 = 10 marks)
Section B

Answer any eight questions each in a short paragraph not exceeding 50 words.
11.	Define disaster management.
12.	Name four activities of the  disaster management cycle.
13.	Explain the disaster impact.
14.	How does an earthquake occur?
15.	How can an earthquake be predicted?
16.	What is a topple?
17.	Give four landslide safety tips.
18.	What is a volcano?
19.	What are the conditions that cause floods? 
20.	Describe ground water contamination.
21.	What is the theme of Sonali Deraniyagala’s Wave? 
22.	How does the grandfather react to the quake in Ruskin Bond’s “Quakes”?

(8 x 2 = 16 marks)
Section C

Answer any six questions, each in a paragraph not exceeding 100 words.
23.	Comment on deconstruction in the post disaster phase.
24.	What are the tips for earthquake safety?
25.	What are the causal factors for landslides? 
26.	What causes volcanoes?
27.	What are the characteristics of flood?
28.	Comment on the safety tips associated with cyclone.
29.	What are heat waves?
30.	How does Ruskin Bond show that animals and birds sense the approach of earthquakes?
31.	How does Sonali Deraniyagala begin her memoir, Wave?

(6 x 4 = 24 marks)
Section D

Answer any two, each in about 300 words. 
32.	 Explain the key phases of Disaster Management. 
33.	How do landslides, volcanic eruptions, and cosmic collisions generate tsunamis? Comment on the safety 

tips regarding tsunamis.
34.	Write an essay on man-made disasters and their management. 
35.	Attempt a critical analysis of Ruskin Bond’s story, “Quakes”. 

(2 x 15 = 30 marks)
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Complementary Course VII

19UEN431: HISTORY OF ENGLISH LANGUAGE

No of Credits: 2	 No of hours: 54 (3 per week)

Course Outcome
1.	 To familiarize students with the origin and development of the EnglishLanguage
2.	 To make them aware of the changes in different areas of the language.
3.	 To help them identify the various language families. 
4.	 To help them trace the evolution of the English language.
5.	 To help them list the changes in the different areas of the language

COURSE OUTLINE
Module 1
Nature of language – human languages and animal communication systems – flux in language – language 
families – Indo-European family – Germanic group – the descent of English – broad characteristics.

Module 2
Periods in the history of English language – Old English – Celtic, Latin and Scandinavian influences – effect on 
grammar and syntax – Norman conquest – French influence – growth of national feeling – adoption of English 
– Middle English – decay of inflection – loss of grammatical gender – French Influence on the vocabulary 
– dialectal diversity – the rise of standard English – contribution of major writers to the English language – 
Chaucer, Spenser, Shakespeare, Milton – the impact of Bible Translations on the English language.

Module 3
Modern English – Renaissance and after – general characteristics of English – changes in pronunciation and 
grammar – attempts to reform English – Spelling through the ages – problems and prospects of spelling reform 
– Development of Dictionaries – Dr. Johnson’s dictionary – slang and standard speech – English dialects – 
evolution of English as a global language.

Module 4
Word formation and growth of vocabulary – makers of English – Semantics – changes of meaning – widening, 
restriction, amelioration, radiation, concatenation, synaesthesia, metonymy, synecdoche, faded metaphors, 
euphemism, divergence of meaning – some present-day trends in the English language – slang and jargon – 
varieties of dialects – various ‘Englishes’ – influence of the colonies.

Core text: A Concise History of English Literature and Language, Primus Books, Delhi, 2013

Reading list for Modules 1 to 4
1.	 Baugh A.C. A History of the English Language. Chennai: Allied Published, 1978.
2.	 Barber C.L. The Story of Language. Penguin, 1982.
3.	 Wood F.T. An Outline History of the English Language. Macmillan, 2008.
4.	 Crystal, David. English as a Global Language. London: Cambridge University Press, 1997.
5.	 Mugglestone. Oxford History of English, Indian Edition: Oxford University Press, 2009.
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MODEL QUESTION PAPER
19UEN431: History of English Language 

Time: 3 Hrs							       Max Marks: 80

Section A
Answer all questions, each in a word or a sentence. Each question carries 1 mark.

1.	 What are the two main groups of Indo-European family of languages?
2.	 Which is the language of ancient Illyria?
3.	 What are the three language groups of West Germanic?
4.	 What are the main dialects of the Middle English Period?
5.	 Who compiled Universal Etymological Dictionary?
6.	 What is ‘Aphesis’?
7.	 Who used the word ‘scapegoat’ in his translation of the Bible?
8.	 “Edutainment” is an example of a  _______________ word.
9.	 What is the source of the word ‘Grundyism’?
10.	What is a jargon?

(10 x 1 = 10 marks)
Section B

Answer any eight, each in a paragraph not exceeding 50 words. Each question carries 2 marks.
11.	Propertyof ‘Displacement’ of human language
12.	Dr Johnson’s Dictionary
13.	Dialects of Old English
14.	Balto-Slavonic family of languages
15.	Celticinfluence on English Language
16.	Loss of grammatical gender during Middle English Period
17.	Oxford English Dictionary
18.	Contribution of Tyndale’stranslation of the Bible to English Language
19.	Milton’s reformof English spelling
20.	Onomatopoeia
21.	Euphemism
22.	Telescoping

(8 x 2 = 16 marks)
Section C

Answer any six in about 100 words. Each question carries 4 marks.
23.	Western or Centum group of languages
24.	Ablaut
25.	Influence of Latin on English language
26.	Contribution of Chaucer to English language
27.	Great Vowel Shift
28.	Acronyms
29.	Radiation or Polysemy
30.	‘WorldEnglishes’
31.	 Grimm’s Law.

(6 x 4= 24 marks)
Section D

Answer  any two of the following, each  in about 300 words. Each question carries 15  marks.
32.	What are the distinct features of the human language which differentiate it from animal communication 

system?
33.	Write an essay on the trilingual culture of Old English due to Celtic, Latin and Scandinavian influences
34.	Trace the emergence of English as a ‘Global Language’.
35.	Discuss the various methods by which English words developed new meanings and the reasons behind 

them. 
(2 x 15= 30 marks)
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Complementary Course VIII

19UCJ431: BASICS OF NEWS EDITING

No of Credits: 3	 No of hours: 54 (3 per week)

Course Outcome
On completion of the course, the students should be able to
•	 Know	 the fundamentals of editing for print and digital media.	
•	 Edit news stories and write photo captions, tweets and headlines.
•	 Understand the fundamentals of news design.
•	 Understand the roles and responsibilities of an Editor
•	 Gain an appreciation for accuracy of	 information and fairness in language.	
•	 Define various aspects of editing and the nuances involved in newspaper page designingand typography.

Module 1
Contents of a newspaper - news, editorials, columns, cartoons, letters to the editor, features, photographs, 
infographics- Page makeup

Module 2
Sub editor - role and responsibilities in a newspaper.

Module 3 
Principles of editing, selection, correction, rewriting, stylebook 

Module 4 
Writing headlines, functions & types of headlines - banner, skyline, kicker, deck, label, feature heads – Page 
makeup and page design – the problem of style – stylebook – overall page design – planning of pages 

Module 5
Practice Session 10 hours - Bringing out Newsletters / Assignment / Poster exhibition, Caption writing 
competition 

COURSE MATERIALS
Core Text (To be published by the Dept)

Further Reading:
1.	 Baskette, Floyd K., Jack Z. Scissors &Brenn S. Brooks.The Art of Editing. London: Taylor & Francis. 

1996.
2.	 Evans, Harold. Newsman’s English: A Guide to Writing Lively, Lucid, and Effective Prose. US: Holt, 

Rinehart and Winston. 1972.
3.	 Shaju, P. P. News Reporting and Editing. Calicut: University of Calicut. 2012.
4.	 Saxena, Sunil. Headline Writing. New Delhi: SAGE Publications Pvt. Ltd. 2005.
5.	 George, T. J. S. Editing: A Handbook for Journalists. New Delhi: Indian Institute of Mass Communication. 

1989.
6.	 Smith, Ron F. & Lorraine M O’ Connell.Editing Today. Wiley-Blackwell. 2007.
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MODEL QUESTION PAPER
19UCJ431: Basics of News Editing

Time: 3 hours							      Maximum marks: 80 marks

Section A
Answer all questions in a word or sentence.

1.	 Define Ribbon Headline.
2.	 Pictographs
3.	 Masthead
4.	 Double deck headline
5.	 Cutline
6.	 Newspaper logo
7.	 Laudatory letters
8.	 News Peg
9.	 Copy editor
10.	Kicker						    

(1x10=10marks)
Section B

Answer any eight questions, each in a paragraph of 50 words.
11.	What is an editorial?
12.	What is copy editing?
13.	Copy tasting
14.	Columns
15.	Gutter space
16.	Mofussil edition
17.	Cropping
18.	Standing Head
19.	Style Sheet
20.	Pocket cartoons
21.	Circus layout
22.	Running Story					   

(8x2=16marks)
Section C

Answer any six questions each in a paragraph of 100 words.
23.	Explain the duties of a sub editor.
24.	What do you understand by scaling?
25.	Explain Photo editing.
26.	What are the functions of headlines in a news paper?
27.	Discuss handling letters to the Editor and mention their types.
28.	What are the ingredients of an editorial page of a newspaper?
29.	What are the interesting items liked by an average reader of a newspaper? Give a few illustrations of such 

news items from some popular newspaper.	
30.	Explain the importance of proofreading.
31.	Mention some space saving techniques.

(6x4= 24 marks)
Section D

Answer any two of the following questions in about 300 words.
32.	Comment on the different types of headlines and their functions.
33.	What is meant by newspaper layout? Explain the various guiding principles of   layout.
34.	Enumerate the principles of editing?
35.	Explain the news management hierarchy of a typical newspaper.

(2x15 =30 marks)
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SEMESTER V
Core Course VI

19UEN541: LITERARY CRITICISM

No of Credits: 4	 No of hours: 5 (total 90 hours)

Course Outcome
•	 To introduce students to some of the significant concepts of modern literary criticism from its emergence 

in  20th century
•	 To develop in them a critical perspective and capacity to relate and compare various critical practices and 

schools
•	 To help them read and analyse literary texts from different theoretical perspectives

COURSE DESCRIPTION
Module 1
New Criticism – objective criticism – close reading – text as an autonomous artefact – importance of form and 
images – major critics and their works. Structuralism – key concepts popularized by Saussure – application 
in literary texts – major critics and their works

Module 2
Post-structuralism and Deconstruction – dismantling of concepts of centrality and fixity – Aporia – major 
critics and their works.Psychoanalytic criticism – Freud – Oedipus Complex – displacement and condensation 
in dream and art. Lacan – Imaginary Stage, Mirror Stage, Symbolic Order

Module 3
Feminist Criticism – V. Woolf – gendered status of language – A Room of One’s Own. Elaine Showalter – 
feminine, feminist and female stages – A Literature of Their Own. Helene Cixous – ecriture feminine – “The 
Laugh of the Medusa”.  Marxist Criticism – materialist philosophy – base and superstructure – Althusser – 
Repressive structures – Ideological Apparatuses – Gramsci – Hegemony

Module 4
Postcolonial criticism – Fanon – cultural resistance – The Wretched of the Earth.Adopt, Adapt and Adept stages 
of postcolonial literature – Said’s Orientalism.  Ecocriticism – Cheryll Glotfelty – shift from anthropocentric 
to biocentric view of life

CORE TEXT
Peter Barry, Beginning Theory: An Introduction to Literary and Cultural Theory, Viva Books; 3rd Revised 
edition (2010)
Nagarajan, M. S. English Literary Criticism and Theory: An Introductory History (pp 121-133)

Reading List:
•	 Culler, Jonathan. Literary Theory: A Very Short Introduction
•	 Leitch, Vincent B, ed. The Norton Anthology of Theory and Criticism
•	 Tyson,  Lois. Critical Theory Today
•	 Frye, Northrop.  Anatomy of Criticism: Four Essays 
•	 Bennett, Andrew. An Introduction to Literature, Criticism, and Theory: Key Critical Concepts
•	 Waugh, Patricia. Literary Theory and Criticism
•	 Bressler, Charles E. Literary Criticism: An Introduction to Theory and Practice
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MODEL QUESTION PAPER
19UEN541: Literary Criticism

Time: 3 hours								        Max. Marks: 80

Section-A
Answer all the questions, each in a word or a sentence. Each question carries 1 mark. 

1.	 What does the phrase ‘Objective Criticism’ refer to?
2.	 What is ‘New Criticism’otherwise known as?
3.	 Who is the author of ‘Well ‘Of Grammtology’? 
4.	 What is the literal meaning of the term ‘Aporia’?
5.	 Which discipline did Jack Derrida specialise in?
6.	 Which can be said to be the most important Lacanian text for a literary student?
7.	 Who is the author of  ‘A room of one’s own’?
8.	 What does ‘Ecriture Feminine’ literally mean?
9.	 Who is the author of ‘Wretched of the Earth’?
10.	How did Cheryll Glotfelty define Ecocriticism?

(10 x 1 = 10 marks)
Section-B

Answer any eight questions, each in a short paragraph not exceeding 50 words. Each question carries 2 marks. 
11.	What is meant by the phrase ‘Autonomy of the Text’?
12.	Explain the Saussurian concept of ‘Arbitrariness of  Language. 
13.	Comment on the inextricable link between ‘Signified’ and ‘Signifier’.
14.	How does the concept of ambiguity contribute to ‘plurality of meaning’?
15.	Explain ‘Mirror Stage’.
16.	Comment on ‘Oedipus Complex’.
17.	What is meant by the ‘fixity of meaning’?
18.	What are repressive structures?
19.	Explain briefly what ‘Ideological Apparatus’ is. 
20.	How is language a ‘gendered entity’?
21.	Write a short note on cultural resistance. 
22.	Explain the concept of ‘Hegemony’. 

(8 x 2 = 16 marks)
Section-C

Answer any six questions in about 100 words. Each question carries 4 marks. 
23.	Describe the three phases of literature authored by women .
24.	Comment on the Marxist concepts of Base and Superstructure. 
25.	What are the three phases of  postcolonialism?
26.	Discuss how important Ecocriticism is.
27.	What are the various stages of the first four years of one’s life,according to Lacan?
28.	Explain the concepts of condensation and displacement. 
29.	Discuss  Said’sOrientalism. 
30.	What is Deconstruction? Explain with an illustrative example. 
31.	Compare and contrast anthropocentric and biocentric worldviews.

(6 x4 = 24 marks)
Section-D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks. 
32.	How did Saussure’s ideas on language revolutionize literary criticism?
33.	What are the major tenets of New Criticism.
34.	‘Woman has so far been a conceived reality, now she has to be a lived reality’-Comment on the statement.
35.	How did postcolonial criticism challenge universalism in literature?

(15 x 2 = 30 marks)
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Core Course VII

19UEN542: INDIAN LITERATURE IN ENGLISH

No of Credits: 4	 No of hours: 5 (Total 90 hrs)

COURSE OUTCOME
On completion of the course, the students should be able to
•	 Trace the development of Indian writing in English.
•	 Explain the Indianness in Indian literature in English.
•	 Read and appreciate Indian literature.
•	 Analyse the strength and constraints of Indian English as a literary medium. 

COURSE OUTLINE
Module 1: Poetry
Module 2: Prose - Essays
Module 3: Prose - Fiction 
Module 4: Drama

COURSE MATERIAL
Module 1: Poetry:
1.	 Rabindranath Tagore			   :Song I, Gitanjali: “Thou hast made me endless, 
							       such is thy pleasure”
2.	 Nissim Ezekiel				    : The Visitor
3.	 Kamala Das				    : An Introduction
4.	 Jayanta Mahapatra			   : Hunger
5.	 R. Parthasarathy				    : Homecoming
6.	 Meena Alexander				    : House of a Thousand Doors
7.	 Arundhati Subramaniam			   : Home
8.	 Dilip Chitre				    : The House of My Childhood

Module 2: Prose – Essays
1.	 Jawaharlal Nehru				    : Tryst with Destiny
2.	 A. K. Ramanujan				    : Is There an Indian Way of Thinking

Module 3: Fiction – Fiction
a. Short Stories
1.	 Kushwant Singh				    : The Portrait of a Lady
2.	 Anita Desai				    : A Devoted Son
3.	 R. K. Narayan				    : A Shadow
4.	 Ruskin Bond				    : The Kite Maker
5.	 K. A. Abbas				    : Sparrows

b. Fiction
1.	 Arundhati Roy				    : The God of Small Things

Module 4: Drama
Girish Karnad					    : Hayavadana
Core reading: Karnad, Girish. Hayavadana (OUP) [Core Text: To be published by the Dept.]

Reading List
•	 Iyengar.K R Sreenivasa. Indian Writing in English. Sterling Publishers. New Delhi.1985.
•	 Mehrotra. Arvind Krishna. A Concise History of Indian Literature in English. Permanent Black Publishers: 

New Delhi . 2008.
•	 King, Bruce Alvin.Three Indian Poets: Mission Ezekiel, OUP, Morals, Madras.1931.
•	 Ramakrishna, D., Critical Essays on Indian English Writing, Atlantic Publishers, New Delhi. 2005.
•	 Gupta, G.S. Balarama, Indian English Literature, Anmol Publication, New Delhi. 2003.
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•	 Ramakrishna,D. Critical Essays on Indian English Writing, Atlantic Publishers & Distributers, New 
Delhi.2005.

•	 Pandey, Mithilesh K., Recent Indian Literature in English, Anmol Publications, New Delhi.1999.

Instruction to Teachers:
The work of each author has to be placed against the literary backdrop of the age. The literary significance of 
the work is to be briefly discussed in the classroom and hence the student is expected to have an awareness of 
the respective works. 
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MODEL QUESTION PAPER
19UEN542: Indian Literature in English

Time: 3 hours								         Max. Marks: 80

Section A
Answer all questions, each in a word or sentence. Each question carries one mark.

1.	 What does Tagore say about the immortal touch of God’s hands?
2.	 Why did the visitor come to meet the persona, in “The Visitor”?
3.	 How does the poet ignore her gender in the poem, “An Introduction”?
4.	 What happens at the stroke of midnight?
5.	 What is Nehru’s view of the Constituent Assembly?
6.	 What happens to Padmini at the end of the play, Hayavadana?
7.	 Who is Bhagavata?
8.	 In which village is The God of Small Things set?
9.	 What happened to Velutha in the police custody?
10.	Who is referred to as the god of small things, by Arundhati Roy?

(10x 1 = 10 marks)
Section B

Answer any eight questions each in a short paragraph not exceeding 50 words.
11.	What is the theme of Song I of Gitanjali?
12.	How does Kamala Das describe the pain of her growing up, in “An Introduction”?
13.	What is the significance of homecoming, according to Mahapatra?
14.	How does the poet describe his childhood home in “The House of  My Childhood”?
15.	What does the independence of India signify?
16.	Why does the narrator find it hard to imagine that his grandmother may have once been young and pretty?                          
17.	How does the story, “The Kite Maker” end?
18.	 What happens to Padmini’s son?
19.	What happens on the journey to Ujjain fair? 
20.	Write a note on Chacko’s love for books.
21.	Comment on Ammu’s troubled childhood in The God of Small Things.
22.	How does A.K. Ramanujan begin his essay on “Is There an Indian Way of Thinking”?

(8 x 2 = 16 marks)
Section C

Answer any six questions, each in a paragraph not exceeding 100 words.
23.	Comment on the theme of alienation in “The Visitor”.
24.	“I am sinner, I am saint.” Explain.
25.	How does the poem, “Hunger” begin?
26.	Explain the title metaphor in “House of a Thousand Doors “.
27.	Comment on the theme of compassion in “Sparrows.”
28.	Sketch the character of Kapila.
29.	Narrate the encounter with Goddess Kali and Padmini.
30.	How did Ammu in The God of Small Things die?
31.	Write a note on Baby Kochamma.

(6 x 4 = 24 marks)
Section D

  Answer any two, each in about 300 words. 
32.	 Consider “An Introduction” as a confessional poem .
33.	“At the stroke of the midnight hour, when the world sleeps, India will awake to life and freedom.” What 

are the challenges of the future for India?
34.	How does Girish Karnad effectively bring out the quest for identity in a world of tangled relationships?
35.	Sketch the character of Velutha in The God of Small Things.

(2 x 15 = 30 marks)
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Core Course VIII 

19UEN543: FILM STUDIES

No of Credits: 2	 No of hours: 3 (Total 54 hrs)

COURSE OUTCOME
•	 To give the students basic knowledge in the history, art and culture of motion picture.
•	 To introduce to them the key concepts in film studies.
•	 To help them analyze and appreciate films.
•	 To enable them pursue higher studies and careers in film.

COURSE OUTLINE
Module 1: Understanding film.
What is film – its hybrid nature – the language of cinema – authorship - a brief history – film movements – 
Montage theory and Soviet cinema of the 20s – German expressionism and experiments with mise-en-scene 
– French poetic realism – classical Hollywood cinema and genre – Italian neo-realism – French New wave - 
contemporary international trends.

Module 2: Indian Cinema.
Phalke and the desi enterprise – Indian cinema 30s to the 60s – The golden 50s – Indian art cinema and the 
Indian New wave – History of Malayalam Cinema – New wave in Malayalam cinema – Contemporary trends 
in Malayalam cinema.

Module 3: Literature and Film.
Literary language and Film language- adaptation and notions of fidelity- Narrative structure and strategies in 
film and fiction - time, space, character and setting - dialogue – music – sound effects.

Module 4: Film analysis. 
Films for close viewing: 
1.	 Akira Kurosawa’s Rashomon
2.	 George Cukor’s My Fair Lady
3.	 Ramu Kariat’sChemmeen

COURSE MATERIAL
Core text:Introduction to Film Studies [Reading the Popular series]. Orient Blackswan, 2013.

Reading list:
1.	 Villarejo, Amy. Film Studies: the Basics. Routledge, Indian Reprint, 2009.
2.	 Hayward, Susan. Key Concepts in Cinema Studies. London: Routledge, 1997.
3.	 Bywater, Tim and Thomas Sobchack. Introduction to Film Criticism. Pearson India, 2009.
4.	 Corrigan, Timothy, J. A Short Guide to Writing about Film. Pearson India, 2009.
5.	 Kupsc, Jarek. The History of Cinema for Beginners. Chennai: Orient Blackswan, 2006.
6.	 Dix, Andrew. Beginning Film Studies. New Delhi: Viva Books, 2010.
7.	 Harvey, Bob. How to Make Your Own Video or Short Film
8.	 Stam, Robert and Alessandra Raengo. Literature and Film: A Guide to Theory and Adaptation. Oxford: 

Blackwell, 2003.

Suggested viewing list:
1.	 V. K. Prakash’s Karmayogi
2.	 Pete Docter’s Up
3.	 Dr Biju’s Akashathinte Niram
4.	 Michael Radford’s Il Postino
5.	 Robert Wiene’s The Cabinet of Dr. Caligari
6.	 Sergei Eisenstein’s Battleship Potemkin
7.	 Victorio De Sica’s Bicycle Thief
8.	 John Ford’s Stagecoach
9.	 Alfred Hitchcock’s Psycho
10.	Jean Renoir’s The Rules of the Game
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11.	Satyajit Ray’s Pather Panchali
12.	Abbas Kiarostami’s Ten

Note to the Teacher:
The objective of this course is to enable literature students to under-stand the language of cinema as also the 
ways in which that language is different from a literary language. Simultaneously they could also be taught the 
specificitiesof medium, narrative and the history of cinema. The lectures should use a lot of clips from different 
films to illustrate the points. It is strongly recommended that films or film clips should be screened as far as 
possible for every topic of this course. Any film of the teacher’s choice other than the ones suggested may also 
be screened to illustrate the specific topics. The three films selected for close analysis help in understanding 
the narrative techniques of cinema, its engagements with sound, music and songs as also modes of adaptation 
from genres such as short story, play and novel.
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MODEL QUESTION PAPER
19UEN543: Film Studies

Time: Three hours								        Maximum Marks: 80

Section A
Answer all the questions:

1.	 What is the meaning of the word ‘mise-en-scene’ in movies?
2.	 Name the first Hollywood blockbuster film.
3.	 Medium long shot is also known as ________.
4.	 Name the source of the film My Fair Lady.
5.	 The first Indian film maker who got worldwide acclaim was ___________.
6.	 What does the term ‘tilting’ refer to?
7.	 Which was the first Malayalam film that won the President’s award?
8.	 Name the first Malayalam film produced by a Malayali producer.
9.	 What makes the year 1895 significant in the history of film making?
10.	Who is the Cinematographer of Rashomon?

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions in about 50 words:
11.	What is UA Certification?
12.	Explain the Three Point Lighting System.
13.	 Comment on Montage theory  and Soviet films.
14.	Define camera angle.
15.	What is meant by the 30 Degree Rule?
16.	What is Adoor Gopalakrishnan’s contribution to the Indian cinema?
17.	What does Cahiers du Cinema mean?
18.	Critique the transformation of Eliza Doolittle.
19.	Explain the significance of the atmosphere in Rashomon.
20.	Describe the character of Pareekutti in the film version of Chemmeen.
21.	What is the importance of sound effects in films?
22.	What were the contributions of John Abraham towards the growth of Art House films in Malayalam.

(8 x 2 = 16 marks)
Section C

Answer any six of the following questions in about 200 words:
23.	Trends in contemporary Malayalam cinema.
24.	Italian Neo Realism
25.	Types of Shots
26.	The different narratives in Rashomon
27.	Contemporary trends in Malayalam Cinema
28.	Consider language as an identity marker in My Fair Lady.
29.	Fidelity in adaptation.
30.	Satyajit Ray and the Indian New Wave Cinema.
31.	What are the contemporary trends in Malayalam Cinema?

(6 x 4= 24marks)
Section D

Answer any two of the following essays in about 300 words:
32.	Write an essay on the language of Cinema.
33.	My Fair Lady as an adaptation.
34.	Write an appreciation of the movie Chemmeen.
35.	Write an essay on the history of Malayalam Cinema.

(2 x 15 = 30 marks)
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Core Course IX

19UEN544: LINGUISTICS AND PHONETICS

No of Credits: 4	 No of hours: 4 (Total 72 hrs)

COURSE OUTCOME
1.	 To equip students with a thorough knowledge of the various aspects of the English language
2.	 To sensitize them to the nuances of spoken and written forms of English
3.	 To help them overcome specific problems resulting from mother tongue interferenceand to develop a neutral 

accent and improve their general standard of pronunciation
4.	 To speak globally intelligible English

COURSE OUTLINE
Module 1
Linguistics - branches of linguistics - approaches to the study of language - diachronic & synchronic - prescriptive & 
descriptive - traditional & modern - key concepts - langue & parole - competence & performance - grammaticality 
& acceptability - traditional & structural grammars

Module 2
Morphology – morphemes – classification – allomorphs – Syntax – word classes – form class – function class – 
formal features – IC analysis – PS Grammar – TG Grammar.
Module 3

Varieties of Language – regional/class – discourse – individual – national varieties – British – American – General 
Indian – Australian – spoken and written – RP and BBC English.

Module 4
Phonetics – articulatory phonetics – speech mechanism – organs of speech – classification of speech sounds – 
vowels – consonants – Phonology – phonemes– classification – distribution – syllable structure – transcription 
–allophones – suprasegmentals – stress – word stress and sentence-stress – rhythm – juncture – intonation – 
assimilation – elision.
COURSE MATERIAL

Modules 1–4
Core Text: Dr V. Syamala. A Textbook of English Phonetics and Structure for Indian Students. Sarath 
Ganga,Trivandrum
Reference:

•	 T. Balasubramanian. A Textbook of English Phonetics for Indian Students. Second edition. Macmillan, 2013.

Reading list:
1.	 Aslam, Mohammed, and Aadil Amion Kak. Introduction to English Phonetics and Phonology. Foundation 

Books, 2007.
2.	 Crystal, David. Linguistics.
3.	 Palmer, Frank. Grammar.
4.	 Lyons, John. Language and Linguistics: An Introduction.CUP, 1981.
5.	 Verma, S. K., and N. Krishnaswamy. Modern Linguistics: An Introduction. OUP, 1989.
6.	 Gimson,    A.C.,    and   Edward   Arnold. An Introduction to the Pronunciation of English. CUP, 1980.
7.	 Roach, Peter. English Phonetics and Phonology. CUP, 2009.
8.	 Yule, George. The Study of Language. CUP, 2006.
9.	 Collins, Beverley and IngerMees. Practical Phonetics and Phonology: A Resource Book for Students.Routledge, 

2005.
10.	Rani, D Sudha. A Manual for English Language Laboratories. New Delhi: Pearson, 2010.

Reference:
Jones, Daniel. English Pronouncing Dictionary.17th Edn.CUP.
Marks, Jonathan. English Pronunciation in Use: Elementary. CUP, 2008.
Raja, Kunjunni K. Indian Theories of Meaning. Adyar Library, 1963.

Direction to Teachers:
IC analysis, PS Grammar and TG Grammar should be discussed only at introductory level.



110

MODEL QUESTION PAPER
19UEN544: Linguistics and Phonetics  

Time: Three hours								        Maximum Marks: 80

Section-A
Answer all questions, each in a word or a sentence. Each question carries 1 mark.

1.	 What is a phoneme?
2.	 Define dialect.
3.	 How many morphemes are there in the word “carelessness”?
4.	 What is meant by sound symbolism?
5.	 Who introduced IC analysis?
6.	 What is a kernel sentence?
7.	 Name the glottal fricative sound in RP.
8.	 What is the American equivalent for the RP ‘biscuit’?
9.	 On which syllable is the word ‘geophysical’ stressed?
10.	What is a consonant cluster?

(10 x 1 = 10 marks)
Section-B

Answer any eight of the following. Each question carries 2 marks.
11.	Write a note on ‘Linking r’
12.	Transcribe the following words phonemically – angel, picture, crave, lure.
13.	What are abutting consonants?
14.	What is meant by the ‘vowel limit’?
15.	Define the levels of linguistic analysis.
16.	What is Diglossia?
17.	What is a Register?
18.	What is the difference between Derivational Affixes and Inflectional Affixes?
19.	Differentiate between synchronic and diachronic approaches to language study.
20.	What is a Pidgin?
21.	What are allophones? Give an example.
22.	What is meant by jargon? Give examples.

(8 x 2 = 16 marks)
Section-C

 Answer any six of the following. Each question carries 4 marks.
23.	Explain syllable structure in English.
24.	Write a note on Human and Animal Communication.
25.	Explain the concepts of Langue and Parole.
26.	How would you determine grammaticality, acceptability and appropriateness of an utterance?
27.	Write a note on GIE.
28.	Explain Assimilation and assimilatory changes in English with examples
29.	Discuss the main aspects of Australian English.
30.	State and briefly explain the different types of Registers.
31.	Briefly explain the vowel glides with examples.

(6 x 4 = 24 marks)
Section- D

Answer any two of the following, each in about three hundred words. Each question carries 15 marks
32.	Explain IC analysis with illustrative examples of sentences and describe its advantages and disadvantages.
33.	Discuss the Suprasegmental phonemes of RP.
34.	What are the significant fallacies of Traditional Grammar according to the Structuralist linguists?
35.	Discuss the differences between British and American varieties of English with examples. 

(15 x 2 = 30 marks)
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Core Course X

19UEN545: POST COLONIAL LITERATURES IN ENGLISH

No of Credits: 4	 No of hours: 5 (Total 90 hrs)

COURSE OUTCOME
•	 To introduce students to Post Colonial literature, life and culture 
•	 To broaden their aesthetic and intellectual faculties
•	 To identify what is distinctly Post Colonial literature
•	 To read and appreciate Post Colonial literature with insight
•	 To understand Post Colonial culture and its varying modes of literary expression

COURSE OUTLINE
Module 1: Poetry
Module 2: Drama
Module 3: Fiction

COURSE MATERIAL
Module 1: Poems:
1.	 Pablo Neruda - A Dog has Died - 1904
2.	 A.D. Hope – The Death of the Bird – 1907
3.	 Elizabeth Bishop – The Fish - 1911
4.	 Judith Wright – Train Journey - 1915
5.	 Wislawa Szymborska – Possibilities -1923
6.	 Nissim Ezekiel - Enterprise - 1924
7.	 Derek Walcott – Ruins of a Great House – 1930
8.	 John Pepper Clark – Casualities - 1935 
9.	 Yasmine Gooneratne - This Language, This Woman - 1935
10.	Margaret Atwood - Notes Towards a Poem That Can Never be Written. [1939]

Core reading: After the Sunset: An Anthology of Post Colonial Literatures in English. Oxford University 
Press, 2013

Module 2: Drama
1.	 Wole Soyinka - The Strong Breed. Oxford University Press.
Core reading: After the Sunset: An Anthology of Post Colonial Literatures in English. Oxford University 
Press, 2013.

Module 3: Fiction
1.	 Chinua Achebe – Things Fall Apart
2.	 Sharan Kumar Limbale - Akkarmashi

Instruction to Teachers:
The work of each author has to be placed against the literary backdrop of the age. The literary significance of 
the work is to be briefly discussed in the classroom and hence the student is expected to have an awareness of 
the respective works. Questions are not to be asked from such details at the examination.

Reading List:
1.	 Ania Loomba. Colonialism/Postcolonialism
2.	 Robert J. C. Young. Postcolonialism: A Very Short Introduction.
3.	 Peter Barry. Beginning Postcolonialism
4.	 Bill Ashcroft, Gareth Griffiths and Helen Tiffin.The Empire Writes Back: Theory and Practice in Post-

Colonial Literatures
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MODEL QUESTION PAPER
19UEN545: POSTCOLONIAL LITERATURES IN ENGLISH

Time: Three hours								        Maximum Marks: 80

Section A
Answer all the ten questions:

1.	 What does the phrase “disjectamembra” mean?
2.	 From where is the title ‘Things fall Apart’ taken?
3.	 Why is English referred to as “Empress’ daughter” in This Language, This Woman?
4.	 Who is Ifada?
5.	 What is the Nationality of A D Hope?
6.	 Who is the central character of the play The Strong Breed?
7.	 In which year did Szymborska win the Noble prize for literature? 
8.	 What is “famine” a metaphor for in Notes Towards a Poem that can never be Written?
9.	 To which caste does Limbale belong to?
10.	What does “kwashiorkor” in The Casualties refer to?

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions in a sentence or two:
11.	Explain the line “Home is where we have to gather grace” with which Enterprise ends.
12.	Comment on the physical setting of Ruins of a Great House.
13.	What is the attitude of the Sinhalese towards the English language in This Language, This Woman?
14.	The  ritual described in The Strong Breed’
15.	Who is Sunma?
16.	Explain the term ‘materialist’ as used in the poem A Dog Has Died
17.	Describe the last leg of the birds journey?
18.	What is the poet’s state of mind as she lets the fish go back to the water?
19.	Why was Obi ashamed of his father?
20.	Who is the strong breed?
21.	Why was Ikemefuna given to Umofia?
22.	State any two instancs of discrimination Limbale faced at school.                                                                                                                                               

(8 x 2 = 16 marks)
Section C

Answer any six of the following questions in about 200 words:
23.	Critique the spirit of reconciliation at the end of Ruins of a Great House.
24.	Whom does John Pepper Clark describe as “emissaries of rift” in the poem The Casualties and why?
25.	Consider The Dog Has  Died as an elegy
26.	Attempt a post colonial reading of Atwoods poem
27.	How significant is the title The Outcaste?
28.	Critically analyse the character Okonkwo.
29.	Elaborate  on the role of rituals and ceremonies in the novel Outcaste
30.	The struggle between change and tradition in Things Fall  Apart
31.	Trace the evolution of thought in Train Journey.

(6 x 4 = 24 marks)
Section D

Answer any two of the following essays in about 300 words:
32.	Sketch the character of Eman
33.	Elucidate the major themes in the novel ‘The outcaste’
34.	Analyse Ruins of a Great House  as a postcolonial poem.
35.	Critically analyse Things Fall Apart’

(2 x 15 = 30 marks)
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Open Course

19UEN551.1: COMMUNICATIVE APPLICATIONS IN ENGLISH

No of Credits: 2	 No of hours: 3 (Total 54 hrs)

COURSE OUTCOME
On completion of the course, the students should be able to
1.	 Use English for international communication.
2.	 Engage in all kinds of communication activities – informal, formal/ business related and academic.
3.	 Perform well in language tests and competitive examinations. 
4.	 Attain high level proficiency in all the four language skills.
5.	 Equip them for competitive examinations and various International English Language Tests.
6.	 Enhance their career prospects and employability.
7.	 Develop their personality by fine tuning their communication and presentation skills. 

COURSE OUTLINE
Module 1
Verbal and Nonverbal communication – Non verbal Communication: body language: postures – orientation – 
eye contact – facial expression – dress– posture – self concept – self image – self-esteem – attitudes – values 
and perception. Varieties of modern English:  British, American, Indian. 

Module 2
Communication Skills – Greeting and introducing, Making requests, asking for and giving permission, Offering 
help, giving instructions and directions, Art of small talk, Participating in conversation, Making a short formal 
speech, Describing persons, places, incidents and events. Writing summaries and reviews of books and movies 
in English and regional languages.
Telephone skills, Types of calls, Handling calls, Making and handling complaints, Telephone etiquette, 
Compeering, Group Discussion 

Module 3 
Vocabulary – Remedial Grammar and Career skills, Words often confused and misused- synonyms, antonyms 
and idioms commonly used.
Intensive and Extensive reading - skimming and scanning – fast reading –– e mails – CV and Cover letter – 
Letters- informal/ formal/official/ business related- Preparing agenda, minutes ––– short argumentative essays.

Module 4 Practice Sessions
Making short speeches – addressing an audience – attending an interview- using audio-visual aids – Compeering 
– group discussion – Symposium – presenting different aspects of a debatable topic. Listening to Audio and 
Video tutorials in the Language Lab.
Proposal: To include a viva-voce in this paper.

COURSE MATERIAL
Core Text: A Course in Communication Skills by P. Kiranmai Dutt, Geetha Rajeevan and C. L. N. Prakash

Reading list
1.	 Mukhopadhyay, Lina et al. Polyskills: A Course in Communication Skills and Life Skills. Foundation, 

2012.
2.	 O’Conner, J. D. Better English Pronunciation. CUP.
3.	 Swan, Michael. Practical English Usage. OUP.
4.	 Driscoll, Liz. Cambridge: Common Mistakes at Intermediate. CUP. 

Reference
1.	 Jones, Daniel. English Pronouncing Dictionary, 17th Edn. CUP.

Instruction: No Questions to be asked from Module IV
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MODEL QUESTION PAPER
19UEN551.1: Communicative Applications in English

Time: Three hours								        Maximum Marks: 80

Section A
Answer all the ten questions:

1.	 What is a complimentary close for a business letter?
2.	 Supply the antonym for ‘diligent’?
3.	 Give a synonym for ‘disaster’?
4.	 What is a profile?
5.	 Give an example for a phrase used to begin a conversation.
6.	 What is the American equivalent for ‘notice board’?
7.	 How can you politely interrupt a conversation?
8.	 Give a caption for a two-wheeler.
9.	 What kind of dress should be worn for an interview?
10.	What is Snail mail?

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions in about 50 words:
11.	What are two advantages of an email?
12.	What does the idiom ‘In the Limelight’ mean?
13.	What are some examples of enclosures in an official letter?
14.	List the four Language Skills
15.	Distinguish between “principal” and “principle”.
16.	Define Minutes. 
17.	What is a pie chart?
18.	Differentiate between self esteem and self image?
19.	Describe your favorite fruit.
20.	Introduce your best friend.
21.	What is haptics?
22.	What are the elements of a header in an e-mail?

(8 x 2 = 16 marks)
Section C

Answer any six of the following questions in about 100 words:
23.	What is Academic Writing?
24.	Elaborate on Non Verbal Communication
25.	Discuss the proceedings of a meeting.
26.	You have witnessed an accident on your way to College.. Frame a dialogue between you and a reporter.
27.	Elaborate on Indian English
28.	Differentiate between skimming and scanning. 
29.	a. What is Telephone etiquette?

b. You are trying to reach Ms Aparna Sen. Unfortunately she is unavailable. Leave her a message informing 
her of the change in the date of the annual body meeting of your company. 

30.	Correct the following sentences:(Answer all questions)
1.	 He joined in the University for his higher study.
2.	 The flood victims were provided shelter.
3.	 The police somehow reached to the dark room where he was hiding.
4.	 Every day he writes a new poetry.

31.	Fill in the blanks with the right tense forms of the verbs in brackets:
As the train______ (approach) the seaside town where I ______ (go) to spend my holidays, I _____(go)  
into the corridor to stretch my legs. I _____ (stay) there for a while, __________ (breathe) in the fresh air  
and __________ (exchange) a few words with one of the passengers, whom I ___________ (meet) earlier 
on the station platform. When I ____________(turn) to go back to my seat, I _____________  (happen) to 
glance into the compartment next to mine. 

(6 x 4 = 24 marks)
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Section D
Answer any two of the following essays in about 300 words:

32.	 Attempt a review of a film which inspired you
33.	Discuss the differences between the British and American varieties of English, with examples.
34.	 Write an essay on the havoc caused by the recent floods in Kerala.
35.	Prepare a Covering Letter and CV for the post of Manager in BNM Associates.  

(2 x 15 = 30 marks)
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Open Course

19UEN551.2: THEATRE STUDIES

No of Credits: 2	 No of hours: 3 (Total 54 hrs)

Course Outcome:
1.	 To provide an introduction to theatre studies
2.	 Familiarize the students with fundamental theories on theatre
3.	 Introduce the students to Western and Indian theatre
4.	 To sensitize students that theatre is praxis
5.	 To develop the listening and writing skill of student
6.	 To help students appreciate theatre
7.	 To respond creatively to the world around

COURSE OUTLINE
Module 1
Origin of Western theatre. Origin of Drama – eminent Greek playwrights – Chorus and its evolution – miracle, 
morality and mystery plays – Aristotle’s theory of drama – Elizabethan stage – Restoration theatre.

Module 2
Introduction to Indian theatre. Bharata and Natya sastra - relevance - contributions of Bhasa and Kalidasa - 
dance drama – folk theatre - theatre in Kerala - Kathakali - Kutiyattam - recent trends in Indian theatre.

Module 3
Sub-genres. Problem Play – trends in 20th century drama - Epic theatre – Absurd theatre – Postcolonial theatre.

Module 4
Praxis Writing dialogues – Preparation of script for acting based on narratives/stories/reports – Learning the 
process of staging a play through an enactment of the prepared script(s) which may be group activity in the 
class. The class may be divided into groups and they can be assigned specific tasks involved in the production 
of a play such as script writing, stage setting, properties, make up and music which can finally lead to the 
production of the script. 
(This module must be effectively used by the teacher for internal/continuous assessment and so no separate 
texts for study are provided)

COURSE MATERIAL
Reference List
Module 1
1.	 John Gassner and Edward Quinn. The Reader’s Encyclopedia of World Drama. London: Methuen, 1975.
2.	 Harold Bloom Ed. Greek Drama. Philadelphia: Chelsea House.
3.	 Peter Womack. English Renaissance Drama. Oxford: Blackwell. 2006.

Module 2
1.	 P.Venugopalan Ed. Kutiyattam Register “Kutiyattam” Thiruvananthapuram: Margi, 2007. 21–34.
2.	 K.P.S. Menon. A Dictionary of Kathakali. Orient Blackswan.

Module 3
1.	 Martin Esslin. The Theatre of the Absurd. 3rd Ed. Britain: Penguin. 1980.

Module 4 
General Reference
1.	 Keir Alam. The Semiotics of Theatre and Drama. London, Methuen, 1980.
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SEMESTER VI
Core Course XI 

19UEN641: WORLD CLASSICS

No of Credits: 4	 No of hours: 5 (Total 90 hrs)

Course Outcome
1.	 To introduce students to the world of the classics in literature.
2.	 To broaden their outlook and sensibility.
3.	 To read and appreciate classical works.
4.	 To evaluate classical texts critically.
5.	 To place and assess their own culture alongside the classics and undertake a comparative study.

COURSE OUTLINE
Module 1
Classics – literary classics – definition – critical concepts – the emergence of classics – a brief survey of the 
classics. Greek and Roman: Homer -Virgil – Aeschylus – Sophocles – Euripides – Aristophanes – Nikos 
Kazantzakis. Italian: Dante – Boccaccio – Tasso – Ariosto - Machiavelli – Alberto Moravia. Sanskrit: Vyasa – 
Valmiki – Kalidasa – Sudraka – Bhasa – Shri Harsa – Jayadeva. German: Goethe – Hesse – Russian: Pushkin 
– Gogol – Dostoevsky – Tolstoy - Chekhov – Gorky – Pasternak – Solzhenitsyn.

Module 2: Poetry

Module 3: Drama

Module 4: Fiction

COURSE MATERIAL
Module 1 Reference
1.	 Beard, Mary, and John Henderson. Classics; A Very Short Introduction. Indian Edition, OUP, 2006.
2.	 Highet, G. The Classical Tradition. Oxford University Press, 1949.
3.	 Eliot, T.S. “What is a Classic?”
4.	 Nicoll, Allardyce. World Drama from Aeschylus to Anouilh. New York: Harcourt Brace, 1950.
5.	 Hadas, Moses. Greek Drama. Bantam Classics, 1983.
6.	 Abrams, M.H. A Glossary of Literary Terms.

Module 2
Core reading: Kalidasa: Abhinjana Sakuntalam. (From KALIDASA: THE LOOM OF TIME translated by 
Chandra Rajan, Penguin Books).

Module 3
Core reading: Sophocles: Antigone (Cambridge University Press)

Module 4
1.	 Core reading: Tolstoy: The Death of Ivan Ilyich (Penguin Classics) 
2.	 Kazantzakis: Zorba the Greek (Penguin Classics)

Instruction to Teachers [Modules 1 to 4]:
•	 The work of each author in Module 1 has to be placed against the literary backdrop of the age.
•	 Only the major works of the writers mentioned in Module 1 are to be made familiar to the students.
•	 Only short answer-type questions [Qn. II] and Short Essay-type questions  [Qn. III] are to be asked from 

Module 1 at the examination
•	 The literary significance of the works prescribed for study in Modules
•	 2 – 4 are also to be discussed in the classroom. However the student is expected to have only a general 

awareness of the respective author/work.
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MODEL QUESTION PAPER
19UEN641: World Classics

Time: 3 hours								        Max. Marks: 80

Section A
Answer the following, each in a word or sentence. Each question carries one mark.  

1.	 Who is the author of Aeneid?
2.	 Who is considered as the father of Greek tragedy?
3.	 Name the sick nurse of Ivan Ilyich?
4.	 How does the story, “The Death of Ivan Ilyich” end?
5.	 What is parados?
6.	 Who is the chief of Gods in Greek mythology?
7.	 What is Zorba obsessed about? 
8.	 How does Stavridakis meet with his end?
9.	 The hermitage of Kanva is situated on the banks of -------
10.	Name the jestor in Abhijnana  Sakuntalam.

(10 x 1 = 10 marks)
Section B

Answer any eight of the following. Each question carries 2 marks. 
11.	What is the first reaction of Ivan’s friends when they hear about his death?
12.	Comment on the works of Homer.
13.	What is the cause of Ivan’s illness?
14.	Comment on the writings of Euripides.
15.	What are the characteristic features of the writings of Sophocles?
16.	Differentiate between stasimon and episode in Greek tragedy.
17.	Comment on the opening of the play, Antigone.
18.	Who constitutes the chorus in Antigone?
19.	What is the impression of the ascetics about Duhsanda?
20.	Why does the narrator invite Alexis Zorba to join him on his journey?
21.	Significance of the benediction in Abhijnana  Sakuntalam.
22.	Why did Zorba cut off his index finger?

(8x 2 = 16 marks)
Section C

Answer six of the following. Each question carries 4 marks.
23.	Sketch the character of Ivan’s wife, Praskovya.
24.	Comment on the literature of classical Greece.
25.	What does the parados of Antigone deal with?
26.	What are feelings of Ivan Ilyich regarding his earlier life, as death approaches him?
27.	Significance of the prologue in Abhijnana  Sakuntalam.
28.	Write a short note on the cable disaster in Zorba the Greek 
29.	Narrate the circumstances leading to the meeting of Zorba and the narrator.
30.	Critically analyse the blossoming of the relationship between Duhsanda and Sakuntala
31.	What  dramatic purpose does Teiresias serve in Antigone

(6 x 4 = 24 marks)
Section D

Answer two of the following. Each question carries 15 marks.
32.	Comment on the inevitability of death in “The Death of Ivan Ilyich.”
33.	Discuss the world view expresssed in Zorba the Greek.
34.	Summarize the background to the play, Antigone.
35.	Examine Shakunthala as the lovliest poetic creation of Kalidasa.

 (2 x 15 = 30  marks)
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Core Course XII

19UEN642: 20th Century Malayalam Literature in English Translation

No of Credits: 4	 No of hours: 5 (Total 90 hrs)

Course Outcome:
To take the students outside the confines of English literature and introduce them to the richness and variety of 
Malayalam literature. With this aim in view, writings from all genres – poetry, prose, fiction, and drama have 
been incorporated. The representative 20th century works included in the syllabus, is expected to give them a 
broad outline of the major trends and innovations in 20th cent Malayalam literature. A comprehensive study of 
the background material and anin-depth analysis of the prescribed texts will further help them appreciate the 
nuances of the regional literature, which has assumed a distinct identity of its own.

COURSE OUTLINE
Module 1: Introduction to Malayalam literature
Malayalam Literature ‘After Independence’ - The modern age characteristics – rise of theMalayalam novel 
– the Romantics in Malayalam poetry – major poets – rise of drama – novel and the short story in the 20th 
century – Malayalam literature after independence – poetry – fiction – drama.
Reference Text:
A Short History of Malayalam Literature - K. Ayyappa Paniker - Information & and Public Relations 
Department, Kerala State, April 2006. [Ebook available on: www.suvarnakeralam.kerala.gov.in/book.pdf ]

Module 2: Malayalam Poetry in the 20th century
The modern age characteristics – the Romantics in Malayalam poetry – second generation ofromantics 
and the early 20th century – modernist phase in malayalam poetry – O.N.V. Kurup,Vyloppilli Sreedhara 
Menon, AyyappaPaniker, Sugathakumari, Kadammanitta Ramakrishnan, Balamani Amma, Vishnu Narayanan 
Namboodiri, D. Vinayachandran, Sachidanandan, Balachandran Chullikad, etc.

Detailed study of the following poems:
1.	 Ayyappa Paniker – 1) “The Video Death”		  2) “Life Transformed” 
2.	 O.N.V.Kurup -  “ Beethoven’s Immortal Beloved”
3.	 Sugathakumari – “Night Rain”
4.	 Vishnu Narayanan Nampoothiri – 1) “Gandhiji’s Guest”		 2) “The Ambrosial Kiss”
5.	 G. SankaraKurup “The Master Carpenter”
6.	 Chengampuzha – “Manaswini”
7.	 Akkithom -  “Karathalamalakom”
8.	 Sachithanandan – “How to go to the Tao Temple”	

Module 3: Malayalam Fiction in the 20th century
Malayalam fiction in translation – socio-educational influences – conditions favouring birth of Malayalam 
novel – Appu Nedungadi and Chandu Menon – translation of Indulekha– modernity in Malayalam fiction 
- late forties: works of M.T. Vasudevan Nair, Malayattoor Ramakrishnan –development into the present - 
O.V.Vijayan, M. Mukundan, etc - Characteristics of their fiction.
Malayalam short story in English translation – representative masters of the craft - Thakazhi, Basheer, 
Lalithambika Antharjanam, Paul Zacharia, etc. – new generation writers – modernwomen short story writers.
Non-detailed study:
(a) Prose:
Excerpts from Devaki Nilayngode’s Antharjanam: Memoirs of a Namboodiri Woman (Chapter 1: 
Pakaravoor Illam, Chapter 13: Thuppettan, Chapter 20: The Winds of Change Reach Mookkuthala, Chapter 
23: KuriyedathuThaatri)
(b) Short Stories:
1.	 M. Mukundan – “The Tonsured Life”
2.	 T. Padmanabhan – “The Sea”
3.	 Sarah Joseph -“Asoka”
4.	 Vaikom Muhammad Basheer – “Hoonthrappiboossatto!”
5.	 O.V.Vijayan – “After the Hanging”
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6.	 B. Chandrika – “The Reindeer”
7.	 Santhosh Echikanam – “Panthibhojanam”
8.	 B. Zuhara – “Madness”

Module 4: Malayalam Drama in the 20th century
Malayalam drama - post Independence period – influence of N. Krishna Pillai - N.N. Pillai,K.T. Mohamed – 
Kavalam Narayana Panikker, G. Sankara Pillai -C.N Sreekantan Nair’s Kanchanasita - experimental works of 
Narendra Prasad - P.K. Venukuttan Nair.

Core Text: To be published by the Dept.

Detailed Study
C.N. Sreekantan Nair- Lankalakshmi. Trans. Vasanthi Sankaranarayanan & Bini B.S.

Questions are not to be asked from Module 1 for the examination.
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MODEL QUESTION PAPER
19UEN642: 20th Malayalam Literature in English translation

Time: 3 Hrs							       Max Marks: 80

Section A
Answer all questions each in a word or a sentence

1.	 Who is the ‘manaswini’ in Changampuzha’s poem “Manaswini, the Noble Minded”?
2.	 How did Gandhi console the little child?
3.	 What is the central theme of the poem “Beethovan’s Immortal Beloved”?
4.	 Who is referred to as the “travelling restaurant” in the story “Panthi Bhojanam”?
5.	 Who tonsures the artist’s head and puts him on a donkey?
6.	 What does the sea represent in T. Padmanabhan’s story?
7.	 Who becomes a Nangyar?
8.	 Why do Namboodiri women experience dual subjugation?
9.	 To whom does Ravanan assign the task of rebuilding the golden cupola of Lanka in the play Lankalakshmi?
10.	Who is Suparswan in the play Lankalakshmi?

(10x 1= 10 marks)
Section B

Answer any eight, each in a short paragraph not exceeding 50 words:
11.	What should be attitude of the devotee who visits the Tao Temple?
12.	What is the significance of the allusions to ‘Syamantaka’ and ‘Saughandhika’ in the poem “The Berry in 

the Palm”?
13.	How does the poet personify rain in the poem “Night Rain”?
14.	Tone of satire in Ayyappa Paniker’s poem “The Video Death”
15.	Comment of the symbolism in “The Tonsured Life.”
16.	Account for the strained relationship between the husband and the wife in the story “The Sea.”
17.	What does  ‘Hoonthrappiboossatto’ of the title mean?
18.	Why was Vellayi-appan going to Cannanore?
19.	Who is Kuriyedathu thathri?
20.	Comment on the system of ‘Sambhandam’ within Namboodiri illams.
21.	What are the rare things in the world that Ravanan claims to have brought to Lanka? 
22.	What is the advice given by Malyavan to Ravanan?

(8x2= 16 marks)
Section C

Answer any six, each in  paragraph not exceeding 100 words:
23.	Discuss the images in the poem “Manaswini”.
24.	Contrast the attitudinal differences of Radha and Rukmini in the poem “Life Transformed”.
25.	Ecofeminist perspective in Sara Joseph’s story “Asoka”.
26.	The feminine perspective in B.M.Zuhara’s story “Madness”.
27.	Discuss the significance of the title of the story “Panthibhojanam”.
28.	Give a description of the Pakaravoor illam.
29.	Sketch the character of Thupettan.
30.	Significance of the Prologue in Lankalakshmi.
31.	Discuss the role of Vibishanan in the play Lankalakshmi.

(6X4=24 marks)
Section D

Answer any two, each in about three hundred words:
32.	Discuss how G. Sankarakurup subverts the myth of Perunthachan in the poem “The Master Carpenter.”
33.	B. Chandrika’s story “The Reindeer” traces “the dream world of Varsha that transmuted reality into 

fantasy” – Discuss.
34.	“Devaki Nilayamgode’s Memoir is the first full length personal account of the life of a Namboodiri woman, 

thereby allowing us to have a peek at the social history”- Elucidate
35.	Discuss how Ravanan rises to the stature of a ‘tragic hero’ in  C.N. Sreekantan Nair’s play Lankalakshmi.

     (2x15= 30 marks)
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Core Course XIII

19UEN643: LIFE WRITING 

No of Credits: 4	 No of hours: 5 (Total 90 hrs)

Course Outcome
•	 Be acquainted with major trends and key works in the history of biographical thinking and writing.
•	 Be familiar with some of the main theoretical constructs relating to the history of biography and life 

writing such as individuality and structure, gender and generation, class and ethnicity, as well as culture 
and civilization.

•	 To have insights into the history of knowledge and the nature of various sources.
•	 To help the students have an understanding on how essential and fruitful it is to be able to see and discuss 

history and human affairs in general from different(and at times contradictory angles – the value of multi-
perspectivity. 

•	 To make students familiar with some key primary sources for the understanding of the history of biographical 
and autobiographical writing in a global perspective. 

Module 1: AUTOBIOGRAPHY
1.	 M. K. Gandhi – The Story of My Experiments with Truth - politics
2.	 Ruskin Bond – Scenes from a Writer’s Life (2000) – literature 
3.	 Sudha Murthy – The Day I Stopped Drinking Milk (2012) – social issues
4.	 Booker T. Washington – Up from Slavery (1901) – social issues
5.	 Gerald Durrell – My Family and Other Animals (1956) – nature conservation

Module 2: SPEECHES AND TESTIMONIES
1.	 Kailas Satyarthi – Nobel Prize Acceptance Speech (2017) – children’s rights
2.	 Malala Yousefzai – Nobel Prize Acceptance Speech (2017) – education and girls’ issues
3.	 Mark Zuckerberg – Finding your purpose isn’t enough (2017) – inspirational

Module 3: DIARY ENTRIES AND TESTIMONIES
1.	 Jawaharlal Nehru – Letters from a Father to his Daughter – personal/pedagogical
2.	 Maya Angelou – Even the Stars look Lonesome
3.	 Nelson Mandela – Conversation with Myself (2010) 
4.	 Malcolmson, Patricia & Robert Malcolmson – The Diaries of Nella Last: Writing in War and Peace (2012)

Module 4: BIOGRAPHY AND TRAVELOGUE 
1.	 Rebecca Skoot – The Immortal Life of Henrietta Lacks (2011) – medicine
2.	 Robert Kanigel – The Man who knew Infinity: A Life of the Genius Ramanujan (1991) – Mathematics 
3.	 Virginia Woolf – Flush: A Biography (1933) – an imaginative biography of Elizabeth Barrett Browning’s 

cocker spaniel
4.	 S. K. Pottekkatt – In the Land of the Kappiri’s – On the African Soil (Travelogue) 

Core Text: Life Writing (to be published by the Dept)
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MODEL QUESTION PAPER
19UEN643:  Life Writing

Time: 3 hours								        Max. Marks: 80

Section A
Answer all the ten questions:

1.	 Who was Ruskin Bond named after?
2.	 What was the principle followed for labelling the cultures in the laboratory?
3.	 What is the meaning of “Swahili”?
4.	 In what way does Kanigel connect Gandhiji’s arrival in England and Ramanujan?
5.	 In which state did Sudha Murthy have the experience described in “The Day I Stopped Drinking Milk”?
6.	 About which great school for coloured people did Booker T. Washington hear while working in a coal 

mine?
7.	 What simile does Gerald Durrell use to describe a scorpion he found in the recess of a garden wall?
8.	 What is a Sphinx?
9.	 How does Nella describe herself at the centre?
10.	Mention one remarkable strength of the Black Woman.

(10 x 1 = 10 marks)
Section B

Answer any eight of the following questions in a sentence or two:
11.	 Describe Bond’s childhood as described in “Scenes From a Writer’s Life”.
12.	Give any two negative images of the Black Woman.
13.	What is the biggest problem facing cell culture, and how did it come?
14.	How did Indian words enter Swahili?
15.	Why did Ramanujan feel he was in prison in Cambridge?
16.	Which particular Indian quality does Sudha Murthy describe in “The Day I Stopped Drinking Milk”?
17.	What impression had Booker T. Washington gathered about Mrs Viola Ruffner?
18.	What is Nelson Mandela’s attitude towards his imprisonment?
19.	How does Gerald Durrell describe the courtship dance of the scorpion?
20.	What do the remains of the palace in Crete reveal about their achievements?
21.	What are Nella Last’s observations about Cliff, her son?
22.	Give a brief description of Oprah Winfrey.

(8 x 2 =marks)
Section C

Answer any six of the following questions in about 100 words:
23.	Why was Bobbette shocked on hearing about Henrietta Lacks’s cells in the Hopkins laboratory?
24.	What is the peculiarity of the Kappiri method of calculating time?
25.	How did Ramanujan feel his foreignness at Cambridge in the initial days?
26.	What was the source of irritation in the Oriya hostess’ mind?
27.	How did Booker T. Washington convince the head teacher that he was a good candidate for education at 

her institute?
28.	What is Nelson Mandela’s dream about the new generation?
29.	What happened when Larry opened the matchbox in which Gerald Durrell had kept the fat female scorpion?
30.	What does Jawaharlal Nehru mention about human sacrifices?
31.	Why does Nella Last feel that “some evil force……affects all”?

(6 x 4 = 24 marks)
Section D

Answer any two of the following essays in about 300 words:
32.	Describe the troubles Booker T. Washington endured to secure education for himself.
33.	What does Mark Zuckerberg elaborate in his speech ‘Finding your purpose isn’t enough’?
34.	What picture of Nelson Mandela, the freedom fighter, does his letter to the Minister of Justice reveal?
35.	Narrate Pottekkatt’s recollection of the Irishman’s experience during a bus trip, as described in In the Land 

of the Kappiris.
                                                                                                                (2 x 15 = 30 marks)
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Core Course XIV 

19UEN644: WOMEN’S WRITING

No of Credits: 3	 No of hours: 4 (Total 72 hrs)

Course Outcome
On completion of the course, the students should be able to
1.	 The students will have an awareness of class, race and gender as social constructs and about how they 

influence women’s lives.
2.	 The students will have acquired the skill to understand feminism as a social movement and a critical tool.
3.	 They will be able to explore the plurality of female experiences.
4.	 They will be equipped with analytical, critical and creative skills to interrogate the biases in the construction 

of gender and patriarchal norms.

COURSE OUTLINE

Module 1: Essays

Module 2: Poetry 

Module 3: Short Fiction 

Module 4: Drama 

COURSE MATERIAL
Module 1: Essays [Detailed study]
1.	 Virginia Woolf: “Shakespeare and his Sister” (Excerpt from A Room of One’s Own)
2.	 Alice Walker: “In Search of our Mothers’ Gardens” (From In Search of Our Mother’s Gardens)
3.	 Jasbir Jain: Indian Feminisms: The Nature of Questioning and the Search for Space in Indian Women’s 

writing. (From Writing Women Across Cultures)

Module 2: Poetry. [Detailed study]
1.	 Elizabeth Barrett Browning: “A Musical Instrument”
2.	 Marianne Moore: “Poetry”
3.	 Adrienne Rich: “Aunt Jennifer’s Tigers”
4.	 Sylvia Plath: “Lady Lazarus”
5.	 Margaret Atwood: “Spelling”
6.	 Kishwar Naheed: “I am not That Woman”
7.	 Suniti NamJoshi: “The Grass Blade”
8.	 Nikki Giovanni: “Woman”

Module 3: Short Fiction [Non-detailed study]
1.	 Katherine Mansfield: “The Fly”
2.	 Sara Joseph: “Inside Every Woman Writer”
3.	 Amy Tan: “Rules of the Game”

Module 4: Drama [Non-detailed study]
1.	 Mamta G Sagar: “The Swing of Desire” Core text: Modules 1 – 4:

Dr Sobhana Kurien, ed. Breaking the Silence: An Anthology of Women’s Literature. Bookmates (Publishers 
and Distributors).

Books for reference:
•	 Beauvoir, Simone de. The Second Sex. UK: Hammond Worth, 1972.
•	 Davis, Angela. Women, Race and Class. New York: Random, 1981.
•	 Devi, Mahasweta. Breast Stories. Calcutta: Seagull, 1998.
•	 Gilbert, Sandra and Susan Gubar. The Mad Woman in the Attic: The Woman Writer. Yale UP, 1978.
•	 Goodman, Lisbeth ed. Literature and Gender. New York: Routeledge, 1996.
•	 Green, Gayle and Copelia Kahn. Making a Difference: Feminist Literary Criticism. New York: Routeledge.
•	 Humm, Maggie ed. Feminisms: A Reader. New York: Wheat Sheaf, 1992.
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•	 Jain, Jasbir ed. Women in Patriarchy: Cross Cultural Readings. New Delhi: Rawat, 2005
•	 Millett, Kate. Sexual Politics. New York: Equinox-Avon, 1971.
•	 Rich, Adrienne. Of Woman Born. New York: Norton.
•	 Roudiex, Leos S. ed. Desire in Language. New York: Columbia UP, 1975.
•	 Showalter, Elaine. A Literature of their Own.
•	 Spacks, Patricia Mayor. The Female Imagination. New York: Avon, 1976.
•	 Tharu, Susie and K Lalitha. Women Writing in India Vol I & II. New Delhi: OUP, 1991.
•	 Walker, Alice. In Search of our Mother’s Gardens. New York: Harcourt Brace Jovanovich, 1983.
•	 Woolf, Virginia. A Room of One’s Own. London: Hogarth, 1929.

Instruction to Teachers [Modules 1- 4]: 
•	 The work of each writer mentioned in Modules 1 – 4 has to be placed against the literary backdrop of the 

age.
•	 The major works of the writers mentioned in the modules can be made familiar to the students. The literary 

significance of the work is to be briefly discussed in the classroom and hence the student is expected to 
have only a general awareness of the respective author.

•	 Questions are to be asked only from the prescribed poems, fiction and drama.
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MODEL QUESTION PAPER
19UEN644: WOMENS WRITING

Time: 3 hrs.								        Max.Marks:80

Section A
Answer all questions. Each question carries one mark.

1.	 ‘The limpid water turbidly ran’. What is the figure of speech employed?
2.	 In  folklore, Black women are called  ____   ____ ____
3.	 Who is addressed as “you” in the poem, I am not that Woman?
4.	 From where is the story of Judith Shakespeare taken?
5.	 Who does the fly represent?
6.	 ‘Literalists of imagination’ is a phrase used to describe ____
7.	 What do the tigers in the panels symbolise?
8.	 What image does Plath create in the final lines of the poem Lady Lazarus?
9.	 The grass blade symbolises _____
10.	What is the meaning of the name Meimei?					   

(10x1=10)
Section B

Answer any eight questions. Each question carries two marks.
11.	Give two examples of images of destruction in the poem A Musical Instrument.
12.	How did Judith’s parents respond to her love for books?
13.	What was the effect of Pan’s music on nature?
14.	Comment on the use of male pseudonyms in Shakespeare and his sister
15.	Who is Mr. Woodifield? Why does he visit the office every Tuesday?
16.	What was the terrible blow that the Boss received at the hands of fate?
17.	What according to Virginia Wolf are the two essential prerequisites for becoming a writer?
18.	Distinguish berween Indian Feminism and Western Feminism?
19.	What do the tigers in the panel symbolize in “Aunt Jennifer’s Tigers”?
20.	Why does Plath say that “dying is an art” 
21.	Comment on the structure of the poem Spelling.
22.	Enumerate two evil practices mentioned in the poem I am not that Woman

(8x2=16)
Section C

Answer any six questions. Each question carriesfour marks.
23.	 Elaborate on the juxtaposition of life and art in “Aunt Jennifer’s Tigers”
24.	What picture of Pan do you get from the poet’s description?
25.	Describe the office of the Boss.
26.	Commenton the ending of the play The swing of Desire
27.	What can be learnt from chess ettiquette?
28.	How does Sara Joseph describe the freedom that the woman writer aspire for?
29.	Comment on the images used in the poem “Woman”
30.	What does the Grassblade signify?
31.	Consider Sylvia Plath as a confessional poet.

(4x6=24)
Section D

Answer any two questions. Each question carries fifteen marks.
32.	‘The Fly’ can be considered as a metaphor of human existence. Elaborate.
33.	How does the poet react to the abuse of women in ‘I am not that Woman’?
34.	Give an account of the stuggles of the black woman artist as described in “In Search of Our Mother’s 

Gardens”
35.	Comment on Mamata Sagar’s potrayal of Manasa?

(2x15=30)
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Elective Course

19UEN661.1: COPY-EDITING 

No of Credits: 2	 No of hours: 3 (total 54 hours)

Course Outcome
•	 To familiarize students with the concepts of copy- editing.
•	 To impart to them basic copy-editing skills.
•	 To help them find employment in the publishing field.
•	 To Copy-edit non–technical materials of moderate difficulty.
•	 To Produce consistently well-organized written discourse.
•	 To find employment in the editing field as copy-editors and sub-editors

COURSE OUTLINE
Module 1:
What is copy-editing—scope and need—various typescripts—electronic — conversion of manuscripts — 
copy-editing — preliminary steps.

Module 2:
Preparing the text—the quantity of copy-editing needed— interacting with the author—creation of self-
contained, well edited copies and books— coherence and consistency—the question of copyrights - 
acknowledgements and other legal issues—incorporating illustrations—copy-editing blurbs and titles and 
cover descriptions—dealing with multiauthorship— proof- reading—repeated proofs.

Module 3:
The problem of style - the concept of in-house-style – inhouse style manuals - the question of grammar 
– abbreviations – concord – nouns – proper nouns— punctuation—spelling—ambiguity—dates - money— 
measurements—a brief understanding of the make-up of a standard book—preliminary pages - indexing a book- 
bibliographical references— special books like scientific and technological books Onscreen copy editing—
definition—scope—different types—technical issues involved— legal and safety concerns—software tools

Module 4 Practice Session:
Grammatical trouble points - use of MLA Handbook as an in-house style manual - basic copy-editing using 
materials such as assignments and projects from students – English Grammar practice (20 marks)

COURSE MATERIAL
Reading List
1.	 Chicago Manual of Style, 15th Edition of Manual of Style. University of Chicago, 2003.
2.	 Greenbaum, Sidney and Janet Whitcut, Longman Guide to English Usage. Harmondsworth: Penguin,1996.
3.	 Huddleston, R and Geoffrey K. Pulia, A Student’s Introduction to English Grammar. CUP, 2005.
4.	 New Hart’s Rules; The Handbook of Style for Writers and Editors. Oxford University Press, 2005.
5.	 New Oxford Dictionary for Writers and Editors: The Essential A to Z Guide to the Written Word. Oxford 

University Press, 2005.
6.	 Turtoa, ND and Heaton, JB. Dictionary of Common Errors. Longman, 1998.
7.	 Suttcliffe, Andrea J, Ed., The New York Public Library Writer’s Guide to Style and Usage. Macmillan, 

2000.

Reference:
Butcher, Judith, et al. Butcher’s Copy-editing, Fourth Edition. New Delhi: CUP, 2007.
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MODEL QUESTION PAPER
19UEN661.1: Copy Editing

Time: 3 hours								        Max. Marks: 80

Section A
Answer all questions. Each question carries one mark.

1.	 Define ‘Copy Editing’.
2.	 What is a ‘gutter’?
3.	 What is meant by’ recto’?
4.	 Expand CRC
5.	 Who is a commissioning editor?
6.	 What is a libel?
7.	 What is ISSN?
8.	 What is a plotter proof?
9.	 Explain ASCII
10.	Name two style manuals.

(10x1=10 marks)
Section B

Answer any eight questions. Each question carries two marks.
11.	Define copy editing.
12.	Neither the officer nor his assistant were available. (correct the sentence)
13.	Why the editor is called a midwife?
14.	What is the criterion/criteria for selection in this organization. (Choose the correct noun)
15.	“We are exporting much less two-wheeler to the US now than we did last year”. Correct the sentence.
16.	Hello he said where are you going (supply the necessary punctuation marks)
17.	Identify the ambiguous statement.

They can fish b) he is queer c) I was lulled to sleep d) they never cut a deal.
18.	What are EM rules?
19.	Recently, he attended a three-days workshop. (correct the error)
20.	Explain MLA
21.	What does the jacket back flap contain?
22.	Identify the wrongly spelt word

a)immaturity b)scenario c) triangular d) dialogue.
(8x2=16 marks)

Section C
Answer any six questions. Each question carries four marks.

23.	Write briefly on the preliminary pages of a book.
24.	Write a brief note on where apostrophes are used.
25.	What is a festschrift? What precautions does the copy editor take while working on it?
26.	Why should a copy editor consult an author regarding changes in the typescript?
27.	Explain the different forms of typescripts.
28.	Briefly explain footnotes and endnotes.
29.	Write a short note on the qualities of a good editor.
30.	Elaborate on the five C’s of Copy Editing.
31.	Can a copy editor be replaced by computers? Substantiate your argument.

(6x4=24 marks)
Section D

Answer any two questions. Each question carries fifteen marks.
32.	Explain the steps involved in preparing the texts for a typesetter.
33.	Comment on on-screen editing and the role of the on-screen editor.
34.	What are the various legal aspects related to copy editing?
35.	“The editor in a publishing house has to be a critic, a cost accountant, a business executive and a PR man 

all rolled into one” Discuss.
(2x15=30 marks)
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Elective Course

19UEN661.2: INTRODUCTION TO COMPUTATIONAL LINGUISTICS

No of Credits: 2	 No of hours: 3 (Total 54 hrs)

Course Outcome
1.	 To sensitize the student of the scientific nature of the system at work in language learning and practice.
2.	 To make the student aware of the connection between natural languages and the computer languages.
3.	 To  enable the student to practice methods of processing words (Morphology) and  sentences (Parsing and 

generation)
4.	 To help the student to comprehend some key concepts in computational linguist

Course Description
Module 1
Man-machine interface-Concept of Artificial Intelligence, Information system and information processing, 
Concept of Formal Language, Natural Language and Real Language, Natural Language as man-machine 
interface.

Module 2
Natural Language Processing
Basic Characteristics of Natural Language-Knowledge representation: three modes, fame model, script model, 
information-format model, function of natural language.

Module 3
Computer
Computer in historical perspective-calculating machine, Computer for information stages, electric computer, 
computer with brain analysis, computer language, Basic Fortan, Algol

Module 4
Computational linguistics
Relationship  between linguistics and Natural Language Processing, Parsers and NLP, Computational model 
for linguistics

Text book: Grishman R, Computational Linguistics. (Cambridge:OUP,1986).

References:
Andrew A.M. Artificial Intelligence. (Kent: Abacus Press,1983).
Mitlkov R. (ed.) The Oxford Handbook of Computational Linguistics (Oxford:OUP,2003).
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Elective Course

19UEN661.3: SYMBOLIC LOGIC

No of Credits: 2	 No of hours: 3 (Total 54 hrs)

Course Outcome
1.	 To make the student  understand the main differences between traditional logic and symbolic logic
2.	 To sensitize the student of the advantages of symbolization
3.	 To help the student practice exercises involving truth tables
4.	 To familiarize the student with the logical classification of statements
5.	 To enable the student to practice  the technique of  proving  validity  of deductive arguments by applying 

the nine rules.

Course Description
Module 1
Traditional Logic and symbolic logic-Their differences-Advantages of symbolization-The symbols of 
Conjunction, Negation and Disjunction

Module 2
Truth Functional Connectives-Difference between simple and Compound statements-truth functional 
Compound Statements-Truth Tables for Conjunction and Negation-Their truth values-Truth Table for 
Disjunction-Their Truth Value-Truth Table for Implication-Finding truth values for statements containing 
implication, disjunction, conjunction and negation- Material Equivalence- Biconditional- Logical Equivalence-
Truth Table for De- Morgan’s Theorem

Module 3
Argument Form- Definition- Validity and Invalidity-Substitution instance and specific form-statement forms 
and statements-Definitions-Classification of statements into tautology, contradictory and contingent statements.

Module 4
Formal proof of validity – Definition- Nine rules of inference

Textbook:  Copi, Irving M. Symbolic Logic (Macmillan ,1979)
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Project / Dissertation

19UEN645: Common guidelines for Project / Dissertation 

No. of credits: 4	 No. of instructional hours per week: 3

I. Guidelines for Teachers:
1.	 The Project/Dissertation should be done under the direct supervision of a teacher of the department, 

preferably the Faculty Advisor for the sixth semester. However the work of supervising the Projects should 
be distributed equally among all the faculty members of the department.

2.	 The teaching hours allotted in the sixth semester for the Project/Dissertation [i.e., 3 hours/week] are to be 
used to make the students familiar with Research Methodology and Project writing.

3.	 A maximum of five students will work as a group and submit their project as a [single] copy for the group. 
The members of a group shall be identified by the supervising teacher. Subsequently each group will 
submit a project/dissertation and face the viva individually/separately.

4.	 The list containing the groups and its members should be finalized at the beginning of the sixth semester.
5.	 Students should identify their topics from the list provided in consultation with the supervising teacher or 

the Faculty Advisor of the class [Semester 6] as the case may be. The group will then collectively work on 
the topic selected.

6.	 Credit will be given to original contributions. So students should not copy from other projects.
7.	 There will be an external evaluation of the project by an External examiner appointed by the University. 

This will be followed by a viva voce, which will be conducted at the respective college jointly by the 
external examiner who values the projects/dissertations and an internal examiner. All the members within 
the group will have to be present for the viva voce. The grades obtained [for external evaluation and viva 
voce] will be the grade for the project/dissertation for each student within that group.

8.	 The Project/Dissertation must be between 20 and 25 pages. The maximum and minimum limits are to be 
strictly observed.

9.	 A Works Cited page must be submitted at the end of the Project/Dissertation.
10.	There should be a one-page Preface consisting of the significance of the topic, objectives and the chapter 

summaries.
11.	Two copies have to be submitted at the department by each group. One copy will be forwarded to the 

University for Valuation and the second copy is to be retained at the department.

II. General guidelines for the preparation of the Project:
1.	 Paper must of A4 size only.
2.	 One side Laser Printing.
3.	 Line Spacing: double.
4.	 Printing Margin: 1.5 inch left margin and 1 inch margin on the remaining three sides.
5.	 Font: Times New Roman only.
6.	 Font size: Main title -14/15 BOLD & matter - 12 normal. The project need be spiral-bound only.
7.	 Paragraphs and line spacing: double space between lines [MLA format].
8.	 Double space between paragraphs. No additional space between paragraphs.
9.	 Start new Chapter on a new page.
10.	Chapter headings (bold/centred) must be identical as shown:

Chapter One
Introduction
Sequence of pages in the Project/Dissertation:
i.	 Cover Page.
ii.	 First Page.
iii.	 Acknowledgement, with name & signature of student.
iv.	 Certificate (to be signed by the Head of the Dept and the Supervising Teacher).
v.	 Contents page with details of Chapter Number, Chapter Heading & Page Number.
Chapter divisions: Total three chapters.
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Preface
Chapter One: Introduction - 5 pages 
Chapter Two: Core chapter - 15 pages 
Chapter Three: Conclusion - 5 pages.
Works Cited
[Numbering of pages to be done continuously from Chapter One onwards, on the top right hand corner]

III. Specific guidelines for preparation of Project:
1.	 Only the Title of the Project Report, Year and Programme/Subject should be furnished on the cover page of the 

University copy of the Project. The identity of the College should not be mentioned on the cover page.
2.	 Details like Names of the Candidates, Candidates’ Codes, Course Code, Title of Programme, Name of College, 

Title of Dissertation, etc should be furnished only on the first page.
3.	 Identity of the Candidate/College should not be revealed in any of the inner pages.
4.	 The pages containing the Certificate, Declaration and Acknowledgement are not to be included in the copy 

forwarded to the University.
5.	 The Preface should come immediately before the Introductory Chapter and must be included in all the copies.

IV. Selection of Topics:
Students are permitted to choose from any one of the following areas/ topics. Selection of topics/areas has to be 
finalized in the course of the first week of the final semester itself with the prior concurrence of the Faculty Advisor 
/ Supervisor:
1.	 Post-1945 literature. This must not include the prescribed work/film coming under Core study. [Works/films 

other than the prescribed ones can be taken for study]
2.	 Analysis of a film script.
3.	 Analysis of advertisement writing [limited to print ads]. Study should focus on the language aspect or be 

analyzed from a theoretical perspective [up to a maximum of 10 numbers].
4.	 Analysis of news from any of these news stations/channels: AIR, Doordarshan, NDTV, Headlines Today, Times 

Now, BBC, and CNN. [news from 5 consecutive days highlighting local, regional, national, international, 
sports, etc]

5.	 Celebrity Interview: from film, politics, sports and writers [Only one area or one personality to be selected].
6.	 Studies on individual celebrities in the fields of arts and literature. Example: a Nobel Prize winner, a dancer/

singer/musician/film star, etc, of repute [Only one personality to be selected].
7.	 Studies based on any 5 newspaper editorials or articles by leading international or national columnists like 

Thomas Friedman, Paul Krugman, Anees Jung, etc.
8.	 Compilation and translation of any 5 folk stories of the region.
9.	 Analysis of the language used in email and sms. The study should focus on the language aspect used in such 

modes of messaging, limiting to 10 pieces of email/sms. [Reference: David Crystal Txtng: the GR8 Dbt. OUP, 
2008]

10.	Studies on popular folk art forms like Koodiyattam, Theyyam, Pulikali, Chakyar Koothu, Nangyar Koothu, 
Kalaripayattu, Kathakali, Mohiniyattam, Maargamkali, Oppanna, etc. [Only one art form to be selected].

11.	Study on any 5 popular songs in English. Songs of popular bands like the ABBA, Boney M, Backstreet Boys, 
Beatles, Pink Floyd, Rolling Stones, Westlife, Boyzone, etc can be selected.

12.	Study based on the life and works of one Nobel Prize winner in literature.

V. Details of Course Contents:
1.	 Academic writing: The following areas are to be made familiar to the students during the course of the 3 

instructional hours/week set aside for the same in the sixth semester:
a.	 Selecting a Topic: pages 6–7.
b.	 Compiling a Working Bibliography: pages 31-33.
c.	 Writing Drafts: pages 46-49.
d.	 Plagiarism and Academic Integrity: pages 51-61.
e.	 Mechanics of Writing: pages [Spelling & Punctuation]: pages 63-78.
f.	 Methods of quoting texts: pages 92 – 101.
g.	 Format of the Research Paper: pages 115-121.

Reference text: M.L.A. Handbook 7th edition.
2.	 Documentation of sources in the works cited page(s): Samples of different types of sources will be provided.


